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×ÅÐÍÀ ÏÅÑÅÍ

Àç óìèðàì è ñâåòëî ñå ðàæäàì -
ðàçíîëèêà, íåñòðîéíà äóøà,
ïðåç äåíÿ íåóìîðíî èçãðàæäàì,
ïðåç íîùòà áåç ïîùàäà ðóøà.

Ïðèçîâà ëè äíè ñâåòëî-ñìèðåíè,
ãðúìâàò áóðè íàä òúìíî ìîðå,
à ïîäèðÿ ëè áóðÿ - êðàé ìåíå
âñåêè âîïúë è ðîïîò çàìðå.

Çà çîðà îãíåñòðóéíà êîïíåÿ,
à ñëåïè ìå ñ î÷èòå ñè òÿ,
â ïðîëåòòà êàòî â åñåí àç êðåÿ,
â åñåíòà êàòî â ïðîëåò öúôòÿ.

Íà áåçñòðàñòíîòî âðåìå â íåñïèðà
ãàñíå ìúëêîì æèâîò íåæèâÿí
è ïëà÷úò ìè çà ïðèñòàí óìèðà,
íèç âåëèêà ïóñòèíÿ ðàçâÿí.

SOMBRE SONG

I die and in light I am born again -
In discord my soul takes delight.
I�m building all day without pausing
And grimly destroyng all night.

If clear sunny weather I summon
A thunderstorm breaks out at sea.
If thunder I�m after, the rumbling
And buffeting suddenly cease.

I pray for skies in the morning
But blindness the rising sun brings.
I fade in the spring but in autumn
I blossom as if it were spring.

In passionless time�s endless ages
A life never lived pines alone
And my dying plea for a heaven
Across a great wasteland is blown.
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SECRET SIGHS

To go back home again retracing
Your footsteps when the light is failing
And night is in soft arms embracing
Unfortunates their fate bewailing.
From weary shoulders to be shaking
The burden grievous times bequeath you.
To step into the courtyard, waking
The joy of her who longs to see you.

Then to be met in the old doorway,
To place on her frail breast your forehead
And bask in smiles as kind as always.
While softly saying: �Mother, mother...�
To view the room that�s so familiar.
Your final resting place and haven
And in the silence there to whisper.
Upon the ancient icon gazing:
�I come to await the peaceful moment
Of sunset when my days are over...��

* * *

O secret sighs of a sad roamer
Who idly dreams of home and mother!

MEDAL

When bored or tired of dispensing
the wisdoms of his special brains,
a king decides to take a rest
and forget the burdens of his reign,
he has his men prepare a feast
for courtiers, noblemen and priests.

When the gaieties reach their height
the king gets up from his royal place,
and with a wily smile on his face
he spits with all his regal might
in the direction of his guests,
but no one present feels distressed.

The festive hall is filled with tension
and each eye follows with attention
the course of the majestic spit,
to see whose lucky face the spit will hit,
for they know (it�s a custom old)
that it will turn into a medal of gold.

A MAN KILLED

He�s our enemy no more  �
those of them still left alive
scattered on a storming wave
somewhere to the distant shore.

In a sunken ditch he lies,
reconciled to his despair,
pale and silent, he may stare
into deep and cloudless skies.

There upon the leaden mud
which the warm, south breezes rake,
senselessly his letters shake,
streaked and blotted with his blood.

Who  is he? And what brave cry
called this man so far away,
here, on our triumphant day,
not to conquer but to die.

His  poor mother�s hand above:
did you, in ashen misery,
caress and soothe him  tenderly,
easing him with words and love?

Foolish grief, stupid grief,
in these cruel times of hate!
Was it not his pointless fate
to lose his life while taking life?

Was it love he wished to spread
when he set off to the war? �
No, he�ll squander nothing more,
our enemies are not the dead.

Translated by Donna and Kevin Ireland

DIMCHO DEBELYANOV
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73rd  PEN CONGRESS
DAKAR - SENEGAL

73 -ÒÈ ÊÎÍÃÐÅÑ ÍÀ Ï.Å.Í.
ÄÀÊÀÐ - ÑÅÍÅÃÀË

Êîíãðåñúò â Äàêàð. Ïðåäñåäàòåëÿò íà Áúëãàðñêèÿ Ï.Å.Í. â ðàçãîâîð ñ äåëåãàòèòå: Âèäà Îãíÿíîâè÷ (Ñúðáèÿ),
Òàðèê Ãþíåðñåë (Òóðöèÿ), Êàòà Êóëàâêîâà (Ìàêåäîíèÿ), Õîñå Ìàðèà Ïàñ Ãàãî (Èñïàíèÿ).

Òhe congress in Dakar. The president of the Bulgarian PEN and the delegates Vida Ognjenovic (Serbian PEN), Tarik Gunersel
(Turkish PEN), Kata Kulavkova (Macedonian PEN), Jose Maria Pàz Gago (Spain).

Ãåîðãè Êîíñòàíòèíîâ

ÁÚËÃÀÐÑÊÀÒÀ ËÈÒÅÐÀÒÓÐÀ È

ÍÎÂÎÒÎ ÂÐÅÌÅ
(Ñëîâî ïðåä êîíãðåñà íà Ï.Å.Í. â Äàêàð, 2007)

Ãîñïîæè è ãîñïîäà, äðàãè êîëåãè ïî ïåðî,

Ïèñàòåëèòå ñà ñàìîòíè õîðà, íî òå ñà ñàìîòíè
ðèöàðè íà ÷îâåøêîòî ðàçáèðàòåëñòâî. Äîáðàòà êíè-
ãà èìà ðàçëè÷íè ìåñòà íà ðàæäàíå è òÿ ñëåäâà ñâîÿ
ïúò, íåçàâèñèìî îò ïîëèòèêè è ãðàíèöè. Íèå èìà-
ìå íåëåñíàòà ñúäáà äà áúäåì ïèñàòåëè íà Áàëêàíñ-
êèÿ ïîëóîñòðîâ, êúäåòî ñå êðúñòîñâàò íåìàëêî ïî-
ëèòè÷åñêè è èêîíîìè÷åñêè ïðîáëåìè. Êíèãèòå, êî-
èòî ïèøåì, óáåäåí ñúì â òîâà, èãðàÿò âàæíà ðîëÿ â
÷îâåøêîòî ðàçáèðàòåëñòâî ìåæäó õîðàòà, æèâååùè
â òàçè ÷àñò íà Åâðîïà. Èñêà ìè ñå äà âÿðâàì, ÷å
íàé-òàëàíòëèâèòå áúëãàðñêè êíèãè ñïîìàãàò çà äîá-
ðèÿ äóõîâåí êëèìàò íå ñàìî ó íàñ, íî è îòâúä íà-
øèòå ãðàíèöè.

Àêî ïîòúðñèòå Áúëãàðèÿ íà åâðîïåéñêàòà êàðòà,
ùå ñå îêàæå, ÷å íå å òðóäíî äà ÿ îòêðèåòå � íà þã
îò ãîëÿìàòà ðåêà Äóíàâ, â ñðåäàòà íà Áàëêàíñêèÿ
ïîëóîñòðîâ. Áúëãàðèÿ å íîðìàëíà ïî ðàçìåðè åâ-
ðîïåéñêà ñòðàíà � ñ ïî÷òè 8 ìèëèîíà íàñåëåíèå, ñ
áîãàòà èñòîðèÿ è äðåâíà êóëòóðà. Ñúñ ñâîé ñòðå-
ìåæ çà äåìîêðàòè÷íî ðàçâèòèå, ñ íîâè äóõîâíè è
èêîíîìè÷åñêè àìáèöèè. Çíàåòå, ÷å íåîòäàâíà íàøà-
òà äúðæàâà ñòàíà ÷ëåíêà íà Åâðîïåéñêèÿ ñúþç. Íèå
ñìå óáåäåíè, ÷å èìàìå ñâîÿ ñàìîñòîÿòåëíà ñòîé-
íîñò, ñâîÿ íàöèîíàëíà èäåíòè÷íîñò â ãîëÿìîòî åâ-

Gueorgui Konstantinov

 THE BULGARIAN LITERATURE AND THE

MODERN TIME
(Speech at the PEN congress in Dakar, 2007)

Ladies and Gentlemen, dear Friends and Penmen,

Writers are lonely people, but they are lonely knights
of the human understanding. We have the unenviable
fate to be writers from the Balkan Peninsula, which is
riddled with political and economic problems. The
books we write � and I am convinced in this - play a
major role in human understanding. I believe that they
assist in the establishment of favourable spiritual at-
mosphere not only at home, but beyond our bound-
aries as well.

If you look for Bulgaria on the map of Europe, you
won�t find any difficulty to detect it � it lies south of
the river Danube, right in the middle of the Balkan
Peninsula. Bulgaria is an average-sized European coun-
try, with a population of almost eight million people,
with a rich history and ancient culture. A country striv-
ing to further its democratic achievements and pursu-
ing new cultural and economic goals. You probably
know that recently Bulgaria became a member of the
European Union. We are convinced that we have our
own significance and our own national identity among
the large European family. I already mentioned the
ancient Bulgarian culture � it is a well-known fact that
Bulgaria is the homeland of the ancient Thracian art,
that the Orpheus myth was born amid the hills of our
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ðîïåéñêî ñåìåéñòâî. Âå÷å ñïîìåíàõ çà äðåâíàòà
íè êóëòóðà � çíàå ñå, ÷å Áúëãàðèÿ å çåìÿòà íà
äðåâíîòî òðàêèéñêî èçêóñòâî, ÷å îò íàøèòå ïëà-
íèíè å òðúãíàë ìèòúò çà Îðôåé, ÷å îùå â 9-òè âåê
êèðèëèöàòà å îáÿâåíà çà îôèöèàëíà àçáóêà â áúë-
ãàðñêàòà äúðæàâà.

Ìíîãîîáðàçåí è äèíàìè÷åí å áúëãàðñêèÿò ëè-
òåðàòóðåí æèâîò îò ïî-íîâî âðåìå. Ïðèìåð çà êà-
çàíîòî å òâîð÷åñêàòà èñòîðèÿ íà Áúëãàðñêèÿ
Ï.Å.Í., êîéòî ñúùåñòâóâà îò áëèçî 82 ãîäèíè è
ïðåç âñè÷êè òåçè äåñåòèëåòèÿ å îáåäèíÿâàë  íàé-
âèäíèòå áúëãàðñêè ïèñàòåëè. Ñúçäàäåí â íà÷àëî-
òî íà 1926-òà ãîäèíà, áúëãàðñêèÿò öåíòúð å ó÷àñ-
òâóâàë â ïî÷òè âñè÷êè êîíãðåñè íà Ï.Å.Í. ñëåä
Ïúðâàòà ñâåòîâíà âîéíà: â Îñëî, Áàðñåëîíà, Ëîí-
äîí, Äóáðîâíèê, Ïàðèæ, Âèåíà è äðóãàäå. Òîé óñ-
ïÿ äà îöåëåå è ïðåç �ãîðåùàòà� Âòîðà ñâåòîâíà
áèòêà, è ïðåç ñòóäåíàòà âîéíà. Âúâ âðåìå, êîãàòî
æåëÿçíàòà çàâåñà ðàçäåëÿøå ñâåòà íà äâå íåïðè-
ìèðèìè ÷àñòè, ÷ëåíîâåòå íà Áúëãàðñêèÿ Ï.Å.Í.
èçïîëçóâàõà, ñ ïîìîùòà íà ñâîÿòà îðãàíèçàöèÿ,
âñÿêà âúçìîæíîñò çà òâîð÷åñêî ñúòðóäíè÷åñòâî ñ
êîëåãèòå ñè îò öÿë ñâÿò.

Ìîåòî èìå å Ãåîðãè Êîíñòàíòèíîâ. Îò íà÷àëî-
òî íà íîâèÿ âåê ñúì ïðåäñåäàòåë íà Áúëãàðñêèÿ
Ï.Å.Í. - öåíòúð. Òóê å è áúëãàðñêèÿò ïîåò è ïðå-
âîäà÷ Áîéêî Ëàìáîâñêè.

Íèå ñìå òóê, çà äà âè êàæåì, ÷å áúëãàðñêàòà ëè-
òåðàòóðà å æèâà è âäúõíîâåíà. Òÿ ïðîäúëæàâà äà
áúäå ìàëúê ñïàñèòåëåí îñòðîâ ñðåä èêîíîìè÷åñ-
êèòå ïðåäèçâèêàòåëñòâà è ïîëèòè÷åñêèòå âåòðî-
âå, òÿ å èñòèíñêè îïîíåíò íà åëåìåíòàðíèÿ ïðàã-
ìàòèçúì, êîéòî ÷åñòî ñå èçïðàâÿ ïðåä íàñ. Íàøå-
òî äåìîêðàòè÷íî îáùåñòâî íå å ñúâúðøåíî, òðå-
âîæàò íè ðåäèöà æèòåéñêè ïðîáëåìè. Âúïðåêè
òðóäíîñòèòå îò âñÿêàêúâ õàðàêòåð, íàøàòà ëèòå-
ðàòóðà � ïîåçèÿ, ïðîçà, ëèòåðàòóðíà åñåèñòèêà
� íå ñïèðà ñâîÿ äèàëîã ñúñ äíåøíèÿ ÷èòàòåë. Îñî-
áåíî íè ðàäâà  ïðîëåòíèÿò ïðèëèâ íà ìëàäîòî
ïîêîëåíèå ïèñàòåëè, êîèòî äîïðèíàñÿò çíà÷èòåë-
íî çà  îáîãàòÿâàíåòî è ðàçøèðÿâàíåòî íà ëèòå-
ðàòóðíèòå íè õîðèçîíòè. Áëèçî åäíà òðåòà îò ÷ëå-
íîâåòå íà Áúëãàðñêèÿ Ï.Å.Í. - öåíòúð ñà ìëàäè
õîðà.

Èñêàì äà áëàãîäàðÿ íà ìîèòå êîëåãè ïî ïåðî
îò Ï.Å.Í.-öåíòðîâåòå íà Ïîðòóãàëèÿ, Ìàêåäîíèÿ,
Ï.Å.Í.-Åñïåðàíòî è ðàçáèðà ñå îò Áúëãàðñêèÿ
Ï.Å.Í.  � êîèòî ïîäêðåïèõà âúçìîæíîñòòà ìîåòî
èìå äà áúäå âêëþ÷åíî â ñïèñúêà íà êàíäèäàòèòå
çà ÷ëåíîâå íà Áîðäà íà Ìåæäóíàðîäíèÿ Ï.Å.Í.
Âúçïðèåìàì òàçè íîìèíàöèÿ êàòî çíàê  íà óâàæå-
íèå êúì äúëãîãîäèøíàòà äåéíîñò  è ïîëåçíà òâîð-
÷åñêà ðàáîòà íà Áúëãàðñêèÿ Ï.Å.Í.-öåíòúð.

 Èçïúëíÿâàì ïðèÿòíîòî çàäúëæåíèå äà ñå ïðåä-
ñòàâÿ ñ ìàëêî ïîâå÷å äóìè. Âå÷å êàçàõ, ÷å ñúì
ïðåäñåäàòåë íà Áúëãàðñêèÿ Ï.Å.Í. - öåíòúð îò  íà-
÷àëîòî íà òîçè âåê. Ñúùåâðåìåííî ñúì äèðåêòîð
íà èçâåñòíîòî ó íàñ ëèòåðàòóðíî ñïèñàíèå �Ïëà-

mountains, that as early as the ninth century the
Cyrillic letters were proclaimed the official alphabet
of the Bulgarian State.

  The Bulgarian literature has contributed a lot to
mould our identity through the centuries, but it has
been particularly active in recent times. A convinc-
ing example in this respect is the creative history of
the Bulgarian PEN centre. I will take the opportu-
nity to recall only one fact � that it has lasted for
almost eighty-two years and throughout these de-
cades it has been the uniting focus of the most promi-
nent Bulgarian writers. Established at the beginning
of the year 1926, the Bulgarian PEN centre has at-
tended almost all PEN congresses after the First
World War, namely those in Oslo, Barcelona, Lon-
don, Dubrovnik, Paris, Vienna, etc. It has managed
to survive in the cruelest days of the Second World
War, as well as the cold war. In times when the Iron
Curtain divided the world into two irreconcilable
parts, the members of the Bulgarian PEN Centre
through their own organization have been seeking
chances to establish links of creative cooperation with
their colleagues from all over the world.

My name is Gueorgui Konstantinov. In Bulgaria I
am known as author of a number of poetry and prose
books. As from the beginning of the new century I
am president of the Bulgarian PEN centre. Here I
am accompanied by another Bulgarian poet and
translator Boiko Lambovski.

Here, before you, we would like to stress that the
Bulgarian literature is alive and inspired. It stands
firmly as a fierce opponent of the rude pragmatism,
which confronts us on a daily basis. Our democratic
society is not in a perfect shape, a lot of social prob-
lems remain unsolved. But the Bulgarian literature
has a strong heart and conducts a fluent communi-
cation with the contemporary reader. We are espe-
cially glad to have an influx of young aspiring writ-
ers, who do their best to boost up the diversity and
the creative tonus of our modern literature. Almost
a third of the members of the Bulgarian PEN centre
are young people.

I would like to thank my PEN-colleagues from the
Centers of Portugal, Macedonia, PEN-Esperanto and,
of course, from Bulgaria, who supported the oppor-
tunity for my name to be included in the list of can-
didates for the Board of the International PEN. I
accept this nomination as a gesture of respect for
the long and active years of creative and valuable
work, done by the Bulgarian PEN centre.

As I already mentioned, I am president of the Bul-
garian PEN Centre since the beginning of this cen-
tury. At the same time I am also chief editor of the
famous �Plamuk� (�Flame�) literary magazine, en-
gaged in publishing mostly young authors. Besides,
the magazine keeps world literature in the focus of
its attention, dedicating special issues to various lit-
eratures, such as the Austrian, the German, the Greek,
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ìúê�, ïóáëèêóâàùî òâîðáè ïðåäèìíî íà ìëàäè àâ-
òîðè. Ñïèñàíèåòî èçäàâà è ñïåöèàëíè áðîåâå çà ëè-
òåðàòóðàòà íà äðóãè ñòðàíè. Äîñåãà ñìå ïóáëèêóâà-
ëè áðîåâå, ïîñâåòåíè íà àâñòðèéñêàòà, íåìñêàòà,
ãðúöêàòà, ïîðòóãàëñêàòà, õîëàíäñêàòà, áåëãèéñêî-
ôëàìàíäñêàòà, ñðúáñêàòà, ôðåíñêàòà, èíäèéñêàòà,
øîòëàíäñêàòà, óåëñêàòà, ñëîâàøêàòà è äðóãè ëèòå-
ðàòóðè.

Ó÷àñòâóâàë ñúì â ïî÷òè âñè÷êè êîíãðåñè íà Ìåæ-
äóíàðîäíèÿ Ï.Å.Í. â ïîñëåäíèòå 6-7 ãîäèíè. Ïîâå-
÷å îò 15 áúëãàðñêè ïèñàòåëè ñà ó÷àñòâóâàëè è â ðàç-
ëè÷íè ìåæäóíàðîäíè Ï.Å.Í.-êîíôåðåíöèè è ëèòå-
ðàòóðíè êðúãëè ìàñè: â Ñîëóí, Áëåä, Áðàòèñëàâà,
Îõðèä, Áóêóðåù, Ñêîïèå, Äèìèòðîâãðàä (Ñúðáèÿ)
è äðóãàäå. Ñåãà áúëãàðñêèÿò öåíòúð å ïëàíèðàë äà
ïðîâåäå ïðåç àïðèë 2008 ÏÅÍ-êîíôåðåíöèÿ íà âèä-
íè ïèñàòåëè îò áàëêàíñêèòå ñòðàíè â íàøàòà ñòî-
ëèöà Ñîôèÿ.

À ìîåòî ëè÷íî ëèòåðàòóðíî òâîð÷åñòâî âêëþ÷âà
ïîâå÷å îò 30 êíèãè ñ ïîåçèÿ  è äåñåòèíà ïðîçàè÷íè
êíèãè çà äåöà. Íÿêîè îò òÿõ ñà ïðåâåäåíè íà ôðåíñ-
êè, íåìñêè, ðóñêè, óêðàèíñêè, ïîëñêè, ìàêåäîíñêè è
äðóãè åçèöè.

Â ìîÿòà ðîäèíà ñúì èçâåñòåí ïðåäè âñè÷êî êàòî
ïîåò è çàòîâà ùå íàïîìíÿ ñâîåòî ëè÷íî ìîòî: �Æè-
âîòúò ìè íå å ïîåçèÿ, íî ïîåçèÿòà å ìîé æèâîò�.
Ìèñëÿ, ÷å ïîåòúò æèâåå ñ âñè÷êè âúëíåíèÿ íà çåì-
íèÿ æèâîò, íî èìà äàðáàòà äà ïîãëåæäà íà ñâåòà
ïî-îòâèñîêî è ïî-âñåîáõâàòíî, äàæå �îò ïòè÷è ïîã-
ëåä�.  Ìåòàôîðè÷íî êàçàíî � áèõ ñðàâíèë ïîåòè-
÷åñêîòî âäúõíîâåíèå ñ ïòèöà, êàöíàëà çà ìîìåíò
íà çåëåíîòî äúðâî íà æèâîòà. Èìàì è òàêîâà ñòè-
õîòâîðåíèå, êîåòî ñå íàðè÷à �Äúðâî è ïòèöà�.

Ïîçâîëåòå ìè äà âè ïðî÷åòà, êàòî ôèíàë íà ïðåä-
ñòàâÿíåòî ìè òóê, òîâà êðàòêî ñòèõîòâîðåíèå.

ÄÚÐÂÎ È ÏÒÈÖÀ

Äâå òðåïòÿùè êðèëà
âúðõó òúíêèÿ âðúõ íà äúðâîòî.
Ïòèöàòà ñÿêàø ëåòè,
à âñúùíîñò å êàöíàëà òàì.
Íåñèãóðíî ìÿñòî çà îòäèõ,
ëþëååù ñå ïðèñòàí,
íî ïòèöàòà ÷óâñòâà îïîðà
â ñëó÷àéíèÿ òàíö.
Óñåùà ïîä ñâîèòå íîêòè
ëèñòàòà,
ñòåáëîòî,
íåñïèðíèÿ ñîê íà çåìÿòà,
äúëáîêèÿ ïóëñ íà ñâåòà�
Âúëøåáåí ìèã,
Êîãàòî ïòèöàòà èìà êîðåí,
à äúðâîòî �
êðèëà.

Áëàãîäàðÿ çà  âíèìàíèåòî.

the Portuguese, the Dutch, the Belgian-Flemish, the
Serbian, the French, the Indian, the Scottish, the Welsh,
the Slovak and many more.

 As a president of our Centre, in the last six or seven
years I have taken part in almost all congresses of the
International PEN. Many of our PEN writers have par-
ticipated in different international PEN meetings in
Brussels, Belgrade, Bled, Bratislava, Ohrid,
Dimitrovgrad (Serbia), etc. In April of 2008 the Bul-
garian PEN is to hold a PEN conference of prominent
writers from the Balkans countries in Sofia.

  As to myself, I must say that my personal work in-
cludes more than thirty poetical books and about ten
prose books for children. Some of these have been
translated into French, German, Russian, Ukrainian,
Polish, Macedonian and other languages.

  In my country I am known mainly as a poet and
here is my motto: �My life is not poetry, but poetry is
my life�. A poet is he, who throbs with the pulse of his
own time and has the gift to see the world from afar
and from above, from a bird�s eye view. Metaphori-
cally speaking I would compare poetical inspiration
with a bird, that has perched for a while on the green
tree of life. And I have such a poem, which is called �A
tree and a bird�.

At the end of my personal presentation, please, let
me read this short poem here to you.

A TREE AND A BIRD

A pair of fluttering wings
On the thin top of the tree.
The bird seems to be flying,
While, in fact,
It is perched there.
A place, insecure for rest,
An undulating pier,
But the bird finds support
In the chance dance.
It feels with its claws
The leaves
An the stem,
The incessant sap of the earth,
The deep pulse of the world�
A magic instant,
When
The bird has roots,
And the tree
Has wings.

Thank you for your attention.
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Ëèòåðàòóðàòà å åäíî îò íàé-âúçâèøåíèòå èçêóñò-
âà íà ñâåòà, ðàçëè÷íî îò îñòàíàëèòå è òîâà å òàêà,
çàùîòî òî åäèíñòâåíî áîðàâè ñ äóìèòå, ñ áóêâèòå.
Òî åäèíñòâåíî ïðîíèêâà â äóøèòå íà õîðàòà, îòðà-
çÿâà òåõíèÿ æèâîò â îáðàçè è äåéñòâèÿ, ïðåâðúùà
òåõíèòå ñúäáè è äðàìè â ïðåðîäåí æèâîò, âúçêðå-
ñåí, óñúâúðøåíñòâàí, ïîêàçàí òàêúâ, êàêúâòî å â ðå-
àëíîñòòà, ïðåâðúùà íåùàòà îò ñâåòà â æèâà ôî-
òîãðàôèÿ çà ðàçëèêà îò èçîáðàçèòåëíîòî èçêóñòâî,
îò ìóçèêàòà, îò òåàòúðà. Äóìèòå, õóäîæåñòâåíèòå
ïðåâúïëúùåíèÿ íà ÷îâåøêèòå õàðàêòåðè, èçâàéâà-
íåòî íà òåõíèòå îáðàçè òàêèâà, êàêâèòî ñà â äåéñò-
âèòåëíîñò, åìîöèîíàëíèòå èì ïðåæèâÿâàíèÿ, êîè-
òî â ïî-ñïåöèôè÷íîòî ïîåòè÷íî èçêóñòâî íàìèðàò
èçðàç âúòðåøíèòå âúëíåíèÿ íà ÷îâåêà. Áîòåâ, ßâî-
ðîâ, Ëèëèåâ è Äåáåëÿíîâ, Áàãðÿíà è Âàëåðè Ïåò-
ðîâ ñà áëåñòÿù ïðèìåð çà òîâà.

Áîãîòâîðÿ òîâà èçêóñòâî, êîåòî íè ðèñóâà æèâîòà
â äâèæåíèå è êîåòî ïîêàçâà æèâîòà íå ñàìî òàêúâ,
êàêúâòî å, íî è òàêúâ, êàêúâòî òðÿáâà äà áúäå. È
òîâà å ìîðàëíàòà ðîëÿ íà òîâà èçêóñòâî. Ïðèáàâå-
íè êúì íàñåëåíèåòî íà ñâåòà, æèâèòå îáðàçè íà ãå-
ðîèòå îò õóäîæåñòâåíèòå ïðîèçâåäåíèÿ � ðîìàíè-
òå, ïîâåñòèòå, ðàçêàçèòå � óâåëè÷àâàò äâîéíî æè-
òåëèòå íà ñâåòà, òå ñà âòîðèÿò, ïî-èçâèñåí åòàæ â
êúùàòà íà ÷îâå÷åñòâîòî. Òàì å ñúõðàíåí äóõúò íà
âðåìåòî, íà ðàçëè÷íèòå åïîõè, ïðåç êîèòî å ìèíàëî
íàøåòî ÷îâå÷åñòâî.

Íèå íå áèâà äà çàáðàâÿìå òîâà, ÷å Òóðãåíåâ è Äîñ-
òîåâñêè ñà îùå æèâè â ñâîåòî òâîð÷åñòâî, æèâè ñà
Õåìèíãóåé è Èâî Àíäðè÷, ßí Íåðóäà ñúùî å æèâ
ñúñ ñâîÿ õóäîæåñòâåí ñâÿò, êîéòî å ñúòâîðèë, ÷å Ïàñ-
òåðíàê è Ñîëæåíèöèí ñà íè çàâåùàëè òâîðáè, óâå-
êîâå÷èëè â òÿõ åäíî äðóãî âðåìå, â êîåòî çàäóõúò
íà äèêòàòóðàòà ùå íè íàïîìíÿ äúëãî îùå òîçè îò-
ìèíàë ñâÿò. Òàêèâà àâòîðè èìàò è áúëãàðñêàòà è
ìàêåäîíñêà ëèòåðàòóðè, ÷åøêàòà è ñëîâàøêàòà,
ñðúáñêàòà è ñëîâåíñêàòà ëèòåðàòóðà. ×åøêàòà ëè-
òåðàòóðà èìà åäèí Ìèëàí Êóíäåðà, êîéòî îòäàâíà
ïèøå íà ôðåíñêè, íî êíèãèòå ìó ñà ïúëíè ñ òèïè÷-
íî ÷åøêà àòìîñôåðà è òîâà íå ìó ïðå÷è äî ïîñòèã-
íå ñâåòîâíî ïðèçíàíèå, Èðæè Ãðóøà, êîéòî îòäàâ-

ÈÇÊÓÑÒÂÎÒÎ ÍÀ ËÈÒÅÐÀÒÓÐÀÒÀ �
ÈÇÊÓÑÒÂÎ ÍÀ ÎÁÙÓÂÀÍÅÒÎ ÑÚÑ ÑÂÅÒÀ

(Èçêàçâàíå íà Ï.Å.Í.-êîíôåðåíöèÿ â Îõðèä, ñåïòåìâðè, 2007 ã.)

íà ïèøå íà íåìñêè, íî å ñúõðàíèë â ñâîèòå ïðîèç-
âåäåíèÿ ÷åøêèÿ ìàíòàëèòåò, õàðàêòåð è àòìñîôåðà
â ñâîèòå òâîðáè è, ðàçáèðà ñå,  è ðîäíèÿò ìó åçèê, è
÷óæäèÿò ãî ïðàâÿò øèðîêî ïîïóëÿðåí. Ïðîáëåìúò
íà ìàëêèòå íàðîäè å èìåííî òîçè, ÷å êíèãèòå èì ñà
íàïèñàíè íà ìàëêî ïî-íåïîïóëÿðíè åçèöè. Íèìà èç-
âåñòíèÿò ÷åøêè áåëåòðèñò Áîõóìèë Õðàáàë íå å ìíî-
ãî ïî-äîáúð  îò ìíîãî ïèñàòåëè, èçâåñòíè áëàãîäà-
ðåíèå íà ñâîÿ ðîäåí åçèê, íèìà Éîðäàí Ðàäè÷êîâ,
åäèí áëåñòÿù áúëãàðñêè ðàçêàçâà÷, íå çàñëóæàâà ïî-
øèðîêî åâðîïåéñêî è äîðè ñâåòîâíî ïðèçíàíèå. È
òîé íå å åäèíñòâåí. Áúëãàðñêàòà ëèòåðàòóðà èìà
ñúùî ñâîèòå äóõîâíè ôàâîðèòè. Íèå íîñèì â äóõà
ñè æèâè îáðàçèòå, ñúçäàäåíè îò íàøèòå êëàñèöè
Éîðäàí Éîâêîâ è Åëèí Ïåëèí, îò Äèìèòúð Òàëåâ è
Äèìèòúð Äèìîâ, îò Ïàâåë Âåæèíîâ è Åìèëèÿí Ñòà-
íåâ, îò ñïîìåíàòèÿ âå÷å Éîðäàí Ðàäè÷êîâ è Íèêî-
ëàé Õàéòîâ.

Ïðîáëåìúò å, ÷å ëèòåðàòóðèòå íà ìàëêèòå íàðîäè
ñè îñòàâàò ìàëêè è íåçàáåëÿçàíè èëè òðóäíî çàáå-
ëÿçâàíè ëèòåðàòóðè, âúïðåêè ñïåöèôè÷íàòà ñè ñòè-
ëèñòèêà, âúïðåêè îíîâà, êîåòî òåõíèÿò íàðîä å ñúç-
äàë êàòî ÿðêî çà íàðîäà ìó õóäîæåñòâåíî òâîð÷åñ-
òâî, êîåòî çàñëóæàâà ïî-ãîëÿìî, ïî-âèñîêî ïðèçíà-
íèå.

È òóê âúçíèêâà âúïðîñúò çà âçàèìíîòî îáùóâàíå
íà ëèòåðàòóðèòå, çà êîåòî ìíîãî ïîìàãà Ìåæäóíà-
ðîäíèÿò Ï.Å.Í., ïîìàãàò êîíãðåñèòå è êîíôåðåíöè-
èòå íà Ï.Å.Í., ïðåâîäèòå íà õóäîæåñòâåíè òâîðáè
îò åäèí åçèê íà äðóã. Îáùóâàíåòî íà Áúëãàðñêèÿ è
Ìàêåäîíñêèÿ Ï.Å.Í. îñîáåíî ïðåç ïîñëåäíèòå ãî-
äèíè å åäíî äîêàçàòåëñòâî çà òîâà. Àíòîëîãèÿòà
íà áúëãàðñêàòà ïîåçèÿ íà ìàêåäîíñêè è Àíòîëîãè-
ÿòà íà ìàêåäîíñêàòà ïîåçèÿ íà áúëãàðñêè äîïðèíå-
ñîõà ìíîãî çà îïîçíàâàíåòî íà íàøèòå äâå ëèòåðà-
òóðè, êàêòî è áþëåòèíúò íà Áúëãàðñêèÿ Ï.Å.Í., êîé-
òî èçëèçà íà áúëãàðñêè è àíãëèéñêè è ïóáëèêóâà
òâîðáè íà èçâåñòíè áúëãàðñêè ïîåòè è áåëåòðèñòè
íà äâàòà åçèêà.

Õóäîæåñòâåíèÿò ïðåâîä îñúùåñòâÿâà âðúçêà ìåæ-
äó ëèòåðàòóðèòå íà ñâåòà. Íèå ìîæåì äà ñå ïîõâà-
ëèì ñ áëåñòÿùè ïðåâîäà÷è, êîèòî ïîñòèãàò ðàâíîñ-

ÂÚÒÜÎ ÐÀÊÎÂÑÊÈ
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òîéíè íà îðèãèíàëà ïðåâîäè îò ÷óæäè åçèöè è îá-
ðàòíî íà ÷óæäè åçèöè. Òàêà ñòèãíà äî ñâåòà è ïðåä-
ëîæåíàòà çà Íîáåëîâà íàãðàäà Åëèñàâåòà Áàãðÿíà
� ãîëÿìàòà ïîåòåñà íà ÕÕ âåê.

Íÿêîãà, êîãàòî îùå íÿìàõìå Ñúþç íà ïðåâîäà÷è-
òå â Áúëãàðèÿ Ñúþçúò íà áúëãàðñêèòå ïèñàòåëè èç-
ïðàùàøå ìëàäè ÷ëåíîâå íà Ñúþçà äà óñâîÿâàò ÷óæ-
äè åçèöè, äà ñå çàïîçíàâàò ñúñ ñúîòâåòíàòà ÷óæäà
ëèòåðàòóðà è äà ÿ ïðåâåæäàò íà ñâîÿ åçèê. Áÿõ åäèí
îò òÿõ è àç, èçïðàùàí ïåðèîäè÷íî â íÿêîãàøíà ×å-
õîñëîâàêèÿ. Èçäàäîõ ïðåç ãîäèíèòå  íå åäíà àíòî-
ëîãèÿ íà ÷åøêà è ñëîâàøêà ïîåçèÿ è ïðåäñòàâèõ
ïîâå÷å îò ïåòäåñåò ÷åøêè è ñëîâàøêè àâòîðè ñúñ
ñàìîñòîÿòåëíè êíèãè, èçëåçëè íà áúëãàðñêè � Êà-
ðåë Õèíåê Ìàõà è ßíêî Êðàë, Âèòåçñëàâ Íåçâàë è
ßðîñëàâ Ñàéôåðò, Êîíñòàíòèí Áèáúë è Èðæè Âîë-
êåð äî ßíà Ùðîáëîâà, Êàðåë Øèêòàíö è Êàðåë Êðèë.

Îáùóâàíåòî íà ëèòåðàòóðèòå â ñâåòà âñå ïîâå÷å
ñå çàñèëâà è ðàçøèðÿâà. Âçàèìíèòå âëèÿíèÿ ìåæäó
òÿõ ìîãàò äà äîïðèíåñàò çà äâóñòðàííî îáîãàòÿâà-
íå ñúîòâåòíî íà ïîåçèÿòà èëè íà áåëåòðèñòèêàòà ñ
íîâè õóäîæåñòâåíè ñðåäñòâà è ïîõâàòè, ñ íîâè õðóì-
âàíèÿ, ñ íîâà ñòèëèñòèêà. È òîâà ìîæå äà ñòàíå è ñ
èíòåíçèâíàòà ïîäêðåïà íà Ï.Å.Í.

Æèâååì â åäèí ñâÿò, êîéòî âñå ïîâå÷å ñå ðàçøè-
ðÿâà è ðàçíîîáðàçÿâà è âñå ïîâå÷å ïðåäëàãà íà ëè-
òåðàòóðàòà íîâè èäåè, íåîáè÷àéíè ñèòóàöèè è ÷î-
âåøêè îòíîøåíèÿ, æèâè ðîìàíè è æèâà ïîåçèÿ.
Òðÿáâà ñàìî äà ãè ïðåïèøåì, çà äà ãè ïðåâúðíåì â
æèâî èçêóñòâî è äà ãè ïðåâåäåì íà âñè÷êè åçèöè, çà
äà îáùóâàò ñúñ ñâåòà.

Òî÷íî òîâà èñêà ñâåòúò îò íàñ.
Ñâåòúò, êîéòî ïîìíè, ÷å �Â íà÷àëå áå Ñëîâî�.

Ñïîðàçóìåíèå çà ñúòðóäíè÷åñòâî ìåæäó áàëêàíñêèòå Ï.Å.Í. öåíòðîâå.
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ÁÚËÃÀÐÑÊÈ ÏÎÅÒÈ BULGARIAN POETS

ËÈÀÍÀ ÄÀÑÊÀËÎÂÀ,  ïîåòåñà, ðîäåíà â Ïå-
ðóùèöà â 1927 ãîäèíà. Ïóáëèêóâàëà å ïîâå÷å
îò 20 êíèãè çà äåöà è íàä 30 çà âúçðàñòíè. Ïðè-
êàçêèòå Êëþ÷ êúì áàùèíàòà êúùà ñà íàãðà-
äåíè îò Ìèíèñòåðñòâîòî íà îáðàçîâàíèåòî.
Ïîëó÷èëà å ïðåñòèæíàòà íàãðàäà �Ï.Ð. Ñëàâåé-
êîâ�. Íîñèòåë å íà ïî÷åòåí äèïëîì �Õàíñ Êðèñ-
òèàí Àíäåðñåí�. Èìà èçäàäåíè êíèãè â Ðóñèÿ,
Ôðàíöèÿ, Óíãàðèÿ, Òóðöèÿ, Ãúðöèÿ è Ñëîâàêèÿ.

LIANA DASKALOVA,  a poetess,  born in
Perushtiza in 1927, has published over 20  books
for children and more than 30 for adults. She was
awarded the �P.R. Slaveikov� prize by the Minis-
try of Education for her collection of fairy tales
Key to the Father�s Home and was granted the
Hans Christian Andersen Certificate of Honour.
Some of her other works have been awarded by
The Bulgarian Union of Writers and The City
Council of Sofia.
Her works have been published in Russia, France,
Hungary, Turkey, Greece and Slovakia.

ÑËÚÍÖÅÏÎÊËÎÍÍÈÖÀ

Ñëúíöå-ñëúí÷èöå, àç ñúì òâîÿ ïîêëîííèöà
îò êîñèòå äî òîê÷åòàòà îãðÿíà.
Âñåêè òâîé ëú÷ å çà ìåíå êîëîíêà,
ïî êîÿòî ñå âèÿ êàòî ëèàíà.

Àç ñúì öÿëàòà òîïëà, àç ñúì ïðîíèçàíà
îò ëú÷è, îò èçãàðÿùî ñëúí÷åâî ùàñòèå,
àç ñúì îáëå÷åíà â ñëúí÷åâà ðèçà
êàòî ñëúí÷åâà íåâÿñòà.

Ñëúíöå-ñëúí÷èöå, àç íå çíàì äà ñå êëàíÿì,
àç âúðâÿ ïî ñâåòà êàòî ëú÷ îòâåñåí.
Äèãàì íàãîðå ñâîèòå äëàíè
êàòî âàçà, ïîäíàñÿùà ìîÿòà ïåñåí.

È ñúçèðàì àç ñâîÿòà êîñò, ñâîèòå âåíè,
ñÿêàø âèæäàì ñâîÿòà ðåíòãåíîâà ñíèìêà.
Ïîä ëú÷èòå òè ñèëíè, óëòðà÷åðâåíè
àç ñå ñòàïÿì êàòî ïðèíöåñà-íåâèäèìêà...

Àç ñå ñòàïÿì, ùå ñòàíà ñúâñåì íåâèäèìà
êàòî êëîí÷å òðåïòÿùî, ïîïàäíàëî â îãúí.
Ìîæå áè ìíîãî êðåõêî ñúì àç èççèäàíà,
ìîæå áè òâîÿò ïëàìúê ãîðåøå ïðåìíîãî...

È êîãàòî ñúâñåì èçãîðÿ è èç÷åçíà,
ìîå ñëúíöå,

èçãðåé ñóòðèíòà ìíîãî ðàíî!
Âèæ ïî ìîéòà êîëîíêà � åäèí ëú÷ îò

ïîåçèÿòà �
êàê ñå êà÷âà åäíà íîâà äðóãà ëèàíà...

HELIOLATRESS

My worship and my praise
belong to you. O Sun,
and like a liana I entwine
around each one of your rays.

I am all warmth and light.
I am happiness extreme,
and like the bride of the Sun,
I am dressed in sunbeams.

Sun. O my Sun, I am upright
like your rays, and I feel strong
when I raise my hands towards you
to offer you my humble song.

I see my bones and my veins
as if I see my own X-ray.
Under your ultraviolet light
I dissolve into the sunny day.

I dissolve and then I disappear
like a twig in a flaming fire.
Am I too weak, or you too strong?
Or do I succumb to my heart�s desire?

When I am no more, dear Sun,
rise early in the morning,
and then you�11 see
a new liana yearning for thee,
and this will be my poetry.
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ÌÎßÒÀ ÐÎÄÈÍÀ

Ìîÿòà Ðîäèíà å ìåæäó Çàïàä è Èçòîê.
Ìîÿòà ðîäèíà å íà åäèí ìåðèäèàí
ìåæäó ëåãåíäàòà è èñòèíàòà,
òÿ å ïðèêàçêà è îòêðèòèå,
òÿ ëåæè â îêåàí
íà âåêîâåí ôîëêëîð è êîñìè÷íà ôàíòàçèÿ.
Ìîÿòà ðîäèíà å ìåæäó Åâðîïà è Àçèÿ,
åäíîâðåìåííî ìóðãàâà è ñâåòëîîêà,
ïåñíîïîéêà êðàé îãúíÿ,
ñúñ çâåçäèòå ïðèÿòåëêà...

Ìîÿòà Ðîäèíà å íà þã.
Çàòîâà, êîãàòî ïååì,
ãëàñúò íè òðåïåðè.
Êîãàòî òàíöóâàìå,
òðåïåðÿò òåëàòà íè.
Êîãàòî ñå ñìååì,
òðåïòè ñâåòëèíàòà.

Æåíèòå, êîãàòî íàëèâàò âîäà,
âèÿò ñíàãà � ïîðúñåíè ïëàìúöè.
Ìúêàòà íè ðàçòúðñâà çåìÿòà
è ãåðîèòå ïàäàò êàòî çâåçäè.

Ìîÿòà Ðîäèíà å ðîçà îò ïëàíèíè.
Ëåêè ñåíêè êàòî àðîìàò ëåòÿò íà ñåâåð,
òàì, êúäåòî âåêîâíèÿò ñíÿã ñå òàè �
ôàíòàñòè÷åí áÿë çàìúê íà íàøàòà äðåâíîñò.

Ìîÿòà Ðîäèíà å õëÿá è ëóíà.
Íà ñòúáëîòî íà Äóíàâ � åäíî íåæíî öâåòå.
Îò êàêâà ìàòåðèÿ å ìîÿòà ñòðàíà?
Ìîÿòà Ðîäèíà å ñàìî îò ñâåòëèíà,
ñàìî îò ëþáîâ � êàòî ñúðöåòî ìè...

MY MOTHERLAND

My Motherland lies between the east and the west
on the meridian of truth and legends.
It is rich in fairytales and discoveries,
it is a treasury of folklore and of cosmic aspirations.
My Motherland lies between Europe and Asia.
My Motherland is a girl, swarthy and blue-eyed,
who sings by the fire at night,
and is a friend of the stars in the skies.

My Motherland is in the south.
That is why our voices vibrate
when we sing,
our bodies vibrate
when we dance,
and light vibrates
when we laugh.

Women sway gracefully
on their way to the water spring -
they are like fire sprinkled with water.
Our earth is sorrow-stricken,
and our heroes fall like stars.

My Motherland is a morning rose.
Shadows fly bv like scent to the north
where amidst eternal snows stand
the fantastic white castle of our ancient past.

My Motherland is bread.
It is a moon,
a flower on the stem of the Danube.
Like my heart,
my Motherland is made
of light and love.

Áúëãàðñêèòå äåëåãàòè Ãåîðãè Êîíñòàíòèíîâ è Áîéêî
Ëàìáîâñêè íà êîíãðåñà íà Ï.Å.Í. â Äàêàð (þëè, 2007).

The Bulgarian writers Gueorgui Konstantinov and Boiko
Lambovski at the congress in Dakar (July, 2007).
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BOIKO LAMBOVSKI was born in 1960 in Sofia. He
is a poet and essay - writer. He published the follow-
ing poetry books: Messenger 1986, Scarlet Decadance
1991, Edwarda 1992, Critic of poetry 1996, God is
commander of the guard 1999,  Heavy machine-gun
before the dream 2004. His poetry has been trans-
lated in many languages - English, German, Russian,
Serbian, Slovenian, Italian, Arabian, etc. Owner of
over 20 awards for poetry, including Vladimir Bashev
(1987), Geo Milev (1997), etc. He participated in many
international writer competitions - in Serbia, France,
Norway, Russia, Romania, Slovenia, Greece,
Macedonia, etc. Creator of  �Friday the 13-th� - a

group for new forms in the art. Íå himself is translator into Rus-
sian and French, mainly of poetry. Nowadays he works in �Sega -
daily�, Sofia.

MARINA

Marina, our holidays are our punishment.
Our holidays are merciless exotic suns,
suddenly rising and suddenly setting,
and shame burns our faces.

Marina, our holidays are fragments
of the days when we were gods.
Love is a test to remind us
that we are wholly mortal.
And yet no wholly.

Which is why we must not pass each other by
as a miracle passes by
unbelieving eyes.
Let us once more, for a minute, be overwhelmed!
Let us for one minute be silent as a bell!

Marina, our holidays are our shame...
They make us great and we make them pitiful.
What�s terrible is not that I am left alone.
The most terrible thing is that I love you
too little.

FABLE OF THE DELPHIC ORACLE

The day we heard
that the ill-favoured slave Aesop
was rattling on with his senseless parables
before the people in the square
we simply walked away.

The day we learned
that the impudent slave Aesop
was accusing us of greed
we were astonished.

ÁÎÉÊÎ ËÀÌÁÎÂÑÊÈ å ðîäåí ïðåç
1960 ã. â Ñîôèÿ. Ïîåò è åñåèñò. Èçäàë
êíèãèòå : Âåñòîíîñåö 1986, Àëåí äåêàäàíñ
1991, Åäâàðäà1992, Êðèòèêà íà ïîåçèÿòà
1995, Ãîñïîä å íà÷àëíèê íà êàðàóëà 1999,
Tåæêà êàðòå÷íèöà ïðåäè ñúí 2004.
Íåãîâè ñòèõîâå ñà ïðåâåæäàíè íà
àíãëèéñêè, íåìñêè, ðóñêè, ÷åøêè,
ñðúáñêè, ñëîâåíñêè è äð. Íîñèòåë å íà íàä
20 íàãðàäè çà ïîåçèÿ, ñðåä êîèòî
�Âë.Áàøåâ�, �Ã. Ìèëåâ�, �Çëàòåí ëàíåö�
è äð.  Ñúçäàòåë íà �Ïåòúê-13� - ôîðìà íà
àâòîðñêî ïîäíàñÿíå íà ïîåçèÿ. Ïðåâåæäà
ïîåçèÿ îò ðóñêè è ôðåíñêè.
Ðàáîòè â åæåäíåâíèêà �Ñåãà� â Ñîôèÿ.

*  *  *

Ìàðèíà, íàøèòå ïðàçíèöè íè íàêàçâàò.
Íàøèòå ïðàçíèöè ñà áåçìèëîñòíè, åêçîòè÷íè
ñëúíöà.
Òå èçãðÿâàò âíåçàïíî è âíåçàïíî çàëÿçâàò,
à ñðàìúò îáãàðÿ
                 âèíîâíèòå íè ëèöà.

Ìàðèíà, íàøèòå ïðàçíèöè ñà îòëîìúöè
îò âðåìåíàòà, â êîèòî ñìå áèëè áîãîâå.
Ëþáîâòà å îïèò äà ñè ïðèïîìíèì,
÷å ñìå ñúâñåì ñìúðòíè.
È íå ñúâñåì.

Çàòîâà íå áèâà äà ñå ðàçìèíåì òàêà,
êàêòî ÷óäîòî ñå ðàçìèíàâà
ñ íåâÿðâàùèòå î÷è.
Íåêà åäíà ìèíóòà ñå èçóìèì ïàê!
Íåêà åäíà ìèíóòà êàìáàííî äà ïîìúë÷èì!

Ìàðèíà, íàøèòå ïðàçíèöè ñà íàøèÿò ñðàì...
Òå íè ïðàâÿò âåëèêè, à íèå ãè ïðàâèì æàëêè.
Íàé-ñòðàøíîòî íå å, ÷å ùå îñòàíà ñàì.
Íàé-ñòðàøíîòî å òîâà,
÷å òå îáè÷àì ìàëêî.

ÁÀÑÍßÒÀ ÍÀ ÄÅËÔÈÉÑÊÈÒÅ
ÎÐÀÊÓËÈ

Äåíÿò, â êîéòî ÷óõìå
íåâçðà÷íèÿ ðîá Åçîï,
äà äðúíêà áåçñìèñëåíè ïðèò÷è
ïðåä õîðàòà íà ïëîùàäà,
íèå ïðîñòî îòìèíàõìå.

Äåíÿò, â êîéòî ðàçáðàõìå,
÷å íàõàëíèÿò ðîá Åçîï
íè îáâèíÿâà â àë÷íîñò,
íèå ñå óäèâèõìå.



11

The day we killed
the repulsive slave Aesop

no one came to the temple.

AS THE PENSIL DANCES OVER
THE PAPER

Thus a child pulls off
a doll�s head
and from curiosity rips off
a tank�s turret,
cuts an unread magazine
into strips
and builds
castles in the sand.

Thus an uncouth savage
angrily re-examinates
the gnawed bones
after a finished meal.
Thus he looks askance
at his sleeping brothers
and with droppings of bats
he defiles the limestone.

Thus does a pensive Caesar
frown and scowl
before making an imperious
hypnotic gesture.
And cities are born
and tribes perish,
and someone curls his lips
with scepticism.

Thus a young man in love
walks down a lonely path
while emotion with terrible force
grows in his breast.
Thus grows the grass.
Thus grows the universe.
Thus life with measured tread
dances on death.

Translated by Ewald Osers

Äåíÿò, â êîéòî óáèõìå
ïðîòèâíèÿ ðîá Åçîï,
íèêîé íå âëåçå â õðàìà.

ÊÀÊÒÎ ÌÎËÈÂÚÒ ÒÀÍÖÓÂÀ ÂÚÐÕÓ
ÕÀÐÒÈßÒÀ

Òàêà äåòåòî êúñà
íà êóêëàòà ãëàâàòà
è êóïîëà íà òàíêà
èçòðúãâà ñ èíòåðåñ,
íà ëåíòè÷êè íàðÿçâà
íå÷åòåíèÿ âåñòíèê
è â ïÿñúêà âúçäèãà
íåâèæäàíè äâîðöè.

Òàêà äèâàêúò òðîìàâ
îáèäåíî ïðåòúðñâà
îãëîçãàíèòå êîñòè
ñëåä ñâúðøèëèÿ ïèð.
Òàêà íàêðèâî ãëåäà
çàñïàëèòå ñè áðàòÿ
è ïîñëå ñ òîð îò ïðèëåï
âàðîâèêà ñêâåðíè.

Òàêà íàâúñâà âåæäè
çàìèñëåíèÿò öåçàð,
à ïîñëå ïðàâè ðÿçúê,
õèïíîòèçèðàù æåñò.
È ãðàäîâå ñå ðàæäàò,
è ïëåìåíà ïîãèâàò,
è íÿêîé ñâèâà óñòíè
ñêåïòè÷íî îòñòðàíè.

Òàêà ìëàäåæúò âëþáåí
ñàìîòåí ñå ðàçõîæäà
è ÷óâñòâî � ñòðàøíà ñèëà
â ãúðäèòå ìó ðàñòå.

Òàêà ðàñòå òðåâàòà.
Òàêà ðàñòå âñåìèðúò.
Òàêà æèâîòúò áàâíî
òàíöóâà íàä ñìúðòòà.
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IGLIKA VASSILEVA was born in 1947. She
graduated from Sofia University. There followed
jobs at the Bulgarian News Agency, at PAN-
ORAMA - Literary Magazine - organ of the
Union of Translators in Bulgaria, then at the Pub-
lishing Houses of NARODNA KULTURA and
ZLATOROG.  She is a prominent translator
from English into Bulgarian and her CV includes
such major writers as W. Somerset Maugham,
E.L. Doctorow, Paul Auster, also An
Encyclopaedia of Traditional Symbols, prose
works by Walt Whitman, Virginia Woolf, also
novels by Vladimir Nabokov, Graham Greene,
Lawrence Durrell, Iris Murdoch, Evelyn Waugh
and Henry James, as well as James Joyce.

Awards: of the Union of Bulgarian Translators in 1993, 1998 and
2006; of the Bulgarian Ministry of Culture in 1998 and 2004 and the
National �Hristo G. Danov� Award for Literary Translation in 2003
and 2004.

ÈÃËÈÊÀ ÂÀÑÈËÅÂÀ å ðîäåíà ïðåç 1947 ã.
Çàâúðøâà ÑÓ �Ñâ. Êëèìåíò Îõðèäñêè�. Ðàáî-
òèëà å â ÁÒÀ, ñï. �Ïàíîðàìà�, â èçäàòåëñòâî
�Íàðîäíà êóëòóðà� è â èçäàòåëñòâî �Çëàòîðîã�.
Ïðåâåëà å îò àíãëèéñêè íà áúëãàðñêè  Ñúìúð-
ñåò Ìîúì, Ë.Å. Äîêòîðîó, Åíöèêëîïåäèÿ íà òðà-
äèöèîííèòå ñèìâîëè, Ïîë Îñòúð,  Óîëò Óèò-
ìàí, Âèðäæèíèÿ Óëô,  Âëàäèìèð Íàáîêîâ, Ãðå-
úì Ãðèéí, Õåíðè Äæåéìñ, Ëîðúíñ Äúðåë, Àé-
ðèñ Ìúðäîê, Èâëèí Óî, Äæåéìñ Äæîéñ è äð.
Íîñèòåë å íà íàöèîíàëíè íàãðàäè çà õóäî-
æåñòâåí ïðåâîä: íà Ñúþçà íà ïðåâîäà÷èòå â
Áúëãàðèÿ ïðåç 1993, 1998 è 2006 ã.; íà
Ìèíèñòåðñòâîòî íà êóëòóðàòà çà ïðèíîñ â
ðàçâèòèåòî íà áúëãàðñêàòà êóëòóðà - ïðåç 1998
è 2004 ã.; íà Íàöèîíàëíàòà íàãðàäà çà õóäîæåñòâåí ïðåâîä
�Õðèñòî Ã. Äàíîâ� ïðåç 2003 ã. è 2004 ã.

A MAJOR LITERARY EVENT: THE TRANS-
LATION OF �ULYSSES�  INTO BULGARIAN

The translation is the work of Iglika Vassileva, mem-
ber of the Bulgarian PEN Centre

Why was Iglika Vassileva invited to translate the
masterpiece of James Joyce? The answer becomes evi-
dent the moment you see her professional biography.

Here are her TRANSLATIONS in a chronological
order: CHANGING by Liv Ullmann;  THE AR-
RANGEMENT by Elia Kazan; THE RAZOR�S EDGE,
THE PAINTED VEIL, THE MAGICIAN, ASHENDEN
AND OTHER STORIES by W. Somerset Maugham;
IRISH SHORT STORIES (in two volumes); SHORT
STORIES by Angela Carter; SHORT STORIES by Mary
Lavin (in two volumes); LIVES OF THE POETS, BILLY
BATHGATE and THE WATERWORKS by E.L.
Doctorow; PRIDE by William Wharton; THE NEW
YORK TRILOGY, MOON PALACE and ORACLE
NIGHT by Paul Auster; THE PASSION and Short Sto-
ries by Jeanette Winterson; THE PRINCE OF TIDES
and  BEACH MUSIC by Pat Conroy; AN
ENCYCLOPAEDIA OF TRADITIONAL SYMBOLS;
DEMOCRATIC VISTAS and SPECIMEN DAYS and
COLLECT by Walt Whitman; THE SLAVE by Isaac
Bashevis Singer; TO THE LIGHTHOUSE, A ROOM
OF ONE�S OWN and THREE GUINEAS by Virginia
Woolf; THE COMFORT OF STRANGERS by Ian
McEwan and ENDURING LOVE by Ian McEwan; THE
ENCHANTER and THE REAL LIFE OF SEBASTIAN
KNIGHT by Vladimir Nabokov; THE ALEXANDRIA
QUARTET (Justine, Balthazar, Clea) and PROSPERO�S
CELL by Lawrence Durrell; ARCADIA by Tom
Stoppard; A HANDFUL OF DUST by Evelyn Waugh;

ÃÎËßÌÎÒÎ ËÈÒÅÐÀÒÓÐÍÎ ÑÚÁÈÒÈÅ:
ÏÐÅÂÎÄÚÒ ÍÀ �ÎÄÈÑÅÉ�

Çàùî Èãëèêà Âàñèëåâà å ïîêàíåíà äà ïðåâåäå øå-
äüîâúðà íà Äæåéìñ Äæîéñ?

Îòãîâîðúò ìîæå äà ñå îòêðèå, êàòî ñå ïðî÷åòàò
ñëåäíèòå íÿêîëêî ðåäà îò òâîð÷åñêàòà è áèîãðàôèÿ.

Ïðåâîäè (õðîíîëîãè÷íî):
Ëèâ Óëìàí: �Ïðîìÿíà�; Åëèÿ Êàçàí: �Ñïîðàçó-

ìåíèåòî�; Ñúìúðñåò Ìîúì: �Îñòðèåòî íà áðúñíà-
÷à�, �Öâåòíèÿò âîàë�, �Ìàãüîñíèêúò�, �Àøåíäúí�,
Ðàçêàçè; Ñáîðíèöè: �Èðëàíäñêè  ðàçêàçâà÷è� è �Èç-
áðàíè èðëàíäñêè ðàçêàçè � 2001�; Ðàçêàçè îò Àíä-
æåëà Êàðòúð; Ðàçêàçè îò Ìåðè Ëàâèí; Å.Ë.Äîêòî-
ðîó: �Æèòèÿ íà ïîåòè�, �Áèëè Áàòãåéò�, �Ïðèçðàöè
â Íþ Éîðê�; Óèëÿì Óîðòúí: �Ãîðäîñò�; Ïîë Îñòúð:
�Íþéîðêñêà òðèëîãèÿ�, �Ëóíåí äâîðåö�, ðàçêàçè,
�Íîùòà íà îðàêóëà�; Äæàíåò Óèíòåðñúí: �Ñòðàñò-
òà�, ðàçêàçè; Ïàò Êîíðîé: �Ïðèíöúò íà ïðèëèâèòå�,
�Áëóñ â ëÿòíà íîù�; Åíöèêëîïåäèÿ íà òðàäèöèîí-
íèòå ñèìâîëè îò Äæ.Ê. Êóïúð; Äæîóçåô Êåìáúë:
�Ñèëàòà íà ìèòà�; Óîëò Óèòìàí: �Ïðîñòîðè íà äå-
ìîêðàöèÿòà�, �Äíè-îáðàçöè�, �Ñúáðàíî� (åñåòà);
Âëàäèìèð Íàáîêîâ: �Âúëøåáíèêúò�, �Èñòèíñêèÿò
æèâîò íà Ñåáàñòèàí Íàéò�; Âèðäæèíèÿ Óëô: �Êúì
ôàðà�, �Ñîáñòâåíà ñòàÿ�, �Òðè ãâèíåè�; È. Á. Ñèí-
ãåð: �Ðîáúò�; Èúí Ìàêþúí: �Ïî÷èâêà â ÷óæáèíà�,
�Íåóìîëèìà ëþáîâ�; Ëîðúíñ Äúðåë: �Àëåêñàíäðèéñ-
êè êâàðòåò� (Æþñòèí, Áàëòàçàð, Êëèÿ), �Ïåùåðàòà
íà Ïðîñïåðî�; Èâëèí Óî: �Øåïà ïðàõ�; Ìàéêúë Êú-
íèíãàì: �×àñîâåòå�, �Äíè-îáðàçöè�; Äæîí Áàíâèë:
�Ìåôèñòî�; Àéðèñ Ìúðäîê: �Èòàëèàíñêîòî ìîìè-
÷å�, �Ñâÿòàòà è ñêâåðíàòà ìàøèíà íà ëþáîâòà�,
�Ïàäåíèå, íî ñ ÷åñò�, �Ïîâåðèòåëíî óäîâîëñòâèå�,

ÏÐÅÂÎÄÚÒ ÒHE TRANSLATION
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THE POWER OF MYTH by Joseph Campbell with
Bill Moyers; THE HOURS and SPECIMEN DAYS by
Michael Cunningham; MEFISTO by John Banville;
THE ITALIAN GIRL, THE SACRED AND PROFANE
LOVE MACHINE, A FAIRLY HONOURABLE DE-
FEAT, AN UNOFFICIAL ROSE and  THE TIME OF
THE ANGELS by Iris Murdoch; THE TURN OF THE
SCREW by Henry James; The POWER AND THE
GLORY by Graham Greene; PROSE POEMS by Oscar
Wilde; ULYSSES by James Joyce

Iglika Vassileva on her work on ULYSSES:

Joyce started publishing his still unfinished ULYSSES
in two literary magazines. In 1919 he gave the first five
episodes to the THE EGOIST magazine in London,
then under the editorship of Harriet Shaw Weaver. It
was followed, however, by a wave of strong indigna-
tion, expressed by the majority of the subscribers and a
part of the independent reading public because of the
indecencies, which the book contained. Then an offi-
cial complaint was filed against the American maga-
zine THE LITTLE REVIEW, which serialized major
portions of the novel between March 1918 and Sep-
tember 1920, on grounds proceeding from the Suppres-
sion of Vice Law and this led to the trial and convic-
tion of the two co-editors Margaret Anderson and Jane
Heap for publishing obscenity. Thus in the two literary
periodicals the publication of ULYSSES was forced to
cease. And then, in 1921, already in a state of total
despair, Joyce approached a young American � Sylvia
Beach, who owned a little bookshop in Paris. The name
of the bookshop was �Shakespeare and Company� and
besides subscribing people, it was also engaged in bor-
rowing books. Joyce asked her to publish the book and
after reading it, she liked it so much, that immediately
proceeded to organize its publication. It should be
stressed that at that time major publishers, even the
publishers of the previous works by Joyce - �Dubliners�
and �A Portrait of the Artist as a Young Man� � both
British and American, have refused to take the risk of
publishing ULYSSES, which has already been con-
demned as an obscene book. Sylvia Beach, however,
decided to launch a de luxe edition only for literature
connoisseurs willing to subscribe. Soon afterwards she
posted in advance a summary of four pages to one
hundred of her most ardent readers, advertising the
book as a unique achievement, much more a precious
stone than intellectual food. And can you imagine her
surprise, when among the first to order the novel was
an Anglican priest, while the rudest refusal came from
George Bernard Shaw himself. The first print disap-
peared in no time. Sylvia Beach is the small lady from
the cover of the Bulgarian edition, who alone dared to
publish the novel, which inflamed the spirit of the time.

�Âðåìåòî íà àíãåëèòå�; Õåíðè Äæåéìñ: �Ïðèìêàòà
íà ïðèçðàêà�; Äæåéìñ Äæîéñ: �Îäèñåé�; Ãðåúì
Ãðèéí: �Ñèëàòà è ñëàâàòà�; Òîì Ñòîïàðä: �Àðêà-
äèÿ�

Èãëèêà Âàñèëåâà çà ïðåâîäà íà �Îäèñåé�:

Äæîéñ çàïî÷âà äà ïóáëèêóâà �Îäèñåé�, îùå ïðå-
äè äà ãî å çàâúðøèë, â äâå ëèòåðàòóðíè ñïèñàíèÿ.
Ïðåç 1919 èçäàâà ïúðâèòå ïåò åïèçîäà â ëîíäîíñ-
êèÿ �Åãîèñò�, êúäåòî ðåäàêòîðêà å Õàðèåò Øî Óèé-
âúð. Ñëåäâà íåãîäóâàíèå îò ñòðàíà íà àáîíàòèòå
íà ñïèñàíèåòî è íà îñòàíàëèòå ÷èòàòåëè çàðàäè íå-
öåíçóðèðàíèòå íåùà â êíèãàòà. Ìåæäó 1918 è 1919
îòäåëíè åïèçîäè ñå ïîÿâÿâàò â àìåðèêàíñêîòî �Ëè-
òúë ðåâþ�, êúäåòî îòíîâî ñëåäâàò îáâèíåíèÿ â íå-
öåíçóðåí åçèê, à òîãàâà å äåéñòâàë Çàêîí çà íåöåí-
çóðíè è ïîðíîãðàôñêè ïèñàíèÿ, è ðåäàêòîðèòå áè-
âàò ñàíêöèîíèðàíè. Òàêà ÷å è â äâåòå ëèòåðàòóðíè
ñïèñàíèÿ èçäàâàíåòî íà �Îäèñåé� ñïèðà ïðèíóäè-
òåëíî. Òîãàâà, ïðåç 1921 ã. â îò÷àÿíèåòî ñè Äæîéñ
ñå îáðúùà êúì åäíà ìëàäà àìåðèêàíêà Ñèëâèÿ
Áèé÷, êîÿòî å ïðèòåæàâàëà ìàëêà êíèæàðíèöà â
Ïàðèæ. Êíèæàðíèöàòà ñå êàçâàëà �Øåêñïèð è ñèå�
è å èçâúðøâàëà àáîíàìåíòè, äîðè å çàåìàëà êíèãè
êàòî â áèáëèîòåêà. Ïîìîëèë ÿ äà èçäàäå êíèãàòà
ìó. Òÿ òîëêîâà ÿ õàðåñàëà, ÷å âåäíàãà ñå àíãàæèðà-
ëà ñ îòïå÷àòâàíåòî. Òðÿáâà äà ñå çíàå, ÷å ïî îíîâà
âðåìå âñè÷êè ãîëåìè èçäàòåëè, è àíãëèéñêè, è àìå-
ðèêàíñêè, âêëþ÷èòåëíî èçäàòåëèòå íà �Äúáëèí÷à-
íè� è �Ïîðòðåòúò�, ñà îòêàçàëè äà ïîåìàò ðèñêà ñ
îòïå÷àòâàíåòî íà �Îäèñåé�, êîéòî âå÷å å äàìãîñàí
êàòî íåöåíçóðíà êíèãà. Òÿ ðåøàâà äà íàïðàâè îò
êíèãàòà ëóêñîçíî èçäàíèå çà öåíèòåëè íà ëèòåðàòó-
ðàòà, êîåòî äà áúäå ïðåäëàãàíî ñàìî íà àáîíàòè,
êàòî ïðåäâàðèòåëíî ðàçïðàùà ïî ïîùàòà ðåçþìå
îò ÷åòèðè ñòðàíèöè äî ñòîòèíà ðåäîâíè ÷èòàòåëè
è ðåêëàìèðà êíèãàòà êàòî óíèêàëíà, êàòî ñúùèíñ-
êè äèàìàíò, à íå äóõîâåí õëÿá. Ñþðïðèçè âèíàãè
èìà: ñðåä ïîðú÷àëèòå êíèãàòà íàïðèìåð å åäèí àí-
ãëèéñêè ñâåùåíèê, äîêàòî íàé-ãðóáèÿ îòêàç å ïîëó-
÷èëà îò Äæîðäæ Áúðíàðä Øîó. Ïúðâèÿò òèðàæ
ñâúðøâà ìíîãî áúðçî. Òîâà å äðåáíàòà äàìà îò êî-
ðèöàòà íà áúëãàðñêîòî èçäàíèå, îñìåëèëà ñå äà èç-
äàäå ðîìàíà, ðàçáóíèë òîëêîâà ìíîãî äóõîâå.

Çà ïðåâîäà:
Òðóäíîñòèòå òóê íå ñà íåâîëíè, à óìèøëåíî ñúç-

äàäåíè îò àâòîðà. Äæîéñ íå ñå èíòåðåñóâà îò ïðîñ-
òîòî ïèñàíå, íå ìó å èíòåðåñíî è òîëêîç. Ðîìàíúò å
ïúëåí ñúñ çàãàäêè, íà êîèòî äúëæè è ãîëÿìà ÷àñò
îò áåçñìúðòèåòî ñè. Âñå îùå íå å èçòúëêóâàí äîê-
ðàé. Çàòîâà âñåêè ïðåâîäà÷ ñè ïðàâè ñâîé ïðî÷èò.
Ðîìàí, åäèíñòâåí ïî ðîäà ñè, çàñëóæàâà è åäèíñò-
âåí ïî ðîäà ñè ïðåâîä. Äæîéñ íÿìà íèòî ïðåäøåñ-
òâåíèöè, íèòî ïîñëåäîâàòåëè, ïîíå çàñåãà. Ïðåâî-
äúò òóê å êàòî àðõåîëîãè÷åñêè òðóä. Äúëáàåø ïëàñò



14

On the Translation:
The difficulties in the text are not involuntary, but

deliberately created. Joyce was never interested in the
simple way of writing; he never considered it of any
value. The novel is full of enigmas and puzzles and its
immortality is partly due to them. There remain, how-
ever, a lot of indigestible and unidentifiable things. That
is why every translator usually offers her or his own
interpretation, because this is a unique novel. Joyce is
a writer without predecessors and without followers,
for the time being at least. The translation of ULYSSES
is like an archaeological excavation. It is layer after
layer, but you never know whether you have reached
the bottom or whether still another layer of inexpli-
cable Joycean civilization lies even deeper.

Another difficulty awaiting the translator of ULYSSES
is the sea of literary, historical, musical, scientific, chemi-
cal, physical, astronomical, etc. facts, which, in my
modest opinion, are beyond the capacity of a human
brain. But evidently they were well stored and correctly
remembered in the mind of James Joyce. His mind
was phenomenal. In order to translate the novel I had
to reread � and I did it with enormous pleasure �
Homer, Shakespeare, William Blake and the Bible.
Dante Alighieri and his �La Divina Commedia�, Lord
Byron and his �Don Juan�, Oscar Wilde, John Donne,
W. B. Yeats, John Milton and his �Paradise Lost�, the
fables of Aesop, also Virgil, Gustave Flaubert, St.
Augustine�s �Confessions�, even the Arabian Nights or
the Tales of Scheherazade, as they are popular in Bul-
garia.

Another difficulty comes from the fact that the novel
has nothing to do with traditional narration. What I
mean is that the narration is not linear, following a
straight line ahead, motivated by the characters and
their actions, which finally comes to a natural, acci-
dental or open end, as is the case with many authors
of the Modernism. The narration here goes in circles,
in constantly widening circles, which advance chrono-
logically, which is - they advance round the clock, �vis-
iting� different characters in different hours of the day,
while everyone is busy with his usual activity. It is very
important to know that unlike most literary heroes,
those of Joyce in ULYSSES suffer a lack of motivation.
Unlike the day described by Virginia Woolf in �Mrs
Dalloway�, the day June 16, 1904 is not a remarkable
day. It is quite an ordinary day, a day like any other - a
simple link in the gray chain of everyday life. There is
nothing extraordinary about it.

Still another difficulty is something which is bound
to puzzle not only the translator, but the reader as well
and it amounts to the following: what is actually hap-
pening in the plot is often mixed and mingled - with-
out any warning or offer means of indications - with
what the characters are currently thinking, with what-
ever passess through their heads at a given moment
and these are usually previous hoppenings, excerpts
from songs, but only excerpts, jokes, rumours, preju-

ñëåä ïëàñò, íî íèêîãà íå çíàåø äàëè âå÷å ñè ñòèã-
íàë äúíîòî èëè ïî-íàäîëó íå òå ÷àêà íÿêàêâà äðóãà
íåâåäîìà äæîéñîâñêà öèâèëèçàöèÿ.

Äðóãà òðóäíîñò: èçîáèëèå îò ëèòåðàòóðíè, èñòî-
ðè÷åñêè, ìóçèêàëíè, íàó÷íè, õèìè÷åñêè, ôèçè÷åñêè
è àñòðîíîìè÷íè ôàêòè, êîèòî, ïîíå ñïîðåä ìåí, íå
ìîãàò äà ñå ïîáåðàò â ãëàâàòà íà åäèí-åäèíñòâåí
÷îâåê. Íî ñà íàïúëíî ïî âúçìîæíîñòèòå íà Äæåéìñ
Äæîéñ. Ôåíîìåíàëíà ïàìåò. Âúâ âðúçêà ñ ïðåâîäà
èç÷åòîõ íàíîâî: Îìèð, ïî÷òè öåëèÿ Øåêñïèð, Óèëÿì
Áëåéê è Áèáëèÿòà. Äàíòå è íåãîâàòà �Áîæåñòâåíà
êîìåäèÿ�, Áàéðîí è íåãîâèÿ �Äîí Æóàí�, Îñêàð
Óàéëä, Äæîí Äúí, Éåéòñ, Ìèëòúí è íàé-âå÷å �Èç-
ãóáåíèÿò ðàé�, Åçîï, Âåðãèëèé, Ôëîáåð, �Èçïîâåäè-
òå íà Ñâåòè Àâãóñòèí� è êàêâî ëè íå îùå, äîðè ïðè-
êàçêèòå íà Øåõåðåçàäà, êîÿòî, êàêòî âå÷å çíàåì, ñå
êàçâà Øàõðàçàä.

Òðåòàòà òðóäíîñò èäâà îò òîâà, ÷å êíèãàòà íÿìà
íèùî îáùî ñ òðàäèöèîííîòî ïîâåñòâîâàíèå. Òîåñò
äåéñòâèåòî íå âúðâè ïðàâîëèíåéíî è íàïðåä, îáóñ-
ëîâåíî îò ìîòèâàöèÿòà íà ãåðîèòå â ðîìàíà, è òà-
êà äà ñòèãà èëè äà íå ñòèãà, êàêòî ñå ñëó÷âà ïî-
÷åñòî ïðè ìîäåðíèòå àâòîðè, äî ñâîÿ åñòåñòâåí èëè
çàìèñëåí îò àâòîðà êðàé. Ïîâåñòâîâàíèåòî ñå ðàç-
ñòèëà â íåïðåêúñíàòî ðàçøèðÿâàùè ñå êîíöåíòðè÷-
íè êðúãîâå, êîèòî íàïðåäâàò åäèíñòâåíî õðîíîëî-
ãè÷åñêè, òîåñò ñ íàïðåäâàíåòî íà äåíÿ, è, ðàçëèâàé-
êè ñå, çàñòèãàò ðàçëè÷íè ãåðîè â ðàçëè÷íè ÷àñîâå
íà äåíÿ, ïîïàäíàëè â ðàçëè÷íè ñèòóàöèè, çàåòè ñ
ðàçëè÷íè äåëà. Ìíîãî å âàæíî äà ñå çíàå, ÷å çà ðàç-
ëèêà îò âñè÷êè äðóãè ëèòåðàòóðíè ãåðîè, ãåðîèòå
íà Äæîéñ â �Îäèñåé� ñà ëèøåíè îò âñÿêàêâà ìîòè-
âàöèÿ. Äåíÿò 16 þíè 1904 íå å íÿêàêúâ çàáåëåæèòå-
ëåí äåí, êîéòî âñè÷êè ùå ïîìíÿò. Êàêòî å íàïðè-
ìåð åäèíñòâåíèÿò äåí, êîéòî îïèñâà Âèðäæèíèÿ
Óëô â �Ìèñèñ Äàëàóåé�. Òîé å åäèí íàé-îáèêíîâåí
äåí, êàòî âñåêè äðóã, áðúíêà îò ñèâîòàòà íà åæåäíå-
âèåòî.

×åòâúðòà òðóäíîñò � òóê âå÷å ãîâîðÿ çà òàêèâà
òðóäíîñòè ïðè ïðåâîäà, êîèòî âåðîÿòíî ùå çàòðóä-
íÿò è ÷èòàòåëÿ, à èìåííî, ÷å äåéñòâèòåëíî ñëó÷âà-
ùîòî ñå ñå ñìåñâà áåç âñÿêàêâî ïðåäóïðåæäåíèå èëè
äðóã èíäèêàòîð ñ ìèñëèòå íàóì íà ãåðîèòå: îáèê-
íîâåíî òîâà ñà ïðåäèøíè ñëó÷êè, îòêúñè îò ïåñíè,
íî ñàìî îòêúñè, âèöîâå, ñóåâåðèÿ, ïðåäàíèÿ, èñòî-
ðè÷åñêè ñëó÷êè, àðèè èç îïåðè � ñàìèÿò Äæîéñ å
èìàë ìíîãî õóáàâ ãëàñ è ÷åñòî ñå å ïðîÿâÿâàë ïî
êðú÷ìèòå. Íàïðèìåð: äâàìà äóøè ðàçãîâàðÿò � ìè-
íàâà òðåòè è ñúáóæäà ðàçëè÷íè ìèñëè ó äâàìàòà.
Òåçè ìèñëè ñà íàïèñàíè ðåäîì ñ ïðîäúëæàâàùèÿ
íà ãëàñ ðàçãîâîð, áåç ñïåöèàëíè ïðåïèíàòåëíè çíà-
öè, êîèòî äà îáîçíà÷àò òàçè ðàçëèêà è òîâà, ðàçáè-
ðà ñå, å ìíîãî ïîäâåæäàùî.

Àëèòåðàöèÿòà ñúùåñòâóâà îñåçàòåëíî â ðîìàíà
� íà Äæîéñ çâóêîïîäðàæàíèåòî ìó å ïî-èíòåðåñíî
îò ñìèñúëà.

Èçîáùî ïðåâîäúò, îñîáåíî íà òàêúâ òåæúê è äúë-
áîêî êîäèðàí òåêñò, âúðâè íà òðè íèâà: òúëêóâàíå,
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dices, fables, stories, historical events, arias � Joyce
himself  was well known at local inns for his beautiful
voice. Now try to imagine what kind of difficulty I am
talking about: we have two characters talking to each
other, a third one is passing by and this stirs different
thoughts in each of the two. These stirrings, however,
go side by side with the words of the actual conversa-
tion, unmarked and undistinguished by any means of
regular punctuation. This is extremely misleading and
in this mess of words you can hardly guess who is talk-
ing what and to whom.

Alliteration is worth mentioning, because it is a sa-
lient feature in the novel.

The translation of such a difficult and deeply en-
coded text proceeds at three levels, namely: interpreta-
tion of the original, conceptualization and recreation
into the target language. The conceptualization is more
or less based on the personal professional experience
of the translator, while the recreation of the text, espe-
cially in the case of ULYSSES, requires a richly stocked
vocabulary, encompassing all sorts of words and
phrases, ranging from the archaic to the colloquial,
including various jargons, constant word-coinage and
a perfect language command in general. At this point I
would like to say that I was pleasantly surprised to
discover the immense potential of the Bulgarian lan-
guage, which proved no obstacle at all in rendering the
meaning. I would like to add as well that our language,
which - in my modest opinion - is currently undergo-
ing a period of disregard, bordering on illiteracy, smoth-
ered by foreign terms and phrases, is still in possession
of an enormous vocabulary wealth and the excavation
of this treasure is our common task nowadays. The
most difficult part of the translation was its interpre-
tation in-depth, because ULYSSES is a deliberately mis-
leading text. But this is how Joyce is and that is why
ULYSSES is considered the bible of Modernism, be-
cause it shows the stifling confusion of the modern
man, who has lost his faith in God, who is looking for
hope and support in him, but finds himself weak and
irresolute, since his structure of values has collapsed.
And this is how things are till the present day. That is
why ULYSSES is still a modern book - as modern as it
was back in 1922.

èçãîòâÿíå íà êîíöåïöèÿ çà ïðåâîäà è ïðåòâîðÿâà-
íå. Êîíöåïöèÿòà ìàëêî èëè ìíîãî ñå ñâåæäà äî ëè÷-
íèÿ ïðåâîäà÷åñêè îïèò, ïðåòâîðÿâàíåòî èçèñêâà áî-
ãàò áúëãàðñêè åçèê íà âñè÷êè íèâà � âèñîê õóäî-
æåñòâåí ñòèë, ðàçãîâîðåí è æàðãîíåí � è òóê ìè ñå
ùå äà êàæà, ÷å íå áúëãàðñêèÿò áåøå íàé-ãîëÿìîòî
ïðåïÿòñòâèå çà ìåí, è äà äîáàâÿ, ÷å íàøèÿò åçèê,
ìàêàð è íàïîñëåäúê çàíåìàðåí è çàäúõâàù ñå îò
÷óæäèöè, èìà ãîëÿì êàïàöèòåò è ãîëÿìî áîãàòñòâî
îò æèâè è èçðàçèòåëíè äóìè, ÷èåòî èçâàæäàíå îò
çàíäàíà íà íàðîäíàòà ïàìåò å íàøå îáùî çàäúëæå-
íèå. Íàé-ãîëÿìà òðóäíîñò ñðåùíàõ ñ òúëêóâàíåòî
íà òåêñòà, êîéòî íà ìåñòà � íà ìíîãî ìåñòà � å
ïðåäíàìåðåíî íåÿñåí. Íî òîâà å Äæîéñ, òîé ñè å
òàêúâ è çàòîâà �Îäèñåé� ñå ñìÿòà çà áèáëèÿòà íà
Ìîäåðíèçìà, çàùîòî ïîêàçâà ãîëÿìàòà îáúðêàíîñò
íà ñúâðåìåííèÿ ÷îâåê. Èçãóáèë âÿðàòà ñè â Áîã, òîé
òúðñè óïîâàíèå è óñòîè ó ñåáå ñè, íî ñå îêàçâà, ÷å å
ñëàá è íåðåøèòåëåí, èìåííî çàùîòî å ðóõíàëà öåí-
íîñòíàòà ìó ñèñòåìà. Òàêà ñòîÿò íåùàòà è äî äåí
äíåøåí. Çàòîâà �Îäèñåé� ïðîäúëæàâà äà áúäå òàêà
ìîäåðåí, êàêòî å áèë è ïðåç 1922 ãîäèíà.

Êíèãè, ïðåâåäåíè îò Èãëèêà Âàñèëåâà.
Books, translated by Iglika Vasileva.
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ÍÀ ÁÚËÃÀÐÑÊÈ INTO BULGARIAN

ÕÀØÈÇÓÌÈ ÁÓÍ � ßÏÎÍÈß

  Ïîåòåñàòà Õàøèçóìè Áóí å  åäíà îò ìàëêîòî æèòåëêè íà Õèðîøèìà, îöåëåëè ñëåä
àòîìíàòà áîìáàðäèðîâêà íà 6 àâãóñò 1945 ãîäèíà. Òîãàâà òÿ å 14-ãîäèøíà ó÷åíè÷êà,
ìîáèëèçèðàíà â ãðóïèòå çà òðóäîâà ïîâèííîñò â ãðàäà. Âñè÷êè íåéíè ïîåòè÷åñêè è
åñåèñòè÷åñêè òâîðáè äî äíåñ ñà ïîñâåòåíè íà ñòðàøíîòî ñúáèòèå, ðàçòúðñèëî çàâèíàãè
æèâîòà è. Òóê ïóáëèêóâàìå ñòèõîâå îò íåéíàòà êíèãà �Ïðèÿòåëè ÷îâåöè!�, åêçåìïëÿð îò
êîÿòî òÿ ïîäàðè íà Áúëãàðñêèÿ Ï.Å.Í.-öåíòúð ñ àâòîðñêè ïîäïèñ.

ÌÎÌ×ÅÒÎ

Òóê, â ïîêðàéíèíèòå íà Õèðîøèìà,
ñðåä âîåííî-çåëåíèÿ ïàðàä íà òðåâèòå
â îñåì ÷àñà è 15 ìèíóòè
åäíî ìîì÷å
å äîøëî äà ëîâè ïåïåðóäè �
òîëêîâà ðàíî ñóòðèíòà�
Âíåçàïíî
êúëáî îò ñâåòëèíà óäðÿ ìîì÷åòî,
çàâúðòâà ãî â ñòúëá îò îãúí,
ïðåâðúùà ãî â ïëàìíàëà ôàêëà�
Òî ïàäà íà îáãîðåíàòà çåìÿ
ñ èçïî÷óïåíè íîçå,
ñ ðàçïåðåíè ðúöå,
ïî÷åðíÿëî,
îáúðíàëî èçãîðåëè î÷è êúì íåáåòî,
ðàçòâîðèëî óñòà â íÿì âèê �
äàëè íå âèêà ñâîÿòà ìàéêà?
Äàëè íå ìîëè ïîìîù
îò ñâîèòå áðàòÿ è ñåñòðè,
îò ñâîèòå ïðèÿòåëè?
Èëè òîâà å ñåòíèÿò âèê íà àãîíèÿòà?
Íèòî åäèí çúá,
íèòî íîêúò äîðè
íå ùå îñòàíå îò íåãî
â ëóäàòà æàðàâà,
êîÿòî ïðîäúëæàâà äà ãîðè.
Ñàìî åäíî ìàëêî
÷åðíî âúãëåí÷å
ùå îñòàíå
îò ìîì÷åòî.

Ó×ÈËÈÙÍÀ ÑÏÎÐÒÍÀ ÏËÎÙÀÄÊÀ

Ñàêóìà Êàçóêî!
Ñàêóìà  Êàçóêî!
Ëåãíàëà ìåæäó êóïèùà òåëà,
ïðúñíàòè íàâðåä ïî ñïîðòíàòà ïëîùàäêà,
Êàçóêî ÷óâà êàê íåéíèÿò áàùà âèêà èìåòî è �
íåãîâèÿò ãëàñ èäâà ïî-áëèçî

è ïî-áëèçî�
Òîé âå÷å ñïèðà äî íîçåòå è,
íî íåéíèòå èçãîðåëè, ãíîÿñàëè î÷è
íå ìîãàò äà ñúçðàò áëèçîñòòà ìó�
Íåéíèòå ðúöå,
íåéíèòå íîçå
íå ïîìðúäâàò.

Êàê äà îòêðèå ñâîåòî äåòå
ìåæäó òåëàòà, ðàçñòëàíè ïî çåìÿòà êàòî äðèïè �
ìíîæåñòâî òåëà
ñ èçãîðÿëà, ñâëå÷åíà êîæà?
Áàùàòà ïðîñòî áðîäè íàîêîëî,
âèêàéêè íåéíîòî èìå ñ áîëêà.
Êàçóêî âèêà ñúùî
îòíîâî è îòíîâî,
íî íèêàêúâ çâóê íå ñå ÷óâà
îò íåéíîòî îáãîðåíî è ïîäóòî ãúðëî.
Çâóêúò îò ñòúïêèòå íà íåéíèÿ òàòêî
è íåãîâèÿò ãëàñ
ïîñòåïåííî èçáëåäíÿâàò, âñå ïî-äàëå÷å.
Ñúëçèòå òåêàò ïî áóçèòå íà Êàçóêî �
åäèíñòâåí
áåçìúëâåí çíàê,
÷å òÿ å æèâà.

Ïðåâîä îò àíãëèéñêè: Ãåîðãè Êîíñòàíòèíîâ
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ØÈÌÓÍ ØÈÒÎ ×ÎÐÈ× � ØÂÅÉÖÀÐÈß

Øèìóí Øèòî ×îðè÷ å õúðâàòñêè ïèñàòåë, æèâååù è ðàáîòåù â Øâåéöàðèÿ. Ïèøå è èçäàâà
êíèãè çà äåöà, à òàêà ñúùî å àâòîð íà ïåñíè, êîèòî èçïúëíÿâà ñàì. Àêòèâåí ÷ëåí íà ÏÅÍ.

ÇÌÈßÒÀ

Êàêòî îáèêíîâåíî, è òàçè ïðèâå÷åð òîé ñå êàòåðåøå ïî ñòàðàòà ÿáúëêà â
ãðàäèíàòà ïîä êúùàòà, íàäáÿãâàøå ñå ñúñ çåëåíèòå ãóùåðè, êîèòî õè÷ íå ñå
ïëàøåõà îò íåãî, ðàçìàõâàøå ðúöåòå ñè çàåäíî ñ øàðåíèòå ïåïåðóäè, áðúì-
÷åøå ñ ï÷åëèòå îò òàòêîâèòå ñè êîøåðè èëè øåïòåøå íåùî íà ðàçöúôíàëèòå
ãëóõàð÷åòà îêîëî ñòàðàòà äþëÿ.

Îòâåäíúæ îòêúì ïúòåêàòà ñå äî÷ó óïëàøåíèÿò âèê íà ìàéêà ìó:
� Áîæå ãîñïîäè, ÿ ñå ìàõíè îò òîÿ äóâàð! Äíåñ áàáà òè Èâà åé òóê ïîä íàðà

å âèäÿëà åäíà çìèÿ. Ñúùèíñêà óñîéíèöà!
Â òîçè ìèã îáà÷å íàé-åäðàòà çåëêà ñå îáàäè:
� Áîæå ìèëè, êàêâî è ñòàâà íà ìàéêà òè? Ðàçâèêàëà ñå å, ñÿêàø êúì íàñ å

ïðèïíàëà íÿêàêâà ëàêîìà êîçà!
� Òè ïúê, ãîëÿìà ðàáîòà � íÿêàêâà êîçà! � âçå äà ñå ïðèñìèâà êâà÷êàòà ñ ïóõêàâèòå ïèëåíöà îêîëî ñåáå

ñè.
� Òî ïîíå äà áåøå íÿêîÿ ëèñèöà èëè îðåë!
� Òåçè âñè÷êèòå ñà êàòî ïèÿíè è íå ñå ÷óâàò êàêâî ãîâîðÿò! Âñè÷êî å âåñåëî, äîêàòî íå ñå ïîÿâè ãîëåìè-

ÿò êîòàðàê! � çàöâúðòÿ ìàëêîòî ìèøëå îò äóïêàòà.
Òî÷íî â òîçè ìèã ñå îáàäè è áàùà ìó èçïîä àñìàòà.
� Íå áîé ñå, ìîì÷åòî ìè! Ñàìî íå ñå ïðèáëèæàâàé äî êëàäåíåöà!
Õëàïåòî âíèìàòåëíî ñëóøàøå âñè÷êî òîâà è çàïî÷íà äà ñå ïèòà: Êàê å âúçìîæíî âñè÷êè òåçè òâàðè

îêîëî íåãî äà ãîâîðÿò òîëêîâà ÿñíî è èñêðåíî, à íèêîé äà íå ðàçáèðà äðóãèÿ! È ïðîäúëæè áåçãðèæíî äà
ñè èãðàå. Ñàìî ÷å ñåãà îêîëî íåãî çàïî÷íà äà ïîäñêà÷à è âÿðíîòî ìó êó÷åíöå Áèãî.

ÊËÅÒÊÀÒÀ

Âåäíúæ íà óëèöàòà â ãðàä÷åòî îòåö Ôðàíüî çàáåëÿçà åäíî ìîì÷åíöå ñ íÿêîëêî ãóðãóëèöè. Äúðæåøå ãè
â åäíà ïðîñòà, èçïëåòåíà îò ïîâåò êëåòêà, è ìàëêî ñðàìåæëèâî ïîäêàíâàøå ìèíóâà÷èòå:

� Ãóðãóëèöè, ãóðãóëèöè, îùå äâå ñà îñòàíàëè...
Íî õîðàòà áúðçàõà è íèêîé íå ìó îáðúùàøå âíèìàíèå. Ìîì÷åíöåòî áåøå îò áåäíÿøêà êúùà, áåç áàùà,

ñàìî ñ ìàéêà ñè è äâåòå ñè ñåñòðè÷êè. Òî ïîìàãàøå ñåìåéñòâîòî èì äà ñå ïðåõðàíè, êàòî ëîâåøå ðàçíè
ïòè÷êè è ãóðãóëèöè, êîèòî ïðîäàâàøå çà äðåáíè ïàðè íà áîãàòàøèòå.

Îòåö Ôðàíüî ñå ïðèòàè çàä åäíî ñòúáëî è çàïî÷íà äà íàáëþäàâà ìîì÷åíöåòî è ìèíóâà÷èòå. Òî ïðîäúë-
æàâàøå áåçóñïåøíî äà ïðåäëàãà ãóðãóëèöèòå çà ïðîäàí, à îòåöúò îò ëþáîïèòñòâî çàïî÷íà äà îòáðîÿâà
êîëêî ïúòè ìîì÷åíöåòî ùå èçâèêà: �Ãóðãóëèöè, ãóðãóëèöè�, äîêàòî íÿêîé ãè êóïè. Êàòî ñòèãíà äî öèôðà-
òà òðèéñåò è òðè, òîé ñå ñúæàëè íàä íåãî � òî âñå ïî-ñèëíî è òúæíî ïîäâèêâàøå. Îòåöúò ñå óäèâëÿâàøå
íà íåãîâàòà óïîðèòîñò, íî çàïî÷íà äà ñå ñòðàõóâà äåòåòî äà íå ñå ðàçïëà÷å, ùîì ìèíóâà÷èòå âñå òúé ãî
îòìèíàâàò.

Òúêìî áåøå ñêðîèë ñâîÿ ìàëúê ïëàí, êîãàòî ñå ïîÿâè êàòî çàðú÷àí åäèí ïîçíàò òúðãîâåö, êîéòî êàðàøå
ïðåä ñåáå ñè äâà íàòîâàðåíè êîíÿ. Îòåö Ôðàíüî èçëåçå ïðåä íåãî, ïîçäðàâè ãî ó÷òèâî è ãî ïîìîëè äà ìó
êóïè îò ìîì÷åíöåòî äâåòå ãóðãóëèöè. Òúðãîâåöúò âåäíàãà ïîçíà áåäíèÿ è îáè÷àí îò âñè÷êè â îêîëíîñòòà
îòåö Ôðàíüî, óñìèõíàò êóïè äâåòå ãóðãóëèöè çàåäíî ñ êëåòêàòà è ãè ïîäàðè íà îòåöà. Ùàñòëèâîòî ìîì-
÷åíöå ïîäñêî÷è îò ðàäîñò, Ôðàíüî áëàãîäàðè íà áîãàòèÿ òúðãîâåö è âñåêè òðúãíà ïî ñâîÿ ïúò.

Ùîì îòåö Ôðàíüî îñòàíà ñàìè÷úê, ïóñíà ãóðãóëèöèòå íà ñâîáîäà, à êëåòêàòà ÿ ñêðè çàä åäíî äúðâî âúâ
âèñîêàòà òðåâà. Òîé ðåøè äà äîéäå ïàê, äà âúðíå êëåòêàòà íà ìîì÷åíöåòî è äà ìó ïîìîãíå ïàê äà ñïå÷åëè
ïî íÿêîÿ ïàðèöà çà ñâîåòî ñåìåéñòâî.

Ïðåâîä îò õúðâàòñêè: Ãàí÷î Ñàâîâ
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ÀÐÒÓÐ ÅÄÃÀÐ Å. ÑÌÈÒ � ÑÈÅÐÀ ËÅÎÍÅ

Àðòóð Åäãàð Å.Ñìèò å ðîäåí âúâ Ôðèòàóí, Ñèåðà Ëåîíå. Ïèñàòåë
è åñåèñò. Ïðåïîäàâàòåë ïî àíãëèéñêè âúâ Ôîðà Áåé êîëåæ. Ïðîÿâÿâà
èíòåðåñ êúì óñòíàòà ðàçêàçâà÷åñêà òðàäèöèÿ â ðîäèíàòà ñè. Àê-
òèâåí ÷ëåí íà Ï.Å.Í.

ÑÒÐÀØÍÈßÒ ÑÚÄ

Æèâÿë íÿêîãà åäèí ñòàðåö ñúñ ñâîèòå äåöà â ìàëêà êúùóðêà. Òîëêîâà áèë
áåäåí, ÷å åäâà óñïÿâàë äà ãè èçõðàíè ñ íåïîñèëåí òðóä. Íî äåöàòà áèëè
íåáëàãîäàðíè. Âúïðåêè ÷å âñåêè äåí èçíåìîãâàë íà íèâàòà, çà äà ìîæå äà ãè

íàõðàíè è îáëå÷å ñ ïðèïå÷åëåíèòå ïàðè, òå âñå íåäîâîëñòâàëè ... Êîãàòî èì äàâàë äà ÿäàò, íåíàñèòíèòå
äåöà èñêàëè îùå è îùå. Áàùàòà ñå ñòðàõóâàë è çàòîâà èì äàâàë îùå. Êîãàòî íå èì äàâàë, òå ñå íàõâúðëÿ-
ëè âúðõó òåíäæåðàòà è ñàìè ñè âçèìàëè, êàòî èçÿæäàëè ïî÷òè öÿëàòà õðàíà, îïðåäåëåíà çà ñëåäâàùèÿ
äåí.

Ùî ñå îòíàñÿ äî äðåõèòå, èíòåðåñóâàëè ñå ñàìî îò íàé-ìîäíèòå. Êîãàòî èì êóïóâàë îáèêíîâåíè, åâòèíè
äðåõè, äåöàòà ãè íàðè÷àëè �ìðúñíè ïàðöàëè�, ãðàáâàëè ãè è ñúðäèòî ãè çàõâúðëÿëè. Ïîñëå èñêàëè ïàðè,
çà äà ñè êóïÿò ìîäåðíè äðåõè ïî òåõåí âêóñ.

Çäðàâåòî íà áàùàòà ñå âëîøèëî è òîé âå÷å íå ìîæåë äà ðàáîòè òîëêîâà ìíîãî, çà äà ãè èçõðàíâà.
Ìîì÷åòàòà âå÷å íå ìîæåëè äà ÿäàò êîëêîòî ñè èñêàò. Õðàíàòà íå èì ñòèãàëà äîðè êîëêîòî äà ñà â äîáðî
çäðàâå. Íèòî ïúê ìîæåëè äà íîñÿò õóáàâè äðåõè. Äîðè íå ïîìèñëÿëè âå÷å çà ëóêñîçíèòå äðåõè, ñ êîèòî ñå
òðóôåëè äîñêîðî.

Åäèí äåí áðàòÿòà ñå ñúáðàëè è ñåäíàëè íà ðîãîçêàòà, ïðåãëàäíåëè è îêëþìàëè, êîãàòî íàé-ìàëêèÿò îò
òÿõ ñå èçïðàâèë íåíàäåéíî è ðåêúë:

� Èìàì èäåÿ.
� Õàéäå, êàçâàé, èäèîò òàêúâ � ïîäêàíèëè ãî äðóãèòå.
� Ìîæåì äà îòèäåì â ãðàäà è äà ñè íàìåðèì ðàáîòà � çàÿâèë ìàëêèÿò ñ ïîáåäîíîñåí ãëàñ è ñå óõèëèë,

ñÿêàø å îòêðèë ëåêàðñòâî ïðîòèâ ÑÏÈÍ.
� Ñòèãà, ãëóïàêî � ïðîâèêíàë ñå íàé-ãîëåìèÿò. � Òîâà ëè å íàé-óìíîòî íåùî, êîåòî òè õðóìíà? Íå

âèæäàø ëè, ÷å êàêòî ÿ êàðà òàÿ äúðæàâà, òîâà å ïîñëåäíîòî íåùî, çà êîåòî ìîæåø äà ñå íàäÿâàø?
� Å, íÿìà äà íè ñòàíå íèùî, àêî îïèòàìå. Ìîæå äà èçâàäèì êúñìåò.
� Äîáðå äå � íàìåñèë ñå äðóãèÿò áðàò, � òîãàâà ìîæåì äà îïèòàìå íåùî äðóãî. Íàïîñëåäúê õîðàòà ñà

ìíîãî îáåçâåðåíè, çàòîâà ëåñíî ìîæåø äà ãè èçëúæåø ñ íåùî, êîåòî äà èì õàðåñâà, è òîãàâà íå ñàìî ùå
ñè æèâååì äîáðå, àìè ïðåáîãàòî.

� Áðàâî! � èçâèêàëè äðóãèòå âúîäóøåâåíî. � Ïðîäúëæàâàé, ÷îâå÷å, äàé äà ÷óåì êàêâî ñè èçìèñëèë.
� Ùå ñå ïðåìåñòèì â íàé-îòäàëå÷åíàòà ÷àñò íà ñòðàíàòà � çàïî÷íàë îíçè, � è ùå ñå óñòàíîâèì â

öúðêîâíèÿ áèçíåñ. Ùå ïðèâëå÷åì ìíîãî äóøè, êîèòî ùå ïðàâÿò ùåäðè äàðåíèÿ, çà äà ñè èçãðàäèì ìèñè-
ÿòà.

� Ôàíòàñòè÷íà èäåÿ! � âñè÷êè ñå çàðàäâàëè è èçâèêàëè â åäèí ãëàñ. � Íàèñòèíà ôàíòàñòè÷íà, ÷îâå÷å!
Ùå ñïå÷åëèì êóïèùà ïàðè. Ñêîðî âñè÷êè ùå áúäåì ìèëèîíåðè! Î, êàêúâ âåëèê äåí ùå áúäå òîçè çà
âñè÷êè íè.

Ïîòåãëèëè îùå íà ñëåäâàùèÿ äåí ñ åäèí ìèíèáóñ. Ïðåêîñèëè ìíîãî ïðîâèíöèàëíè øîñåòà. Ñëåä îêî-
ëî ïåò ÷àñà óìîðèòåëíî ïúòóâàíå ïî ÷åðíè, íåðàâíè ïúòèùà, ïðèñòèãíàëè â åäèí ñëàáî íàñåëåí ãðàä.
Ñëåçëè è èçâúðâåëè îñòàòúêà îò ïúòÿ ïåø. Ñëåä òîâà íàâëåçëè â ãúñòà ãîðà, äúëãî âúðâåëè â íåÿ, íî íàé-
íàêðàÿ ñå îçîâàëè â îòäàëå÷åíî ñåëî. Áèëî âå÷åð è õîðàòà ñå áèëè ñúáðàëè íà ñåëñêèÿ ïëîùàä.

� Äîáúð âå÷åð, äîáðè õîðà � èçäåêëàìèðàëè òå â åäèí ãëàñ. � Íèå ïúòóâàìå èç öÿëàòà ñòðàíà äà
ðàçïðîñòðàíÿâàìå �áëàãàòà âåñò� îò æåëàíèå äà íàïðàâèì æèâîòà âè ïî-äîáúð è âàñ � ïî-ùàñòëèâè. �
Õîðàòà ãè ïðèâåòñòâàëè, ïðåãúðíàëè ãè è èì óñòðîèëè âåñåëî ïîñðåùàíå.

Íà ñëåäâàùèÿ äåí òå çàïî÷íàëè äà èçïúëíÿâàò öúðêîâíè îáðåäè íàñðåä öåíòúðà íà ñåëîòî. È òúé êàòî
òîâà ñå ïîâòàðÿëî âñåêè äåí, ìíîãî îò ñåëÿíèòå áèëè ïðèâëå÷åíè.

Â ïðîäúëæåíèå íà íÿêîëêî ìåñåöà áèëà ïîñòðîåíà è îáçàâåäåíà öÿëà öúðêâà. Áðàòÿòà çàåëè âñè÷êè
âàæíè ïîñòîâå â íåÿ. Íàé-ãîëåìèÿò ñòàíàë âèêàðèé, âòîðèÿò ïî âúçðàñò � êþðå, òðåòèÿò � ïñàëò. À íàé-
ìàëêèÿò, òúé êàòî áèë íåïúëíîëåòåí, ñòàíàë ïðèñëóæíèê. Öúðêâàòà âå÷å ñè áèëà èçâîþâàëà èìå ñðåä
ñåëÿíèòå è âñå ïîâå÷å õîðà ñå òúëïåëè êðàé íåÿ è êðàé áðàòÿòà, êîèòî, êàòî ïðèñòèãíàëè áèëè ìúðøàâè è
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èçïîñòàëåëè, à ñåãà ñå áèëè çàêðúãëèëè è ãëåäàëè âàæíî-âàæíî. Ïî òîâà âðåìå îáà÷å ñåëîòî áèëî îáåêò
íà ÷åñòè íàáåçè îò ñòðàíà íà äîáðå îðãàíèçèðàíà áàíäà êðàäöè. Âñÿêàêâè îïèòè äà áúäàò îáóçäàíè
îñòàíàëè áåç ðåçóëòàò. Íîùåì íèêîé íå ñìååë äà ìèãíå, çàùîòî õîðàòà íå ñå ÷óâñòâàëè â áåçîïàñíîñò.
Õîðàòà áóäóâàëè êàòî íà ïîñò. Íàé-ñëàáèÿò øóì ãè ñòðÿñêàë, êàðàë ãè äà ñå ÷óâñòâàò áåçïîìîùíè.

Ñâèêàëè ñúáðàíèå íà ïëîùàäà â ñåëîòî. Ïîâå÷åòî ñåëÿíè ñå ñúáðàëè íà ìèíóòàòà, çàùîòî ïîëîæåíèå-
òî áèëî ñåðèîçíî è íå òúðïÿëî îòëàãàíå. Âçåëè äà îáñúæäàò ñïîëåòåëèòå ãè çëèíè. Íàé-ìíîãî áëåñíàëà
ñ ðå÷òà ñè åäíà âúçðàñòíà æåíà:

� Âñè÷êî ñå ñðèíà. Íÿìà ãè âå÷å õóáàâèòå íåùà îò ìèíàëîòî. Ñåãà õîðàòà ñå äúðæàò êàòî çâåðîâå îò
äæóíãëàòà. Çàáðàâåíî å âðåìåòî, êîãàòî âúçðàñòíèòå áÿõà íà ïî÷èò. Ñåãà âñè÷êè ñà ñå ïðåâúðíàëè â
åãîèñòè, íå ïîìèñëÿò çà áëèæíèÿ. Çëîäåÿíèÿòà ñå ïðåâúðíàõà â ñïîðò è âñåêè ãî ïðàêòèêóâà ñ îãðîìíî
óäîâîëñòâèå. Êàêâè ëè íå ñðåäñòâà èçìèñëÿò õîðàòà, çà äà ñå èçáèâàò. Âñåêè ëàìòè çà âëàñò è áîãàòñòâî è
êàòî ñå âòóðíàò äà ãè ïðåñëåäâàò, îò íèùî íÿìàò ñòðàõ.

Êðàæáàòà âå÷å íå å îíÿ ãðÿõ, çà êàêúâòî ãî ñìÿòàõìå íàâðåìåòî. Ãîëåìèòå êðàäöè çàáîãàòÿâàò è òëúñ-
òåÿò íà íàø ãðúá, à íèå ïðîäúëæàâàìå äà ñòðàäàìå. Íî íåêà íå èì ñå äàâàìå, íåêà íå ñìÿòàò, ÷å òÿõíîòî
ùå ñòàíå, çàùîòî òÿõ íÿìà äà ãè áúäå! Çàùîòî Ãîñïîä íè ãëåäà îòãîðå è çàïèñâà â òåôòåðà âñè÷êèòå íè
çëèíè. Òî÷íî òàêà, Òîé ïðåöåíÿâà âñè÷êèòå âè ïðåãðåøåíèÿ. È äîêàòî Áîã áðîè ãðåõîâåòå, áðîè ãè è
Ñàòàíàòà. À â Äåíÿ íà ñòðàøíèÿ ñúä è äâàìàòà, çàñòàíàëè åäèí ñðåùó äðóã, ùå ïîñî÷âàò è èçáèðàò
îíåçè, êîèòî ñà äîêàçàëè, ÷å òðÿáâà äà îòèäàò ïðè åäèíèÿ èëè ïðè äðóãèÿ. Ñàòàíàòà ùå ñòðîè ãðóïàòà ñè
îò åäíàòà ñòðàíà, à Áîã � îò äðóãàòà. Ñåãà å âðåìåòî äà ñå ïîêàåòå è äà çàñòàíåòå äî Áîã, îùå ïðåäè
ñúáèòèÿòà äà ñà âè ïîìåëè ... � Áðàòÿòà ñå ñïîãëåäàëè. Ñëåä òîâà ñúáðàíèåòî ïðîäúëæèëî.

Ñëåä âñÿêî íàïàäåíèå êðàäöèòå ñå ñúáèðàëè â çàäíèÿ äâîð íà öúðêâàòà, çà äà ñè ïîäåëÿò ïëÿ÷êàòà.
Ñúáîòà ñóòðèíòà ïàê òàì îòèøëè ñ ïðåáîãàòà ïëÿ÷êà. Íà çàçîðÿâàíå ïðèñëóæíèêúò èçëÿçúë íàâúí äà
ëèâíå ìðúñíàòà âîäà. Èçëÿë ÿ â êàíàâêàòà è òðúãíàë äà ñå ïðèáèðà îáðàòíî, êîãàòî äîëîâèë ãëàñîâå îò
çàäíèÿ äâîð. Ñïðÿë è íàîñòðèë ñëóõ. Òîãàâà ãè ÷óë ñúâñåì ÿñíî.

� Íà òåá åäíî, íà òåá åäíî, íà òåá åäíî, íà ìåí åäíî ... Íà òåá åäíî, íà òåá åäíî, íà òåá åäíî, íà ìåí
åäíî ...

Òúêìî äà ñå ïðèáåðå è ãëàñîâåòå îòíîâî ïðîçâó÷àëè.
� Åäíî íà òåá, åäíî íà òåá, åäíî íà òåá, åäíî íà ìåí ...
� Åäíî íà òåá, åäíî íà òåá, åäíî íà òåá, åäíî íà ìåí ...
Óìúò ìó ñå âúðíàë íàçàä êúì äóìèòå íà ñòàðàòà æåíà îò ñúáðàíèåòî è òîé âåäíàãà ðàçáðàë, ÷å Ñàòàíà-

òà è Áîã ðàçãîâàðÿò.
� Âèæ òè! � âúçêëèêíàë, êîãàòî òàçè ìèñúë ãî îñåíèëà. � Òîëêîâà ñêîðî? Çíà÷è òÿ å çíàåëà êàêâî

ïðåäñòîè, àëà íå íè ïðåäóïðåäè äà ñå ïîäãîòâèì. Êàêâî äà ïðàâÿ ñåãà? Î, íå, âå÷å å òâúðäå êúñíî! Äåíÿò
íà ñòðàøíèÿ ñúä å âå÷å äîøúë! ... Î, Ãîñïîäè! Î, Ãîñïîäè, ïîìîãíè ìè! Ïîìîãíè ìè, Ãîñïîäè! � èçâèêàë
òîé è âçåë äà êëàòè ãëàâà íàãîðå-íàäîëó â ñìèðåíà ìîëèòâà.

Ìåæäóâðåìåííî êðàäöèòå ïðîäúëæèëè äà ïîäåëÿò ïëÿ÷êàòà ñè â úãúëà. Íî êàòî ñå ñåòèë, ÷å íÿêîè îò
íåùàòà áèëè ïàäíàëè íà ïúòåêàòà, åäèíèÿò ïîïèòàë.

� Êàêâî ùå ïðàâèì ñ èçïàäíàëèòå íà ïúòåêàòà íåùà? Òå íà êîãî ñå ïàäàò?
Ïðèñëóæíèêúò áèë óæàñåí. Ãëàâàòà ãî çàáîëÿëà, çàâèë ìó ñå ñâÿò. Ñúðöåòî ìó ñå áëúñêàëî áÿñíî â

ãúðäèòå, ñÿêàø ñå ìú÷åëî äà èçõâðúêíå íà ñâîáîäà. Áèë ñèãóðåí, ÷å òîâà å êðàÿò ìó.
� Êîè íåùà íà ïúòåêàòà? Íå ñúì ãè çàáåëÿçàë! � Ãëàñîâåòå ñå ÷óëè ïî-îòáëèçî â ñðàâíåíèå ñ ïðåäè.

Öÿëîòî ìó òÿëî ñå ðàçòðåïåðèëî íåóäúðæèìî. Ñúðöåòî ìó ñå ðàçòóïêàëî, ñÿêàø âñåêè ìèã ùå ñå ïðúñíå.
Ìîçúêúò ìó âúçâðÿë. Âå÷å íèùî íå ìó ïðèíàäëåæàëî. Êàòî ÷å ñå íîñåë âúâ âúçäóõà. Êðàêàòà ìó íåâîëíî
òðúãíàëè äà áÿãàò íàäàëå÷ îò íåãî, äîêàòî ñàìèÿò òîé îñòàíàë äà ñå ìîëè íà ãëàñ: �Î, Ãîñïîäè, èìàé
ìèëîñò, ìîëÿ Òå, ìîëÿ Òå äà èìàø ìèëîñò, Ãîñïîäè, óìîëÿâàì Òå! � Êàòî ÷óëè âèêîâåòå ìó, áðàòÿòà
èçëåçëè íàâúí äà âèäÿò êàêâî ñòàâà. Ñòúïèñàëè ñå, êàòî âèäåëè ñúñòîÿíèåòî ìó. Çàòè÷àëè ñå êúì íåãî,
âçåëè äà ãî ðàçïèòâàò êàêâî ñå å ñëó÷èëî.

� Äîéäå Äåíÿò íà ñòðàøíèÿ ñúä! Âèäÿõ Áîã è Ñàòàíàòà êàê èçáèðàò êîãî äà âçåìàò.
Íå ìîæåëè ïîâå÷å äà ÷àêàò. Õóêíàëè ïîäèð íàé-ìàëêèÿ ñè áðàò, äîêàòî ñòèãíàëè åäíà ãîðà â äàëå÷èíà-

òà, óñòàíîâèëè ñå òàì äà ïðåíîùóâàò è çàïî÷íàëè òðåñêàâî äà ñå ìîëÿò. È îòòîãàâà ñòîÿò òàì è ñå
ìîëÿò â î÷àêâàíå äà äîéäå Áîã è äà ãè ïðèáåðå. Âñå îùå ÷àêàò. À ìåæäóâðåìåííî ïîñòðîåíàòà îò òÿõ
öúðêâà âçåëà äà ñå ðóøè.

Ïðåâîä îò àíãëèéñêè: Èãëèêà Âàñèëåâà
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ÄÍÅÂÍÈÊ ÍÀ  ÑÂÅÒÎÂÍÈß ÊÎÍÃÐÅÑ ÍÀ Ï.Å.Í.
ÄÀÊÀÐ, ÑÅÍÅÃÀË, 2007 ã.

Íåîòäàâíà çàâúðøè 73-èÿò êîíãðåñ íà Ìåæäóíàðîäíèÿ Ï.Å.Í. (ïîå-
òè, åñåèñòè, íîâåëèñòè). Ñúáèòèåòî ñå ïðîâåäå â ïúðâàòà ïîëîâèíà íà
þëè â ñòîëèöàòà íà Ñåíåãàë, Äàêàð. Ìîòîòî íà êîíãðåñà �Äóìàòà,
ñâåòúò è ÷îâåøêèòå öåííîñòè� ñúáðà äåëåãàòè îò áëèçî 60 äúðæàâè.

Íà äèñêóñèèòå ïî âðåìå íà êîíãðåñà ñòîòèöè ïèñàòåëè îò öÿë ñâÿò
îáñúäèõà âúçìîæíîñòèòå íà ñâåòîâíàòà îðãàíèçàöèÿ çà ïîäêðåïà íà
âñè÷êè õîðà íà ïåðîòî, ðàáîòåùè â óñëîâèÿòà íà öåíçóðà, íåäîñòà-
òú÷íà ñâîáîäà íà èçðàçÿâàíåòî, ïîëèòè÷åñêè è èêîíîìè÷åñêè íàòèñê.
Â õîòåë �Ìåðèäèåí Ïðåçèäåíò� ñå  ïðîâåäîõà êðúãëè ìàñè íà Ï.Å.Í.-
êîìèòåòèòå �Ïèñàòåëè çà ìèð�, �Ïèñàòåëè â çàòâîðà�, �Ïèñàòåëè â
èçãíàíèå�, �Åçèêîâèòå ïðàâà è ïðàâîòî íà ïðåâîä� è äð.

Â ðàáîòàòà íà êîíãðåñà âçåõà ó÷àñòèå è áúëãàðñêèòå  ïèñàòåëè
Ãåîðãè Êîíñòàíòèíîâ, ïðåäñåäàòåë íà Áúëãàðñêèÿ Ï.Å.Í.-öåíòúð è
ïîåòúò Áîéêî Ëàìáîâñêè. Òå îñúùåñòâèõà ñâîåòî ó÷àñòèå    â ñâåòîâ-
íèÿ ôîðóì ñ ïîäêðåïàòà íà Äúðæàâíèÿ êóëòóðåí èíñòèòóò êúì áúë-
ãàðñêîòî Ìèíèñòåðñòâî íà âúíøíèòå ðàáîòè.

Äâàìàòà íàøè ïðåäñòàâèòåëè èìàõà èçêàçâàíèÿ â îòäåëíèòå äèñ-
êóñèè, à ñúùî òàêà ïîäïèñàõà äîãîâîð çà ìåæäóáàëêàíñêî ñúòðóäíè-
÷åñòâî ñ ïðåäñòàâèòåëèòå íà ñúîòâåòíèòå Ï.Å.Í.-öåíòðîâå íà Ñúð-
áèÿ, Òóðöèÿ, Ìàêåäîíèÿ, Ñëîâåíèÿ, Êîñîâî (íÿêîè áàëêàíñêè ñòðàíè
êàòî Ãúðöèÿ è Ðóìúíèÿ íÿìàõà îôèöèàëíè ïðåäñòàâèòåëè íà êîíãðå-
ñà.) Ãåîðãè Êîíñòàíòèíîâ íàïðàâè èçêàçâàíå è ïðåä ãîëÿìàòà àñàìá-
ëåÿ íà êîíãðåñà (ñòð. 3).

Áðîÿò íà áþëåòèíà ñå ðàçïðîñòðàíÿâà è ÷ðåç ÈÍÒÅÐÍÅÒ.


