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SOMBRE SONG

I die and in light I am born again -
In discord my soul takes delight.
I’'m building all day without pausing
And grimly destroyng all night.

If clear sunny weather I summon
A thunderstorm breaks out at sea.
If thunder I'm after, the rumbling
And buffeting suddenly cease.

I pray for skies in the morning

But blindness the rising sun brings.
I fade in the spring but in autumn
I blossom as if it were spring.

In passionless time’s endless ages
A life never lived pines alone

And my dying plea for a heaven
Across a great wasteland is blown.
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SECRET SIGHS

To go back home again retracing

Your footsteps when the light is failing
And night is in soft arms embracing
Unfortunates their fate bewailing.

From weary shoulders to be shaking
The burden grievous times bequeath you.
To step into the courtyard, waking

The joy of her who longs to see you.

Then to be met in the old doorway,

To place on her frail breast your forehead
And bask in smiles as kind as always.
While softly saying: “Mother, mother...”
To view the room that’s so familiar.

Your final resting place and haven

And in the silence there to whisper.

Upon the ancient icon gazing:

“I come to await the peaceful moment
Of sunset when my days are over...”

*h ok

O secret sighs of a sad roamer
Who idly dreams of home and mother!

MEDAL

When bored or tired of dispensing
the wisdoms of his special brains,

a king decides to take a rest

and forget the burdens of his reign,
he has his men prepare a feast

for courtiers, noblemen and priests.

When the gaieties reach their height
the king gets up from his royal place,
and with a wily smile on his face

he spits with all his regal might

in the direction of his guests,

but no one present feels distressed.

The festive hall is filled with tension
and each eye follows with attention
the course of the majestic spit,

to see whose lucky face the spit will hit,
for they know (it’s a custom old)

that it will turn into a medal of gold.

A MAN KILLED

He’s our enemy no more —
those of them still left alive
scattered on a storming wave
somewhere to the distant shore.

In a sunken ditch he lies,
reconciled to his despair,
pale and silent, he may stare
into deep and cloudless skies.

There upon the leaden mud
which the warm, south breezes rake,
senselessly his letters shake,
streaked and blotted with his blood.

Who is he? And what brave cry
called this man so far away,
here, on our triumphant day,
not to conquer but to die.

His poor mother’s hand above:
did you, in ashen misery,

caress and soothe him tenderly,
easing him with words and love?

Foolish grief, stupid grief,

in these cruel times of hate!
Was it not his pointless fate

to lose his life while taking life?

Was it love he wished to spread
when he set off to the war? —
No, he’ll squander nothing more,
our enemies are not the dead.

Translated by Donna and Kevin Ireland
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I'eopru KoncranTunos
BBJITAPCKATA JIUTEPATYPA U

HOBOTO BPEME
(Cao060 nped kouepeca na II.E.H. ¢ [lakap, 2007)

Tocnoxu u rocmnoja, Ipard KOJerd mo nepo,

ITucarenure ca caMOTHU XOpa, HO T€ ca CAMOTHH
pHIIapH Ha YOBEIIKOTO pa3bupaTtesncTBo. [JoopaTa KHU-
ra vMa pa3juyHUd MeCTa Ha paXKJiaHe U Ts CJIeJBa CBOs
ITBT, HE3aBUCUMO OT IOJIUTHKU U rpanuiu. Hue nma-
Me HeJlecHaTa cha0a aa ObaeM mucateau Ha bankanc-
KHS MOJIyOCTPOB, KbAETO C€ KPbCTOCBAT HEMAJIKO TO-
JINTUYCCKHA ¥ MKOHOMMYECKH pooiiemu. KHurure, Ko-
WTO MHIIIeM, YOeeH CbM B TOBa, HTPAsT BaXkHa POJISI B
YOBEIIIKOTO pa30UpaTESICTBO MEXIY XOpaTa, )KUBEEIIU
B Ta3u vacT Ha EBpona. Mcka mu ce ma BsSpBam, ue
Hali-TaJaHTIMBUTE OBJTapCKH KHUTH CIIOMAarart 3a 100-
pusl TyXOBEH KJIMMAT HE CaMO y Hac, HO U OTBbJ Ha-
IIATE TPAHUIA.

Axo noTwpcute bbharapus Ha eBpomelickaTa KapTa,
IIle Ce OKaXke, Ye He € TPYIHO J1a s OTKpUEeTe — Ha IoT
oT rojsMata peka JlyHas, B cpenata Ha bankanckus
MOJyOCTpPOB. bbirapus € HopMaJjiHa 1O pa3MepH €B-
pormeiicka cTpaHa — € MOYTH § MUJIMOHA HACEJICHUE, C
OoraTta uctopus u ApeBHa KyiaTypa. CbC CBOU CTpe-
MeX 3a JeMOKPaTUYHO Pa3BUTHE, C HOBU IYXOBHH U
MKOHOMUYECKU aMOuIuu. 3HaeTe, ue HEOT/JaBHA HAIlla-
Ta IbpXaBa cTaHa uJieHka Ha EBpomneiickus cbro3. Hue
cMme yOeneHu, Ye UMaMe CBOSI CaMOCTOSITEIHA CTOM-
HOCT, CBOSI HAIIMOHAJIHA HACHTUYHOCT B TOJISIMOTO €B-

Gueorgui Konstantinov
THE BULGARIAN LITERATURE AND THE

MODERN TIME
(Speech at the PEN congress in Dakar, 2007)

Ladies and Gentlemen, dear Friends and Penmen,

Writers are lonely people, but they are lonely knights
of the human understanding. We have the unenviable
fate to be writers from the Balkan Peninsula, which is
riddled with political and economic problems. The
books we write — and I am convinced in this - play a
major role in human understanding. I believe that they
assist in the establishment of favourable spiritual at-
mosphere not only at home, but beyond our bound-
aries as well.

If you look for Bulgaria on the map of Europe, you
won’t find any difficulty to detect it — it lies south of
the river Danube, right in the middle of the Balkan
Peninsula. Bulgaria is an average-sized European coun-
try, with a population of almost eight million people,
with a rich history and ancient culture. A country striv-
ing to further its democratic achievements and pursu-
ing new cultural and economic goals. You probably
know that recently Bulgaria became a member of the
European Union. We are convinced that we have our
own significance and our own national identity among
the large European family. I already mentioned the
ancient Bulgarian culture — it is a well-known fact that
Bulgaria is the homeland of the ancient Thracian art,
that the Orpheus myth was born amid the hills of our
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poreicko cemeicTBO. Beue ciomeHax 3a JpeBHATa
HU KyJITypa — 3Hae ce, ue bwarapus e 3emsta Ha
JIIPEBHOTO TPAKUKUCKO M3KYCTBO, Y€ OT HAIIUTE IJIa-
HUHM € TpbrHas MUTHT 32 Opdeii, ue omie B 9-TH Bek
KHpUJIMaTa € o0siBeHa 3a oduimaasa a30yka B ObJI-
rapckaTa JbpiKaBa.

MHuoroo6pa3eH u JUHAMHUYEH € OBJITApCKUAT JIH-
TepaTypeH XHUBOT OT IO-HOBO Bpeme. [Ipumep 3a ka-
3aHOTO € TBOpYECcKaTa MCTOpUs Ha bwarapckus
I1.E.H., xoiiTo chiecTByBa OT 0130 82 roauHU U
npe3 BCHUYKY T3 JECeTHIIETUsI ¢ O0eMHsIBal Hali-
BUJHUTE OBrapcku nucarenu. Ch3gajeH B HAUAJIO-
TO Ha 1926-Ta roguHa, OBJrapCKUSIT HEHTHP € yyac-
TBYBaJ B ITOYTH Bcuuku koHrpecu Ha ILE.H. cien
ITwpBaTa cBeToBHA BoiHA: B Ociio, bapcenona, JIoH-
noH, Ayoposuuk, [Tapwk, Buena u npyraze. Toii yc-
s J1a ouelsiee u npe3 “ropemara” Bropa ceeTtoBHa
OuTKa, ¥ Ipe3 CTyleHaTa BoiHa. BB Bpeme, korato
JKeJIsI3HAaTa 3aBeca pas3fesiilie CBeTa Ha JIBE HEMpPH-
MUpPUMU 4YacTH, 4ieHoBeTe Ha bwiarapckus IL.E.H.
M3MOJI3yBaxa, C IOMOIITAa Ha CBOSTAa OpraHM3aIms,
BCSIKa BB3MOXHOCT 32 TBOPYECKO CHTPYIHIMYECTBO C
KOJIETHTE CH OT IIsJT CBST.

Moerto ume e I'eopru Koncrantunos. OT Hauaso-
TO Ha HOBHS BEK ChbM Ipencenaten Ha brarapckns
ILE.H. - neatsbp. Tyk € u ObATapCKUAT MOET U Mpe-
Bonay boiiko JlamGoBcKkH.

Hue cMme Tyk, 32 12 BE KaxeM, 4e ObJIrapckarta Jim-
TepaTypa € )KMBa M BIbXHOBEHA. 15 MpOIbIKaBa 1a
0BbJe MaJI'bK CIIACUTEJIEH OCTPOB CPEJl NKOHOMHYEC-
KATE MPEIU3BUKATEIICTBA U MOJUTUYECKUTE BETPO-
B€, TS € NCTHHCKY OTIOHEHT HA €JIEMEHTapHHUS Ipar-
MaTH3bBM, KONTO 4eCTO ce u3npass npen Hac. Hare-
TO IEMOKPATUYHO OOIIECTBO HE € ChbBBPIIEHO, TPe-
BOXAT HU PEIUIa XUTEUCKH mpobieMu. Borpeku
TPYIHOCTHUTE OT BCAKAKBHB XapakTep, HaIIaTa JINTe-
paTtypa — moe3us, mpo3a, JUTepaTypHa €CerCTHKa
— HE CIHpa CBOSI ANAJIOT ChC AHENTHUS unTares. Oco-
06eHO HU pajaBa MPOJETHUAT NPUIUB HA MIAOTO
MTOKOJIEHNE MUCATEIIN, KOUTO TOMPUHACST 3HAUNTEN-
HO 32 00OraTsSIBaHETO W Pa3IIMPSIBAHETO HA JIUTE-
paTypHHUTE HU XOpU30HTHU. B30 egHa Tpera oT uJie-
HoBete Ha bbarapckus ILE.H. - nentsp ca mianu
xopa.

Wckam na Gnaromapsi HA MOWTE KOJIETH MO MEPO
ot IL.LE.H.-nentposere Ha ITopTyranus, Makegonus,
I1.E.H.-Ecnepanto u pas3bupa ce ot bwiarapckus
II.LE.H. — xouTto noakpenuxa Bb3MOXHOCTTAa MOETO
uMe J1a ObJie BKIIFOUSHO B CIIMCHKA HA KAaHAMIATUTE
3a wieHoBe Ha bopna nHa Mexaynapoanus I1.LE.H.
Bb3npuemam Ta3um HOMHHAINS KaTO 3HAK Ha yBaxke-
HUE KbM JBJTOTOAUIIHATA JEHHOCT | IOJIE3HA TBOP-
yecka pabota Ha Briarapckus I1.E.H.-neHTBp.

M3npaHsBaM NPHUATHOTO 33ABJDKEHHUE 1A CE TIPEI-
CTaBs C MaJIKO MOBeue nyMH. Beue kazax, 4e cbM
npeacenares Ha boarapckus ILE.H. - uenTsp oT Ha-
4aJI0TO Ha TO3M BeK. ChIIEBPEMEHHO ChbM JUPEKTOP
Ha U3BECTHOTO y Hac juTepaTypHo cnucanue “Ilna-
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mountains, that as early as the ninth century the
Cyrillic letters were proclaimed the official alphabet
of the Bulgarian State.

The Bulgarian literature has contributed a lot to
mould our identity through the centuries, but it has
been particularly active in recent times. A convinc-
ing example in this respect is the creative history of
the Bulgarian PEN centre. I will take the opportu-
nity to recall only one fact — that it has lasted for
almost eighty-two years and throughout these de-
cades it has been the uniting focus of the most promi-
nent Bulgarian writers. Established at the beginning
of the year 1926, the Bulgarian PEN centre has at-
tended almost all PEN congresses after the First
World War, namely those in Oslo, Barcelona, Lon-
don, Dubrovnik, Paris, Vienna, etc. It has managed
to survive in the cruelest days of the Second World
War, as well as the cold war. In times when the Iron
Curtain divided the world into two irreconcilable
parts, the members of the Bulgarian PEN Centre
through their own organization have been seeking
chances to establish links of creative cooperation with
their colleagues from all over the world.

My name is Gueorgui Konstantinov. In Bulgaria I
am known as author of a number of poetry and prose
books. As from the beginning of the new century I
am president of the Bulgarian PEN centre. Here I
am accompanied by another Bulgarian poet and
translator Boiko Lambovski.

Here, before you, we would like to stress that the
Bulgarian literature is alive and inspired. It stands
firmly as a fierce opponent of the rude pragmatism,
which confronts us on a daily basis. Our democratic
society is not in a perfect shape, a lot of social prob-
lems remain unsolved. But the Bulgarian literature
has a strong heart and conducts a fluent communi-
cation with the contemporary reader. We are espe-
cially glad to have an influx of young aspiring writ-
ers, who do their best to boost up the diversity and
the creative tonus of our modern literature. Almost
a third of the members of the Bulgarian PEN centre
are young people.

I would like to thank my PEN-colleagues from the
Centers of Portugal, Macedonia, PEN-Esperanto and,
of course, from Bulgaria, who supported the oppor-
tunity for my name to be included in the list of can-
didates for the Board of the International PEN. I
accept this nomination as a gesture of respect for
the long and active years of creative and valuable
work, done by the Bulgarian PEN centre.

As I already mentioned, I am president of the Bul-
garian PEN Centre since the beginning of this cen-
tury. At the same time I am also chief editor of the
famous “Plamuk” (“Flame”) literary magazine, en-
gaged in publishing mostly young authors. Besides,
the magazine keeps world literature in the focus of
its attention, dedicating special issues to various lit-
eratures, such as the Austrian, the German, the Greek,



MBK”, MyOJIMKYBaI[O TBOPOM MPEAMMHO Ha MJIAJIU aB-
topu. CriucaHueTo U371aBa U CIeluaHi OpoeBe 3a JIn-
Tepatyparta Ha Ipyru crpanu. Jlocera cMe myonuKyBa-
nm 6poeBe, MOCBETEHN Ha aBCTPHIICKaTa, HEMCKATa,
rpbllKaTa, HOPTYrajckara, XoJaHackaTa, OeJrnicKo-
¢dnamanackaTa, cpbbOckaTa, ppeHckaTa, HHIUNACKATA,
IIOTJIaH/ICKATa, yeJICKaTa, CJIOBAIKATa U IPYTH JIUTe-
patypu.

YuacTByBasl CbM B IOUYTH BCUUKU KOHIpecu Ha Mex-
nynapoanus ILE.H. B nocinennure 6-7 rogunu. Ilose-
4ye oT 15 OBbJIrapCKku miucaTeIu ca yYacTBYBaJIHA U B pas-
mmyan Mexaynapoauau I1.E.H.-kondepennuu u aute-
patypuu kpbru Mmacu: B ConyH, brnen, bparucnasa,
Oxpun, bykypem, Cxonue, [Jumutposrpasn (Crpous)
u npyrajge. Cera ObATapCKULT HEHTHP € MIIAHUPAJT 1a
nposee npe3 anpwi 2008 ITEH-kxoudepentys Ha BUI-
HU THUcaTenu OT OaJKaHCKWTE CTPAaHM B HamiaTa CTO-
suna Codust.

A MOETO JIMYHO JINTEPATYPHO TBOPYECTBO BKIIFOUBA
moBeve OT 30 KHUTH C TOE3UsI U JIeCETHHA MPO3anyHU
KHUTH 32 Jena. Hakou oT TAX ca npeBeeHu Ha ppeHc-
KW, HEMCKH, PYyCKH, YKPAUHCKH, TIOJICKHA, MAKETOHCKH U
JIPYTH €3WIIH.

B mosiTa poguHa chbM M3BECTEH MPEAU BCHYKO KaTO
IIOET Y 3aTOBA 111€ HAIOMHS CBOETO JIMYHO MOTO: “JKu-
BOTET MM HE € IIOE3Hs, HO MOe3usTa € MOM XHBOT” .
Muciist, ye TOeTHT KUBEE C BCUUKM BBJIHEHUS HA 3€M-
HUS KMBOT, HO MMa fapOara Ja IOomIexaa Ha CBeTa
II0-OTBHCOKO M IT0-BCEOOXBATHO, TaXke “OT NTUYH ITOT-
snen”. MetahopuvHO Ka3aHO — OMX CPaBHMJI MMOETH-
YECKOTO BJBXHOBEHHE C NTHUIIA, KaIlHAJTA 32 MOMEHT
Ha 3€JIEHOTO IBPBO HA kuBOTa. IMaM U TakoBa CTH-
XOTBOPEHHUE, KOETO ce Hapuya “IbpBo 1 nTHUna”.

ITo3BoJsieTe My J1a BE IpOYeTa, KATO (DMHAJ HA Mpe/T-
CTaBSIHETO MU TYK, TOBa KPAaTKO CTUXOTBOPEHHUE.

JIIbPBO 1 ITULIA

JIBe TpenTsiu Kpuia

BBPXY THHKHUS BPBX HA THPBOTO.
IItTunmara cgakanmr jgeTu,

a BCBIMHOCT € KamHajia TaM.
HecurypHo msicto 3a oTaux,
JIFOJIEEII] C€ MPUCTAH,

HO NTUIaTa YyBCTBAa ONOpa
B CJIyuyallHUS TaHII.

Ycemnia mox cBOMTE HOKTH
JIICTAaTa,

cTebnoTo,

HECIUPHUS COK Ha 3eMSITa,
I'BJIOOKUS TTYJIC HA CBETA...
Brameben mur,

Korarto nTumarta mma KopeH,
a IbpBOTO —

Kpuia.

Bbiaronaps 3a BHUMaHHETO.

the Portuguese, the Dutch, the Belgian-Flemish, the
Serbian, the French, the Indian, the Scottish, the Welsh,
the Slovak and many more.

As a president of our Centre, in the last six or seven
years I have taken part in almost all congresses of the
International PEN. Many of our PEN writers have par-
ticipated in different international PEN meetings in
Brussels, Belgrade, Bled, Bratislava, Ohrid,
Dimitrovgrad (Serbia), etc. In April of 2008 the Bul-
garian PEN is to hold a PEN conference of prominent
writers from the Balkans countries in Sofia.

As to myself, I must say that my personal work in-
cludes more than thirty poetical books and about ten
prose books for children. Some of these have been
translated into French, German, Russian, Ukrainian,
Polish, Macedonian and other languages.

In my country I am known mainly as a poet and
here is my motto: “My life is not poetry, but poetry is
my life”. A poet is he, who throbs with the pulse of his
own time and has the gift to see the world from afar
and from above, from a bird’s eye view. Metaphori-
cally speaking I would compare poetical inspiration
with a bird, that has perched for a while on the green
tree of life. And I have such a poem, which is called “A
tree and a bird”.

At the end of my personal presentation, please, let
me read this short poem here to you.

A TREE AND A BIRD

A pair of fluttering wings

On the thin top of the tree.
The bird seems to be flying,
While, in fact,

It is perched there.

A place, insecure for rest,

An undulating pier,

But the bird finds support

In the chance dance.

It feels with its claws

The leaves

An the stem,

The incessant sap of the earth,
The deep pulse of the world...
A magic instant,

When

The bird has roots,

And the tree

Has wings.

Thank you for your attention.



BBHTHO PAKOBCKUA

N3KYCTBOTO HA JIMTEPATYPATA —
N3KYCTBO HA OBHIYBAHETO CBHC CBETA

(M3kaszeane na I1.E.H.-kongepenyus ¢ Oxpuo, cenmemepu, 2007 2.)

JIutepatypata € eJHO OT Hail-Bb3BUILIEHUTE U3KYCT-
BA HA CBETA, PA3JIMYHO OT OCTAHAJUTE U TOBA € TaKa,
3aI10TO TO €IMHCTBEHO OOpaBM C JyMHTE, C OYKBHTE.
To enqMHCTBEHO NMPOHMKBA B AYIIUTE HA XOpaTa, OTpa-
351Ba TEXHUS )KUBOT B 00pasu M OEHCTBUS, MPEBPBIIA
TEXHUTE CHIOM U IpaMH B IPEPOJEH XHUBOT, Bb3Kpe-
CEH, yChbBBPIIECHCTBAH, IOKA3aH TAKbB, KAKBBTO € B pe-
aJIHOCTTa, MPEeBpPbINA HellaTta OT cBeTa B XuBa (o-
Torpadus 3a pa3jimrka OT H300pa3sUTEITHOTO U3KYCTBO,
OT My3HKaTa, OT Tearbpa. [Jymure, Xyg0XeCTBEHUTE
NPEBBILTBIIECHNS HA YOBEIIKUTE XapakTepu, U3BaiBa-
HETO Ha TeXHUTE 00pa3y TakuBa, KAKBUTO Ca B JEHCT-
BUTEJIHOCT, EMOLIMOHAJIHUTE UM IIPEKUBIBAHUS, KOU-
TO B IO-CHEIUPUYHOTO TTOETUYHO MU3KYCTBO HAMUPAT
u3pa3s BETPELIHUTE BbJIHEHUS Ha yoBeka. botes, SIBO-
pos, Jlunues u eGensino, Barpsina u Banepu Ilet-
POB ca OJecTsiy IpuMep 3a TOBA.

BoroTBops TOBa U3KyCTBO, KOETO HU PUCYBA KUBOTA
B JBIMKEHUE U KOETO IOKa3Ba XKUBOTA HE CAMO TAKbB,
KaKbBTO €, HO U TaKbB, KAKbBTO TpsiOBa na Obae. U
TOBa € MOpaJIHATA POJII Ha TOBa U3KycTBO. [Ipubase-
HYU K'bM HACEJICHHETO Ha CBETa, KUBHUTE 00pa3u Ha re-
pOUTE OT XyLOXXECTBEHUTE IPOU3BEICHUSI — POMAHU-
T€, IOBECTUTE, PA3KAa3UTE — yBEJIMYABAT JBOWHO XKU-
TEJINTE HA CBETA, T€ CAa BTOPUST, IO-U3BUCEH €TAX B
KbIllaTa HA YOBEUECTBOTO. TaM € ChbXpaHEH AYXBT Ha
BPEMETO, HA PA3JIMYHUTE EIIOXH, IPE3 KOUTO € MUHAJIO
HaIllETO YOBEUYECTBO.

Hue ne 6uBa na 3abpaBsime ToBa, ye Typrenes u Jloc-
TOEBCKHU Ca OILIE )XUBU B CBOETO TBOPYECTBO, )KUBU CA
Xemunryeit 1 IBo Auapuu, SIn Hepyna cbiio e xuB
CbhC CBOSI XyJIOKECTBEH CBST, KOUTO € CBrBOpuI, ue Ilac-
tepHak 1 COJDKEHHIIMH Ca HU 3aBellajin TBOpOH, yBe-
KOBEYWJIM B TSIX €JHO IPYrO BPEME, B KOETO 3a1yXBT
Ha QUKTATypaTa I1€ HU HAIIOMHS IBJITO Olle TO3U OT-
MHHaJ cBAT. TakuBa aBTOpM MMAT M OBJarapckata u
MAaKeI0HCKa JIMTEpPAaTypH, YElIKaTa U CJIOBAIIKATa,
cpbpOcKkaTa u clOBEHCKaTa JuTepaTypa. Yemkara Jiu-
TepaTtypa uma enuH Mwnan Kynnepa, koifTo oTnaBHa
nuire Ha GPEHCKH, HO KHUTUTE My Ca I'bJIHU C TUIIHY-
HO Yellka aTMocdepa 1 TOBa He MY IPEYH J10 TIOCTHT -
HE CBETOBHO Ipu3HaHue, Mpxu I'pyma, kodTo oTAaB-
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Ha NUIIE HA HEMCKH, HO € ChbXPAaHUJI B CBOUTE IIPOU3-
BeJICHMSI YCIIIKUSI MAHTAJINTET, XapakTep U atMcodepa
B CBOMTE TBOPOHU M, pa3bupa ce, W POIHUAT My €3UK, U
YY)KAUST TO MPABIAT MUPOKO momyisipeH. [IpodiaemMsr
Ha MaJIKUTE HAPOJIH € UMEHHO TO3HM, Y€ KHUTUTE UM Ca
HalMCaHU Ha MAJIKO ITO-HenonyJssipHy e3unu. Huma usz-
BECTHUAT veniku Oeterpuct boxymm Xpabait He € MHO-
ro Ho-100bp OT MHOT'O MUCATENN, U3BECTHU Onaronaa-
peHue Ha CBOSI pOJICH e3uK, HuMa Mopnan Paxmukos,
eIuH OJ1ecTsII ObJIrapCKy pa3ka3Bay, HE 3aCiIy)KaBa Io-
LIMPOKO EBPOINENCKO U JOPU CBETOBHO Npu3HaHue. 1
TON HE € eAUHCTBEH. bbjarapckara jureparypa uma
CBIIO CBOUTE NyXOBHH (aBopuT. Hue Hocum B ayxa
CH XHUBHM 00pasuTe, Ch3AaJeHN OT HAIIUTE KIACHUIIH
I;IopnaH Moekos u Exun Henux, ot Hdumutsp Tanes u
Humutsp Aumos, ot [1aBen Bexxunos u Emunusa Cta-
HEB, OT CIIOMEHATHUS Beue ﬂopaaH PangnukoB 1 Huko-
Jait XauTos.

[IpoGiieMsrT €, ue InTepaTypuTe Ha MaJIKUTE HAPOIU
CH OCTaBaT MaJIKi U He3abeJIsi3aHu WU TPYIHO 3a0e-
JISI3BaHU JIMTEPATYPH, BHIIPEKU CrieNuUIHATA CU CTHU-
JINCTUKA, BBIIPEKA OHOBA, KOETO TEXHUSAT HAPOJ € Ch3-
JlaJ KaTo SIPKO 3a HapoJa My XyJI0KECTBEHO TBOpYEC-
TBO, KOETO 3aCJly’KaBa I0-TOJISIMO, I0-BUCOKO NPU3HA-
HUE.

M Tyx BB3HMKBA BBIPOCHT 32 B3AUMHOTO OOIIyBaHE
Ha JIUTEpPaTypuUTe, 32 KOETO MHOIO noMara MexayHa-
ponuust [1.LE.H., nomaraT koHrpecute u KoHepeHIH-
ute Ha IL.E.H., mpeBoauTe Ha XyH0KECTBEHN TBOPOM
OT enuH e3uK Ha Apyr. ObmyBaneTo Ha buirapckus u
Maxenouckus I1L.E.H. ocobeHo npe3 mociaeaauTe ro-
JIVHA € €IHO JOKa3aTeJICTBO 3a TOBAa. AHTOJIOTHSATA
Ha OBJIrapckata noes3usi Ha MakeJIOHCKU M AHTOJIOTHU-
sTa HA MAaKeIOHCKATa MOE3Nst Ha OBJITapCKU TOTPHUHE-
€OXa MHOTI'O 32 OIIO3HABAaHETO Ha HAIIMTE JBE JIUTEpa-
TypH, KaxTo u 6ronetuHsT HAa buarapckus I1.E.H., koi-
TO HM3JIM3a HA OBJITapCcKM W aHIJIMICKU U mMyOIMKyBa
TBOPOM Ha M3BECTHH OBJITAPCKU NOCTH M OEJIETPUCTH
Ha 1BaTa €3UKa.

Xyn0oKeCTBEHUST IPEBOJ, OCHILIECTBABA BPb3KA MEX-
Ny auTepaTypuTe Ha cBeta. Hue MoxeM ga ce moxaa-
JIUM ¢ OJIECTAIIN MPEBOIAYH, KOUTO IOCTUTAT PaBHOC-



TOWHU Ha OPUTHMHAJIA TPEBOJAU OT YYXKIH €3ULU U 00-
pPaTHO Ha YyXIU €3UIIU. Taka cturna 0 CBE€Ta U NIPpEa-
noxeHnara 3a HobesoBa narpana Enucaseta Barpsina
— rossiMarta noereca Ha XX BeK.

Hsikora, koraTo omre aHssmMaxme Cbr03 Ha TPEBOJAYH-
Te B bparapust Cbro3bT Ha OBITAPCKUTE TUCATEIH U3-
mparmanie miagayu wienoBe Ha Cbhro3a 1a yCBOSBAT YyK-
JIA €3WIY, 1a Ce 3aI03HaBaT ChC CHOTBETHATA UYXKJa
JINTEpaTypa U N1a 1 IpeBexaaT Ha cBOs e3uk. bsx exun
OT T4X U a3, u3lipallaH N€PUOJNYHO B HIKOTralIHa Ye-
xocnoBakusi. 3ganox nmpe3 ronMHUTE HE eIHa aHTO-
JIOTUS Ha 4YC€lIIKa W CJIOBAalllKa MOE3Ud U NPEACTaBUX
IOBE€YC OT METACCET YCIIKU U CJIOBAIIKH aBTOPU CBHC
CaMOCTOSITeTHU KHWTH, U3J1e3)i Ha Obirapcku — Ka-
pen Xunek Maxa n SIlako Kpasn, BuresciaB Hespax u
SApocnas Calipept, Koncrantun buoss u Upxu Boi-
kep a0 Sua lpo6nosa, Kapen ukrann u Kapen Kput.

OO1yBaHeTO HA JIUTEPATYPUTE B CBETA BCE MOBEUE
Ce€ 3aCuJjiBa U pa3lupsiBa. B3auMHUTE BIUSHUS MEXKITY
TSIX MOTaT Jia AONPUHECAT 32 IByCTPAHHO 00oraTsBa-
HE ChOTBETHO Ha TOE3UsITa WK Ha OEJeTPUCTHKATA C
HOBHU XyJOXXECTBCHU CPCIACTBA U TIOXBATH, C HOBU XPYM-
BaHMsI, C HOBA CTWJIMCTHKA. M TOBa MOXe J1a CTaHe U C
MHTeH3uBHaTa nojakpena Ha ILE.H.

KuBeeM B €MH CBAT, KOUTO BCE MOBEUE CE pPa3IIN-
psiBa M pa3HOOOpAa3siBa U BCE MOBEYE Mpeiara Ha Jiu-
TepaTypaTa HOBM UJEH, HCOOMYAWHN CUTyallMH U YO-
BCIIKM OTHOIICHMSA, )XMUBHU POMAaHU U XHUBa NOC3UM.
Tps6Ba camo ma ru mpenuIeMm, 3a Ja IT' IPEBbPHEM B
JKUBO M3KYCTBO M Oa I'd IPpE€BEACM HAa BCUYKU €3UIIU, 3a
Jla 00IIyBaT ChC CBETA.

To4HO TOBa MCKA CBETHT OT HAC.

CseTsT, KOiTO TOMHH, ue “B mauane 6e Cioso”.

The T3rd PEN Tnternational Congress
Meridien President Hotel, Dakar, Senegal
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BBJITAPCKU ITIOETH

BULGARIAN POETS

JIMAHA JACKAJIOBA, noereca, poaena B Ile-
pymuna B 1927 ronuna. ITybnukyBana e moseue
ot 20 xuury 3a nena u Hag 30 3a Bp3pacTH. [Tpu-
xaskure Kaiou kem bawunama Ksuja ca Harpa-
JIeHn OoT MUHHCTEPCTBOTO Ha OOPa30BAaHUETO.
TTonyunna e nmpectmxHaTa Harpana “ILP. Cnaseii-
xoB”. Hocuren e Ha moueten qumioM “Xanc Kpuc-
TnaH Aanepcen”. ima n3nanenn xauru B Pycus,
®pannus, Yarapus, Typuus, Iepuus n CioBakust.

CJIBHIEITIOKJIOHHHIIA

CibHIIE-CTBHYAIIE, a3 CbM TBOSI HOKJIOHHHIIA

OT KOCUTE O TOKYeTaTa OrpsiHa.
Bceku TBOI 1Y € 32 MeHE KOJIOHKA,
10 KOSAATO C€ BUS KAaTO JIMaHA.

A3 ¢bM 11sJ1aTa TOIUIA, a3 ChbM MIPOHU3AaHA
OT JIbYH, OT M3TAPSINO CIIbHUEBO IIACTHE,
a3 cbM OOJieueHa B CTbHYEBA pH3a

KaTO CIIbHYEBA HEBSICTA.

CirbHIIE-CIBHYMIIE, a3 HE 3HaM Ja C€ KJIaHsIM,

a3 BBPB4 10 CBETA KaTO JI'bY OTBCCCH.
):[I/IFaM HaArope€ CBOUTC JIaHU
KaToO Basa, HogHacsdIma MOsTa II€CCH.

W cb3upam a3 cBosiTa KOCT, CBOUTE BEHHU,

CaKall BUXIaM CBOsATAa pECHTICHOBA CHUMKA.

ITox npunTE TH CUJIHU, YATPAYEPBEHU
a3 ce CTamsM KaTo NIPHUHIECA-HEBUANMKA...

A3 ce cTamnam, 1e cTaHa CbBCEM HEBUIUMA

KaTO KJIOHYEC TPEUTAIIO, IIOIIaJHAaJIO B OI'bH.

Mosxe 61 MHOTO KPEXKO ChM a3 W33HUIAHA,

MOJXe O TBOST IJIAMBK FOPEIIIEe MPEMHOTO...

U xoraTo chbBCEM U3TOps U U34YE3HA,
MO€ CIIBHIIE,
U3rpei cyTpuHTa MHOTO paHo!
Bux 1o MoiTa KOJIOHKAa — €IUH JIBY OT
noe3usita —
Kak Cce KauBa eJHa HOBa Apyra JuaHa...

LIANA DASKALOVA, a poetess, born in
Perushtiza in 1927, has published over 20 books
for children and more than 30 for adults. She was
awarded the “PR. Slaveikov” prize by the Minis-
try of Education for her collection of fairy tales
Key to the Father’s Home and was granted the
Hans Christian Andersen Certificate of Honour.
Some of her other works have been awarded by
The Bulgarian Union of Writers and The City
Council of Sofia.

Her works have been published in Russia, France,
Hungary, Turkey, Greece and Slovakia.

HELIOLATRESS

My worship and my praise
belong to you. O Sun,

and like a liana I entwine
around each one of your rays.

I am all warmth and light.

I am happiness extreme,

and like the bride of the Sun,
I am dressed in sunbeams.

Sun. O my Sun, I am upright

like your rays, and I feel strong
when I raise my hands towards you
to offer you my humble song.

I see my bones and my veins
as if I see my own X-ray.
Under your ultraviolet light
I dissolve into the sunny day.

I dissolve and then I disappear

like a twig in a flaming fire.

Am I too weak, or you too strong?

Or do I succumb to my heart’s desire?

When I am no more, dear Sun,
rise early in the morning,

and then you’l1 see

a new liana yearning for thee,
and this will be my poetry.



MOSATA POOUHA

MosTa Ponuna e mexnay 3anam u U3TOK.
MosTa poauHa € Ha equH MEepUInaH

MEXy JIETeHIaTa U NCTHUHATA,

TSI € IPUKa3Ka U OTKPUTHE,

TSI JIEKU B OKEaH

Ha BEKOBEH (POJIKJIOp ¥ KOCMHUYHA (DaHTa3usl.
Mosita poauna e mexay EBpomna u Asus,
€JHOBPEMEHHO MypraBa M CBETJIIOOKa,
MECHOIOMKA Kpall OrbHS,

ChC 3BE3IUTE MPUSATEIIKA. ..

Mosita Pognna € Ha 10T.
3aToBa, KOraTo Ieem,
[JIACKT HA TPEMEpH.
Koraro TanmyBame,
TpemnepsT TejaTa Hu.
Koraro ce cmeem,
TPENTH CBETJIWHATA.

XKenure, koraTto HaJIMBaT BOJIA,
BUSIT CHAara — MOPbCEHU TJIAMBIIH.
MpbkaTa HU pa3ThbpcBa 3eMsTa

¥ TEPOUTE MAaT KaTO 3BE3IN.

Mosita Poauna € po3a OT IJIaHUHU.
Jlexn ceHkr KaTo apomar JIETST Ha CEBEp,
TaM, KbJIETO BEKOBHUST CHAT CE TaW —

(anTacTrueH Os1 3aMbK Ha HAIlIATa JPEBHOCT.

Mosita Ponuna e x50 u jyHa.

Ha ctp0510TO Ha JlyHaB — €HO HEXHO I[BETE.
Ot xakBa MaTepus € MosITa cTpaHa?

MosTta PoauHa € caMO OT CBETJIMHA,

€aMo OT JIFOOOB — KaTO CHPIETO MH...

MY MOTHERLAND

My Motherland lies between the east and the west
on the meridian of truth and legends.

It is rich in fairytales and discoveries,

it is a treasury of folklore and of cosmic aspirations.
My Motherland lies between Europe and Asia.

My Motherland is a girl, swarthy and blue-eyed,
who sings by the fire at night,

and is a friend of the stars in the skies.

My Motherland is in the south.
That is why our voices vibrate
when we sing,

our bodies vibrate

when we dance,

and light vibrates

when we laugh.

Women sway gracefully

on their way to the water spring -
they are like fire sprinkled with water.
Our earth is sorrow-stricken,

and our heroes fall like stars.

My Motherland is a morning rose.

Shadows fly bv like scent to the north

where amidst eternal snows stand

the fantastic white castle of our ancient past.

My Motherland is bread.

It is a moon,

a flower on the stem of the Danube.
Like my heart,

my Motherland is made

of light and love.

bwaeapckume deaeeamu I'eopeu Koncmanmunos u Botiko
Jamboscku na konepeca na I1.E.H. ¢ Jlakap (10au, 2007).

The Bulgarian writers Gueorgui Konstantinov and Boiko
Lambovski at the congress in Dakar (July, 2007).



BOMIKO JJAMBOBCKMU e poseH mpes
1960 r. B Codus. IToer u eceuct. U3nan
kHurute : Becmonocey 1986, Aaen dekadarc
1991, Edsapoa 1992, Kpumuka na noezuama
1995, T'ocnood e Hauaanuk na kapayaa 1999,
Texcka kapmeunuya npeou con 2004.
HeroBu cTuXxOBe ca NmpeBEXJaHW Ha
AHTJIMHACKHA, HEMCKH, PYCKH, YEIIKH,
cpbOCKH, c10BeHCKH U 1p. HocuTen e Ha Ha T
20 marpanum 3a moe3usi, Cpex KOUTO
“Ba.bames”, “I. Muie”, “3imarten jianen”
u 1p. Ce3gaten Ha “TleTsk-13” - popma Ha
aBTOPCKO NOIHACsHE Ha noe3ust. [IpeBexna
MO€3HsI OT PYCKH M (HPEHCKI.

Pa6otu B exxenneBHuka “Cera” B Codusi.

EE S

MapwuHa, HaImuTe MPA3HUI HU HAaKa3BaT.
Hamure npa3anmm ca 6€3MUIOCTHY, EK30THYHA
CJIBHIIA.
Te w3rpsiBaT BHE3AIMHO W BHE3AITHO 3aJISI3BAT,
a cpaMBT obraps

BAHOBHHUTE HU JIAIA.

Mapwuna, HallIUTE MPA3HUIM Ca OTJIOMbIU
OT BpEeMEHaTa, B KOUTO cMe O Gorose.
JIro60BTa € ONUT J1a CH MPUIIOMHUM,

4Ye CMe ChBCEM CMbPTHHU.

N He cbBCeM.

3aToBa He OWBa J1a ce pa3MUHEM Taka,

KaKTO 4yJI0TO CE pa3MHHaBa

C HEBSIPBAIIUTE OYM.

Heka eqHa MUHYTa Ce U3yMUM Mak!

Hexa eqna MuHyTa KaMOaHHO 1a TOMBIIYAM!

MapuHa, HaluTe TPa3HUIY Ca HAIIUAT CpaM...
Te HU HpaBHT BCJIMKH, 4 HUEC TU HpaBI/IM JXKaJIKA.
Haii-cTpamHoTo He €, ye 111€ OCTaHa CaM.
Haii-ctpaimHoTo € ToBa,

ye Te 00MYaM MaJIko.

BACHSTA HA JEJI®UNCKUTE
OPAKYJIN

JleHsT, B KOUTO Uyxme
HeB3pauHus pod E3zom,

J1a IpbHKA OE3CMUCIICHU TPUTYH
Ipex xopaTa Ha IUIOIIAna,

HUE IPOCTO OTMHUHAXME.

Henst, B KOUTO pazdpaxme,
ye HaxaTHuAT pob E3om

HU OOBMHSBA B aJIYHOCT,
HUE CE yIUBUXME.
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BOIKO LAMBOVSKI was born in 1960 in Sofia. He
is a poet and essay - writer. He published the follow-
ing poetry books: Messenger 1986, Scarlet Decadance
1991, Edwarda 1992, Critic of poetry 1996, God is
commander of the guard 1999, Heavy machine-gun
before the dream 2004. His poetry has been trans-
lated in many languages - English, German, Russian,
Serbian, Slovenian, Italian, Arabian, etc. Owner of
over 20 awards for poetry, including Vladimir Bashev
(1987), Geo Milev (1997), etc. He participated in many
international writer competitions - in Serbia, France,
Norway, Russia, Romania, Slovenia, Greece,
Macedonia, etc. Creator of “Friday the 13-th” - a

group for new forms in the art. He himself is translator into Rus-
sian and French, mainly of poetry. Nowadays he works in “Sega -
daily”, Sofia.

MARINA

Marina, our holidays are our punishment.
Our holidays are merciless exotic suns,
suddenly rising and suddenly setting,

and shame burns our faces.

Marina, our holidays are fragments
of the days when we were gods.
Love is a test to remind us

that we are wholly mortal.

And yet no wholly.

Which is why we must not pass each other by

as a miracle passes by

unbelieving eyes.

Let us once more, for a minute, be overwhelmed!
Let us for one minute be silent as a bell!

Marina, our holidays are our shame...

They make us great and we make them pitiful.
What’s terrible is not that I am left alone.
The most terrible thing is that I love you

too little.

FABLE OF THE DELPHIC ORACLE

The day we heard

that the ill-favoured slave Aesop

was rattling on with his senseless parables
before the people in the square

we simply walked away.

The day we learned

that the impudent slave Aesop
was accusing us of greed

we were astonished.



HeHsT, B KOUTO yOouxme
nportuBHEs pob E3om,
HUKOM HE BJIE3€ B XpaMma.

KAKTO MOJIMBBT TAHITYBA BBPXY
XAPTUATA

Taka nereTo Kbca

Ha KyKjiaTa IjaBaTa
U KyIoJjia Ha TaHKa
U3TPBIBa C UHTEPEC,
Ha JICHTUYKN Hap;[3Ba
HCUCTCHHUA BECTHUK

" B IISICBKA Bb3UTra
HEBI)KIaHU IBOPIIU.

Taka nuBaxbsT TpOMaB
00uIeHO IpeThPCBa
OIJIO3TaHUTE KOCTHU

CJIeIT CBBHPIIUIIUS TTUP.
Taka HakpuBO TyIega
3acnanurte cu Opats

¥ TIOCJIE C TOP OT MPHJIETI
BapOBUKa CKBEPHHU.

Taka HaBBCBa BEXIH
3aMUCJICHUSAT 1Ie3ap,

a IocJie IPaBHU PS3bK,
XUITHOTU3UPAILLL XKECT.
N rpanose ce paxnaar,
U IJIEMEHA IOTUBAT,
U HSIKOW CBUBA YCTHHU
CKENTUYHO OTCTPAHMU.

Taka MitaziexsT BIrOOEH
CaMOTEH Ce pa3xox/ia

1 9YyBCTBO — CTpalllHa cuJja
B I'BpAUATE MY pPacTe.

Taxka pacte TpeBarta.
Taka pacTe BCEMUPHT.
Taxa ’XMBOTHT 6aBHO
TaHIyBa HaJ CMBPTTA.

The day we killed
the repulsive slave Aesop
no one came to the temple.

AS THE PENSIL DANCES OVER
THE PAPER

Thus a child pulls off

a doll’s head

and from curiosity rips off
a tank’s turret,

cuts an unread magazine
into strips

and builds

castles in the sand.

Thus an uncouth savage
angrily re-examinates

the gnawed bones

after a finished meal.

Thus he looks askance

at his sleeping brothers
and with droppings of bats
he defiles the limestone.

Thus does a pensive Caesar
frown and scowl

before making an imperious
hypnotic gesture.

And cities are born

and tribes perish,

and someone curls his lips
with scepticism.

Thus a young man in love

walks down a lonely path

while emotion with terrible force
grows in his breast.

Thus grows the grass.

Thus grows the universe.

Thus life with measured tread
dances on death.

Translated by Ewald Osers
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ITPEBOADBT

THE TRANSLATION

UITIMKA BACUJIEBA e ponena mpe3 1947 r.
3appmBa CY “Cs. KnmumenT Oxpuacku”. Pabo-
Tiwia ¢ B BTA, cn. “Ilanopama”, B U31aTEJICTBO
“HapomHa KyJITypa” ¥ B U3IATEJICTBO “3maTopor”.
IIpeBena e oT aHrIUiicku Ha Obarapcku ChbMBbp-
cet MosMm, JLE. [loktopoy, Ennuknonenus Ha Tpa-
nunuoHHuTe cuMBoH, ITon Octbp, Yoat Yut-
maH, Bupmoxunus Yid, Baagumup Habokos, I'pe-
M puitn, Xeupu [xeitmc, Jlopwae Abpen, Aii-
puc Mbpaox, Usmua Yo, dxeitmc [xoic u ap.
Hocuten e Ha HaOWOHAJHW Harpaim 3a Xymo-
xKecTBeH npeBon: Ha Cbro3a Ha MPEBOJAYUTE B
Bwvarapus upe3 1993, 1998 u 2006 r.; Ha
MUHHECTEPCTBOTO Ha KyJTypaTa 3a ONPHUHOC B
pa3BUTHETO HA OBJITapcKaTa Kyarypa - mpe3 1998
u 2004 r.; Ha HanmonanHaTa Harpazma 3a XyZOXECTBEH MPEBOJ
“Xpucro I lanos” npe3 2003 r. u 2004 r.

T'OJIIMOTO JIUMTEPATYPHO ChbBUTHUE:
ITPEBOABT HA “OJJUCEN”

3amo Nuka BacusieBa e mokaHeHa j1a mpesejie 1ie-
apoBbpa Ha xkeiimce axoiic?

OTroBopsT MOXKe /Ja ce OTKpPHeE, KaTo ce MpoveraT
cJIeTHUTE HAKOJIKO pe/ia OT TBopUuecKara i ouorpadusi.

IIpeBoau (XpOHOJIOTUYHO):

JIu Yaman: “IIpomsna”; Emus Kazan: “Cropasy-
menneto”; Cembpecer MowsM: “OcTtpuero Ha OpBCHA-
ya”, “IIBeTHHUAT Boar”, “MarbOCHUKEBT”, “AllIeHABH”,
Paskazu; Coopuunm: “Upnanacku paskaszpaun” u “U3-
Opanu upianacku paskasu — 20017; Paskasu oT AHa-
xkesia Kaprop; Paskazu or Mepu JlaBun; E.JI. okTo-
poy: “Kutus Ha noetn”, “bunu batreit”, “Ilpuzpanu
8 Hio Mopk™; Yuasm Yoprsu: “Topnoct”; Ioa Ocrbp:
“Hroltopkcka Tpuiorus”, “JlyHeH nBopen”, pa3kasy,
“Homra Ha opakyina”; I:kaner YunarepcsH: “Ctpact-
Ta”, pa3kasu; Ilat Konpoii: “ITpuHIsT HA puiMBUTE”,
“Bbayc B saTHa HOIL”; EHOMKIIONE A HA TP ULIMOH-
mute cumBou OT JIx.K. Kymbp; dxoyzedp Kemon.r:
“Cunarta Ha muta”; Yoar Yurman: “IIpoctopu Ha me-
Mokparusta”, “Juu-odpasuu”, “Cnopano” (ecera);
Baagumup Habokos: “Boiameonuksr”, “UcTHHCKAST
xuBOT Ha Cebactuan Haiit”; Bupmxunus Yad: “Kom
dapa”, “CobcrBena crasn”, “Tpu reunen”; U. b. Cun-
rep: “Poosr”; Wb Makrobh: “IlounBka B uyxOuHa”,
“Heymosnuma jir0008”; JlopsHe bpest: “Asekcanapuiic-
ku xBapTet” (XKroctuH, banrazap, Kmus), “Ilemepara
Ha IIpocnepo”; MBauH Yo: “Illena npax”; Maiikba Kb-
muHTaM: “Yacosere”, “lau-o6pasnu”; I:xon bansu:
“Meducto”; Aiipuc Mbpaok: “UTajnaHCKOTO MOMHU-
ye”, “CBsiTaTa U CKBEpHATa MalllMHA Ha JIFOOOBTA”,
“ITanenue, HO ¢ uect”, “IloBEpUTEIHO yIOBOJICTBUE”,
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IGLIKA VASSILEVA was born in 1947. She
graduated from Sofia University. There followed
jobs at the Bulgarian News Agency, at PAN-
ORAMA - Literary Magazine - organ of the
Union of Translators in Bulgaria, then at the Pub-
lishing Houses of NARODNA KULTURA and
ZLATOROG. She is a prominent translator
from English into Bulgarian and her CV includes
such major writers as W. Somerset Maugham,
E.L. Doctorow, Paul Auster, also An
Encyclopaedia of Traditional Symbols, prose
works by Walt Whitman, Virginia Woolf, also
novels by Vladimir Nabokov, Graham Greene,
Lawrence Durrell, Iris Murdoch, Evelyn Waugh
and Henry James, as well as James Joyce.
Awards: of the Union of Bulgarian Translators in 1993, 1998 and
2006; of the Bulgarian Ministry of Culture in 1998 and 2004 and the
National “Hristo G. Danov” Award for Literary Translation in 2003
and 2004.

A MAJOR LITERARY EVENT: THE TRANS-
LATION OF “ULYSSES” INTO BULGARIAN

The translation is the work of Iglika Vassileva, mem-
ber of the Bulgarian PEN Centre

Why was Iglika Vassileva invited to translate the
masterpiece of James Joyce? The answer becomes evi-
dent the moment you see her professional biography.

Here are her TRANSLATIONS in a chronological
order: CHANGING by Liv Ullmann; THE AR-
RANGEMENT by Elia Kazan; THE RAZOR’S EDGE,
THE PAINTED VEIL, THE MAGICIAN, ASHENDEN
AND OTHER STORIES by W. Somerset Maugham;
IRISH SHORT STORIES (in two volumes); SHORT
STORIES by Angela Carter; SHORT STORIES by Mary
Lavin (in two volumes); LIVES OF THE POETS, BILLY
BATHGATE and THE WATERWORKS by E.L.
Doctorow; PRIDE by William Wharton; THE NEW
YORK TRILOGY, MOON PALACE and ORACLE
NIGHT by Paul Auster; THE PASSION and Short Sto-
ries by Jeanette Winterson; THE PRINCE OF TIDES
and BEACH MUSIC by Pat Conroy; AN
ENCYCLOPAEDIA OF TRADITIONAL SYMBOLS;
DEMOCRATIC VISTAS and SPECIMEN DAYS and
COLLECT by Walt Whitman; THE SLAVE by Isaac
Bashevis Singer; TO THE LIGHTHOUSE, A ROOM
OF ONE’S OWN and THREE GUINEAS by Virginia
Woolf; THE COMFORT OF STRANGERS by Ian
McEwan and ENDURING LOVE by Ian McEwan; THE
ENCHANTER and THE REAL LIFE OF SEBASTIAN
KNIGHT by Vladimir Nabokov; THE ALEXANDRIA
QUARTET (Justine, Balthazar, Clea) and PROSPERO’S
CELL by Lawrence Durrell; ARCADIA by Tom
Stoppard; A HANDFUL OF DUST by Evelyn Waugh;



“BpemeTto Ha anrenute”; Xenpu xeiime: “IIpumkarta
Ha mpu3paka”; Ixeitmc Ixoiic: “Omuceit”; I'pebm
I'puita: “Cunata u cimaBata”; Tom Cromapa: “Apka-
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st
HNrimka Bacunesa 3a npeBoga Ha “Onuceii”:

Jxotic 3amouBa ma myommkyBa “Omuceii”, ome mpe-
JIA 1a TO € 3aBbPIIWJI, B JBE JINTEPATYPHNA CHUCAHUS.
IIpe3 1919 uznaBa mppBUTE MET €NKU304a B JIOHJOHC-
kus “Erouct”, kpaero pegakropka e Xapuet o Yuii-
Bbp. CiienBa HerogyBaHne OT cTpaHa Ha aboHaTHuTe
Ha CHMCAHMETO W Ha OCTAHAIMTE YUTATEIN 3apain He-
IeH3ypupaHuTe Herla B kaurata. Mexay 1918 u 1919
OTJIEJIHU €NU30/11 CE€ MOSBSBAT B aMepUKaHCKOTO “JIu-
TBJ PEBIO”, KbIIETO OTHOBO CJIEABAT OOBUHEHWS B HE-
LEH3YPEH €3UK, a TOraBa € JedcTBaj 3aKOH 3a HEIleH-
3ypPHHU U MOPHOIPa(CKU MUCAHUS, U PEAAKTOPUTE OU-
BaT CaHKIIMOHMPAHM. Taka 4e U B IBETE JUTEPATYPHH
criMcaHus n3gaBaHeTo Ha “Onucei” cnmpa MpUHYIH-
tesHO. Torasa, mpe3 1921 r. B otuassaueTo cu Jxouc
ce oOpblna KbM enHa miana amepukanka CuiBus
Buity, xosTO € mpuTexaBajga Malika KHUXKapHUIA B
IMapwmx. Kamxapannara ce xa3saia “Illekcrimp u cue”
U € U3BbpIIBaJIa aDOHAMEHTH, IOPH € 3aeMajla KHUTH
kaTo B Ombnmoreka. Ilomonun s na n3mane KHATATA
my. T ToNIKOBa 51 XapecaJjia, 4e BeIHara ce aHraxmpa-
Jla ¢ oTrevyaTBaHeTo. TpsiOBa ga ce 3Hae, 4e 0 OHOBA
BpeMe BCUYKH FOJIEMH M3JaTENH, M AaHIJIMHCKH, 1 aMe-
PUKAHCKH, BKIIIOUYUTEIIHO M31aTenTe Ha “Ib0mnHua-
Hu” U “IlopTpeTsr”, ca oTKas3aju Aa MOeMaT pUcKa C
oTevyaTBaHeTo Ha “Onuceii”, KOUTO BeYe € JaMIOCaH
KaTO HeIeH3ypHa KHMra. Ts perraBa Ja HaIpaBH OT
KHHATATa JYKCO3HO M3JaHME 32 [ICHUTENIN Ha IUTEPaTy-
parta, koeTo na Oble mpemiaraHo caMo Ha a0OHATH,
KaTO MPENBapUTEIHO paslpalia Mo MomaTa pe3romMe
OT YETHPH CTPAHWIHM O CTOTHUHA PEIOBHHU YUTATENN
Y peKJIaMHpa KHUTATa KaTO YHUKAJIHA, KATO CHIIMHC-
KM AuaMaHT, a He nyxoBeH xJs0. Cropnpu3u BUHATU
“Ma: Cpes MOpbhYAIUTE KHUTaTa HAIPUMED € €IUH aH-
[JIMACKHU CBEIEHUK, TOKATO HAl-TpyOust OTKA3 € moJTy-
yuya oT [xopnx bwprHapn Iloy. IIepBusT THpax)
cBBpIIBa MHOTO 0Bp30. ToBa € ApebHaTa 1ama oT KO-
punara Ha OBITapCKOTO U3AAHUE, OCMEINHIIA CE 1A W3-
najie poMaHa, pa30yHWI TOJKOBA MHOTO JIyXOBE.

3a npeBoaa:

TpyaHOCTUTE TYK HE Ca HEBOJIHU, & YMUIIUIEHO Ch3-
JlaJleH oT aBTopa. JKoiic He ce MHTepecyBa OT MPOC-
TOTO IHMCAaHE, HE My € UHTEPECHO M TOJKO3. PoMaHET €
II'BJIEH CBHC 3araakyv, Ha KOUTO ABJIXKU U rojiiMa 4acT
oT 6e3cMBbpTHETO cH. Bee ole He € U3ThIKYBaH JTOK-
paii. 3aToBa BCEKHM MPEBOJay CH MPAaBH CBOW IMPOYUT.
Poman, enuHCTBEH 1O poja cH, 3aCiyXaBa M €IMHCT-
BEH [0 poja cu npeso. Jkoiic HIMa HUTO Ipealiec-
TBEHWIIW, HUTO MOCJIeA0BaTENH, MOoHe 3acera. [Ipeso-
JUBT TYK € KaTO apXeoJiornyeckn TpyA. bibaern miact

THE POWER OF MYTH by Joseph Campbell with
Bill Moyers; THE HOURS and SPECIMEN DAYS by
Michael Cunningham; MEFISTO by John Banville;
THE ITALIAN GIRL, THE SACRED AND PROFANE
LOVE MACHINE, A FAIRLY HONOURABLE DE-
FEAT, AN UNOFFICIAL ROSE and THE TIME OF
THE ANGELS by Iris Murdoch; THE TURN OF THE
SCREW by Henry James; The POWER AND THE
GLORY by Graham Greene; PROSE POEMS by Oscar
Wilde; ULYSSES by James Joyce

Iglika Vassileva on her work on ULYSSES:

Joyce started publishing his still unfinished ULYSSES
in two literary magazines. In 1919 he gave the first five
episodes to the THE EGOIST magazine in London,
then under the editorship of Harriet Shaw Weaver. It
was followed, however, by a wave of strong indigna-
tion, expressed by the majority of the subscribers and a
part of the independent reading public because of the
indecencies, which the book contained. Then an offi-
cial complaint was filed against the American maga-
zine THE LITTLE REVIEW, which serialized major
portions of the novel between March 1918 and Sep-
tember 1920, on grounds proceeding from the Suppres-
sion of Vice Law and this led to the trial and convic-
tion of the two co-editors Margaret Anderson and Jane
Heap for publishing obscenity. Thus in the two literary
periodicals the publication of ULYSSES was forced to
cease. And then, in 1921, already in a state of total
despair, Joyce approached a young American — Sylvia
Beach, who owned a little bookshop in Paris. The name
of the bookshop was “Shakespeare and Company” and
besides subscribing people, it was also engaged in bor-
rowing books. Joyce asked her to publish the book and
after reading it, she liked it so much, that immediately
proceeded to organize its publication. It should be
stressed that at that time major publishers, even the
publishers of the previous works by Joyce - “Dubliners”
and “A Portrait of the Artist as a Young Man” — both
British and American, have refused to take the risk of
publishing ULYSSES, which has already been con-
demned as an obscene book. Sylvia Beach, however,
decided to launch a de luxe edition only for literature
connoisseurs willing to subscribe. Soon afterwards she
posted in advance a summary of four pages to one
hundred of her most ardent readers, advertising the
book as a unique achievement, much more a precious
stone than intellectual food. And can you imagine her
surprise, when among the first to order the novel was
an Anglican priest, while the rudest refusal came from
George Bernard Shaw himself. The first print disap-
peared in no time. Sylvia Beach is the small lady from
the cover of the Bulgarian edition, who alone dared to
publish the novel, which inflamed the spirit of the time.
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cJie]l IJIACT, HO HUKOr'a HE 3HAEll Jajii BEYe CU CTUI-
HaJl IbHOTO WJIM MO-HAJ0JIy HE T€ Yaka HSKaKBa Apyra
HEBeJOMa JXKOMCOBCKA UBUIN3ALMS.

Hdpyra TpyaHOCT: M300WJIME OT JIMTEPATYPHHU, UCTO-
pUYECKU, My3UKAJIHU, HAYYHH, XAMUYECKU, PU3NUSCKU
¥ aCTPOHOMUYHU (aKTH, KOUTO, TOHE CIIOPET MEH, HE
MOraT Jia ce mobepaT B IJIaBaTa Ha €JUH-CIIMHCTBEH
yoBek. Ho ca HamrbJiHO 1O Bb3MOXKHOCTUTE Ha JxeiiMc
Jxoiic. @eHoMeHasiHa namMeT. BbB Bpb3ka ¢ nmpeBoga
n34ueTox HaHoBO: Omup, moutu nenns Ulexcnmp, Yunsam
breiix nu bubnusara. Jante n HeroBata “boxecTBeHa
komenus”, balipor u merosus “Jlon XKyan”, Ockap
Vaiinn, Ixon bH, ﬁeﬁTc, MuntsH u Hall-Beue “U3-
ryoenusT paii”, Ezomn, Beprunuit, ®nobep, “N3nosenu-
Te Ha CBeTH ABryCTHH” ¥ KaKBO JIX HE OIIIe, JIOPYU MpU-
kaskute Ha Illexepe3ana, KOSITO, KAKTO BEUE 3HAEM, CE
ka3Ba llaxpa3zan.

TperaTta TpyaHOCT UABa OT TOBA, Y€ KHUTrATa HsIMa
HUIIIO 0010 C TPAaIMIMOHHOTO MOBecTBOBaHue. ToecT
JIEWCTBMETO HE BbPBU NIPABOJIMHEWHO U HANIpea, 00yc-
JIOBEHO OT MOTHUBAIUATA HA TEPOUTE B POMAHA, U Ta-
Ka J1a CTUra WM Ja He CTUra, KaKTO C€ cllyuyBa IO-
YeCTO IIPU MOJIEPHUTE ABTOPH, 4O CBOSI €CTECTBEH WJIN
3aMUCJIEH OT aBTOpa Kpail. [IoBecTBOBAaHUETO Ce pas-
CTWJIA B HEIPEKbCHATO Pa3IIMPsIBALIY CE KOHIEHTPUY-
HU KPBrOBE, KOUTO HaNpeABaT €AUHCTBEHO XPOHOJIO-
TMYECKHU, TOECT C HAIPEBAHETO Ha JEHS, U, pa3JIuBaii-
KM C€, 3aCTUraT pa3JIMYHU [€pOU B PA3JIMYHU 4aCOBE
Ha JICHs, NONaJHalu B Pa3IMYHU CUTYalllH, 3a€TH C
pazinyHu gejia. MHOro € BaXXHO J1a C€ 3Hae, Ye 3a pas-
JINKa OT BCUYKHU APYTH JIUTEPATYPHU TE€POU, TEPOUTE
Ha J[xoiic B “Omucei” ca JIMIIIEHH OT BCSIKaKBa MOTH-
Barus. ensar 16 roun 1904 He e HAKAKBB 3abeyexKuTe-
JIeH JieH, KOWTO BCUYKky I1ie nmomHAT. Kakto e Hampu-
Mep €OUHCTBEHUST JI€H, KOUTO omnucBa Bupmxunus
Vid B “Mucuc Hanayeii”. Toit € enuH Hali-OOMKHOBEH
JIeH, KaTO BCEKH APYT, OpbHKA OT CHBOTATa HA €XKEJIHE-
BHETO.

YeTBbpTa TPYAHOCT — TYK BEU€ rOBOPS 32 TaKWBa
TPYAHOCTH IIPU IPEBOAA, KOUTO BEPOSTHO II€ 3aTPYA-
HAT U YUTATEJIs, 4 UMEHHO, Y€ AEHCTBUTEJIHO CIy4Ba-
IIOTO ce ce cMecBa 0e3 BCIKAKBO MPEAYIPEKIECHUE HITU
JIPYr UHIAUKATOP C MUCJIUTE HAYM Ha repourte: OOWK-
HOBEHO TOBA Ca MPEAUIIHU CIYYKH, OTKbCH OT IIECHH,
HO CaMO OTKbCH, BULIOBE, CyeBEPUSsl, IPEAAHUS, UCTO-
pHUYECKH CIIyYKH, apUM U3 onepu — caMusT Jxolic e
MMaJl MHOTO Xy0aB IJIac U YeCTO ce € MPOSIBSIBAJ MO
KkpbumuTe. Hampumep: ABama aymm pa3roBapst — Mu-
HaBa TPETH W CHOYXKJA Pa3IMYHM MUCIH y JBaMaTa.
Te3n mMucnu ca HallMCaHU PENOM C MPOIbJDKABALMS
Ha TJIac pa3roBop, 0e3 crenuaiIHyu MPenMHATEeIHY 3Ha-
1, KOUTO J1a 0003HAYAT Ta3M pas3jvKa 1 TOBa, pa3ou-
pa ce, € MHOTO NMOABEXAAIIO.

AnuTepanusaTa ChIIECTBYBA OCE3aTEHO B pOMaHa
— Ha J[)xoiic 3ByKOIOIpaXKaHUETO MY € IIO-UHTEPECHO
OT CMHUCBJIA.

M30061110 IpeBOIBT, 0COOCHO HA TAKBB TEXKBK U JIbJI-
0OOKO KOJMpaH TEKCT, BbPBU HA TPU HUBA: THIKYBaHE,
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On the Translation:

The difficulties in the text are not involuntary, but
deliberately created. Joyce was never interested in the
simple way of writing; he never considered it of any
value. The novel is full of enigmas and puzzles and its
immortality is partly due to them. There remain, how-
ever, a lot of indigestible and unidentifiable things. That
is why every translator usually offers her or his own
interpretation, because this is a unique novel. Joyce is
a writer without predecessors and without followers,
for the time being at least. The translation of ULYSSES
is like an archaeological excavation. It is layer after
layer, but you never know whether you have reached
the bottom or whether still another layer of inexpli-
cable Joycean civilization lies even deeper.

Another difficulty awaiting the translator of ULYSSES
is the sea of literary, historical, musical, scientific, chemi-
cal, physical, astronomical, etc. facts, which, in my
modest opinion, are beyond the capacity of a human
brain. But evidently they were well stored and correctly
remembered in the mind of James Joyce. His mind
was phenomenal. In order to translate the novel I had
to reread — and I did it with enormous pleasure —
Homer, Shakespeare, William Blake and the Bible.
Dante Alighieri and his “La Divina Commedia”, Lord
Byron and his “Don Juan”, Oscar Wilde, John Donne,
W. B. Yeats, John Milton and his “Paradise Lost”, the
fables of Aesop, also Virgil, Gustave Flaubert, St.
Augustine’s “Confessions”, even the Arabian Nights or
the Tales of Scheherazade, as they are popular in Bul-
garia.

Another difficulty comes from the fact that the novel
has nothing to do with traditional narration. What I
mean is that the narration is not linear, following a
straight line ahead, motivated by the characters and
their actions, which finally comes to a natural, acci-
dental or open end, as is the case with many authors
of the Modernism. The narration here goes in circles,
in constantly widening circles, which advance chrono-
logically, which is - they advance round the clock, “vis-
iting” different characters in different hours of the day,
while everyone is busy with his usual activity. It is very
important to know that unlike most literary heroes,
those of Joyce in ULYSSES suffer a lack of motivation.
Unlike the day described by Virginia Woolf in “Mrs
Dalloway”, the day June 16, 1904 is not a remarkable
day. It is quite an ordinary day, a day like any other - a
simple link in the gray chain of everyday life. There is
nothing extraordinary about it.

Still another difficulty is something which is bound
to puzzle not only the translator, but the reader as well
and it amounts to the following: what is actually hap-
pening in the plot is often mixed and mingled - with-
out any warning or offer means of indications - with
what the characters are currently thinking, with what-
ever passess through their heads at a given moment
and these are usually previous hoppenings, excerpts
from songs, but only excerpts, jokes, rumours, preju-



M3TOTBSIHE HA KOHIENIMS 32 IPEBOAA U IPETBOPSIBA-
He. KoHnenmusita Majko Ui MHOTO C€ CBEX/1a 0 JINY-
HUS TPEBOJIAYECKH OIUT, IPETBOPSIBAHETO 3K CKBA 00O-
rat OBJIrapCKy €3WK Ha BCHYKM HMBA — BUCOK XYyJIO-
JKECTBEH CTWUJI, Pa3rOBOPEH U )KaprOHEH — U TYK MU Ce
e Ja Kaxa, 4e He ObJIrapckusr Oeme Hal-roasiMoTo
MPENnsTCTBHE 32 MEH, W J1a 100aBs, Y€ HAIIMSAT €3UK,
Makap W HamoCJeAbK 3aHEMAapeH M 3abXBalll CE€ OT
YyXKIUIH, TMa TOJISIM KalanuTeT U roJisiMo 00raTcTBo
OT XMBU W W3PA3UTEIHHU AYMH, YAETO MU3BAXKIAHE OT
3aH/IaHa HA HAPOJIHATA AMET € HaIllle 0010 3aTbJIXKe-
Hue. Hali-ronsima TpygHOCT CpelIHax C ThJIKYBaHETO
Ha TEKCTa, KOMTO HA MecTa — Ha MHOTO MeCTa — €
npenHamepeHo HesiceH. Ho ToBa e [Ixoiic, Toil cu e
TakbB M 3aToBa “Opmuceir” ce cmsrTa 3a OubnMsATa Ha
MopepHu3Ma, 3a10TO NOoKa3Ba rojisiMaTa 00 bpKaHOCT
Ha ChbBpeMeHHHs Y0oBeK. M3ryoui Bsipata cu B bor, Toit
ThPCH YIIOBaHME U YCTOU y cebe CH, HO ce OKa3Ba, 4e €
cnab 1 HEpEIMTeNeH, MMEHHO 3aI0TO € pyXHaJja IIeH-
HOCTHAaTa My CHCTeMa. laka CTOSAT Helara u 10 JeH
nHemreH. 3aToBa “Omuceil” mpoabiokaBa ma Obae Taka
MOJIepEeH, KakTo e Omi u pe3 1922 ronuHa.

dices, fables, stories, historical events, arias — Joyce
himself was well known at local inns for his beautiful
voice. Now try to imagine what kind of difficulty I am
talking about: we have two characters talking to each
other, a third one is passing by and this stirs different
thoughts in each of the two. These stirrings, however,
go side by side with the words of the actual conversa-
tion, unmarked and undistinguished by any means of
regular punctuation. This is extremely misleading and
in this mess of words you can hardly guess who is talk-
ing what and to whom.

Alliteration is worth mentioning, because it is a sa-
lient feature in the novel.

The translation of such a difficult and deeply en-
coded text proceeds at three levels, namely: interpreta-
tion of the original, conceptualization and recreation
into the target language. The conceptualization is more
or less based on the personal professional experience
of the translator, while the recreation of the text, espe-
cially in the case of ULYSSES, requires a richly stocked
vocabulary, encompassing all sorts of words and
phrases, ranging from the archaic to the colloquial,
including various jargons, constant word-coinage and
a perfect language command in general. At this point I
would like to say that I was pleasantly surprised to
discover the immense potential of the Bulgarian lan-
guage, which proved no obstacle at all in rendering the
meaning. I would like to add as well that our language,
which - in my modest opinion - is currently undergo-
ing a period of disregard, bordering on illiteracy, smoth-
ered by foreign terms and phrases, is still in possession
of an enormous vocabulary wealth and the excavation
of this treasure is our common task nowadays. The
most difficult part of the translation was its interpre-
tation in-depth, because ULYSSES is a deliberately mis-
leading text. But this is how Joyce is and that is why
ULYSSES is considered the bible of Modernism, be-
cause it shows the stifling confusion of the modern
man, who has lost his faith in God, who is looking for
hope and support in him, but finds himself weak and
irresolute, since his structure of values has collapsed.
And this is how things are till the present day. That is
why ULYSSES is still a modern book - as modern as it
was back in 1922.

Kuueu, npesedenu om Heauxa Bacuaesa.
Books, translated by Iglika Vasileva.
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HA BBJITAPCKHU INTO BULGARIAN

XAIIIM3YMU BYH — AIIOHUA

Iloemecama Xawuszymu Byn e eOna om maakomo xcumeaku Ha Xupowiuma, oyenseiu CAe€O
amomuama 6ombapouposka Ha 6 ascycm 1945 coouna. Toeasa msa e 14-eo0uwina yueHuuka,
Mobuauzupana 6 epynume 3a mpyooea NOSBUHHOCM 8 2padd. Bcuuku Helinu noemuuecku u
eceucmuyecku meopou 00 OHec ca NOCBEMEHU HA CMPAUHOMO Csbumue, pa3mspcuio 3a6UHa’U
acusoma u. Tyx nybaukysame cmuxose om Hetinama khuea “I[Ipusmenu uoseyu!”, exzemnasp om

Koamo msa nooapu Ha beaeapckus II.LE.H.-yenmsp ¢ agmopcku noonuc.

MOMUYETO

Tyk, B HOKpailHUHUTE Ha XUPOIINMA,
cpe/l BOGHHO-3€JICHHUS Mapajl Ha TPEBUTE
B oceM vaca u 15 MunyTH

€THO MOMYe

€ JIOIJIO J1a JIOBY Ternepyau —
TOJIKOBA PAHO CYTPHHTA...

BuesanHo

KbJIOO OT CBETJIMHA YIAPS MOMUYETO,
3aBBPTBA I'O B CTHJIO OT OI'BH,
IpeBpbIla ro B IiIaMHala Gakia..
To maga ma obropeHara 3emMs

C UBIIOYYIIEHH HO3E,

C pa3mnepeHu pblie,

MOYEPHSLIO,

00BpHAJIO U3TOPEJIN O4YH KbM HEOETO,
Pa3TBOPWIIO yCTa B HSIM BHK —

JaJId He BUKa CBOsIiTa Maiika?

Hanu HEe MOJIM TOMOIIL

OT CBOUTE OpaTs U CECTPH,

OT CBOWTE IPUATENHN?

Win ToBa € CeTHHAT BUK Ha aroHusTa’?
Huro enuH 310,

HUTO HOKBT JIOpHU

HE I1Ie OCTaHEe OT HEero

B JIyJlaTa Xapasa,

KOSITO IPOJBJDKABA J1a TOPH.

Camo egHO MaJKo

YEpHO BBIJICHYE

II1e OCTaHe

OT MOMYETO.
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Hasizyre  Bun
ﬁf,é} N X

YUNJINIIHA CITIOPTHA TUIOIMAIKA

Caxyma Kasyxko!
Caxyma Kasyko!
Jlernama Mexmy Kynuina TeJa,
NPbCHATH HABPEI IO CIOPTHATA ILJIOIIAIKA,
Kasyko uyBa xak HeiHMAT Galla BUKA UMETO U —
HETrOBUAT IJIAC UBA MO-0JIM30

1 0-0JI130...
Toli Beue cupa 10 HO3ETE M,
HO HEWHHUTE M3rOPEIIH, THOSICAIM OYH
HE MOraT J1a Cb3paT OJM30CTTa MY...
Heiinute pbIte,
HEHHUTE HO3E
HE MIOMpPBIBAT.

Kax na otkpue cBOeTO meTte

MeXIy TejaTa, pa3CTIaHd IO 3eMsATa KaTO IPUITH —
MHOXECTBO TeJa

C U3ropsiia, CBjae4YeHa Koxa?

Bamara npocTo 6poau HAOKOJIO,
BHKAWKKM HEHHOTO UMe ¢ OOJIKa.

Kasyxo Buka cbiio

OTHOBO M OTHOBO,

HO HUKaKbB 3BYK HE CE UyBa

OT HEHHOTO OOTrOpPEeHO W MOIYTO I'bPJIO.
3BYKBT OT CTBHIKHTE HA HEHHUS TaTKO

1 HETOBUSAT IJIacC

MOCTEIEHHO U30JICTHABAT, BCE IO-TaJIeue.
Coi3ute Tekat 1o 0y3ute Ha Kazyko —
CIIMHCTBEH

0e3MBbJIBEH 3HAK,

4e TS € JKUBA.

IIpeeoo om awnenuticku: I'eopeu Koncmanmuros



IMMMYH IIUTO YOPUY — MIBEMITAPHSA

Hlumyn Mllumo Yopuu e xspsamcku nucamena, xcuseewj u pabomewy 8 Illlsetiyapus. Iuwe u uzoasa
KHU2U 3a oeya, a maka Csujo e agmop HA NeCHU, KOUMmo usnsinaea cam. Axkmueen uiex Ha IIEH.

SMUSATA

KakTo 0OMKHOBEHO, U Ta3W MPHUBEUEP TOH Ce KaTepelle Mo cTtapara siObjka B
rpajuHaTa IMOJ KbIaTa, HaAOIrBaIlle Ce ChC 3EJICHUTE TYIIEPU, KOUTO XUY HE CE
IJjiaiiexa OT Hero, pasMaxaaliie pbIeTe CH 3aCJHO C IIAPCHUTE MEnepyau, OpbM-
yeme € MYCJIMTE OT TATKOBUTE CH KOLICPHU UJIKM IICTITCIIC HEIIO HA pa3H'])(1)HaJ'II/ITe
rIyxapyeTa OKOJIO cTapaTa JHOJIs.
¥ Uiiteljica koja n;. . OTBenHBX OTKBM II'BTEKATa C€ JOYY YIIAIICHUAT BUK HA MalKa My:

B & sadha — Boxe rocnonu, 1 ce Maxuu oT Tos aysap! Jnec 6aba Tu MBa eii Tyk moa Hapa
' e Buasia emxHa 3mus. ChITUHCKA ycoHMTa!

B T031 mur obaue Haii-eapaTa 3eika ce 00aau:

— Boxe Muin, KakBO M cTaBa HA Maiika tu? Pa3Bukaia ce e, caxam KbM Hac €
MIpUITHAJIA HAKAaKBa JIakoma Ko3a!

— Tu bk, rosisiMa paboTa — HIKakBa Ko3a! — B3e /1a ce IPUCMKBA KBayKaTa C IyXKaBUTE IMUJICHIIA OKOJIO cebe
CH.

— To none na Geriie HIKOS JIUCULIA WJIA Opet!

— Te3u BcuukuTE ca KaTO MUSHUA U HE Ce YyBaT KakBO roBopsT! Bcuuko € Becesio, 1OKaTO HE CE MOSBU I'OJIEMHU-
ST KOTapak! — 3anBbPTS MAJKOTO MUIIUIE OT AyIKaTa.

TouHo B TO3M MuT ce o0aau 1 Oala My U3IMO acMaTa.

— He 60ii ce, Mmomueto mu! CamMo He ce mpubiinkaBaii 10 KiiajgeHenal

XJ1aneTo BHUMATEIHO CJIyIIallie BCHYKO TOBa W 3amovHa ja ce nuta: Kak ¢ Bb3MOXXHO BCUYKU T€3W TBApHU
OKOJIO HEro Jia TOBOPST TOJKOBA SICHO U HCKPEHO, a HUKOH ja He pa3bupa apyrus! Y npoabiiku 0e3rpmiKHO 1a
cu urpae. CamMo 4e cera OKOJIO HEro 3alovHa Jia MojAcKaya U BIPHOTO My KyueHIe buro.

KIIETKATA

Benubx Ha ynunara B rpagueto otenr @panbo 3abessn3a eJHO MOMYCHIIE C HSIKOJIKO TYpryJuIy. bpixeie ra
B €IIHA MMPOCTA, U3ILJIETEHA OT MOBET KJIETKA, U MAJIKO CPaAMEXJIMBO MOJKAHBAIIIE MAHYBAYNTE:

— I'yprynumm, rypryiung, oIie IBe ca OCTAHAIIN...

Ho xopata 0bp3axa u HUKO He My oOpbIanie BHUManne. MoMueHieto Oemnie ot OeaHsIIKa Kbla, 0e3 bama,
caMo ¢ Maiika CH U JIBET€ CH cecTpuyku. 1o momaraiie ceMeiCcTBOTO UM J1a C€ MpeXpaHu, KaTo JIOBEIIE Pa3HU
NTUYKK U TYPTYJIMIF, KOUTO IpOIaBaliie 3a IpeOHu napu Ha doraTammre.

Oren ®panbo ce mpuTau 3a] €IHO CTHOJIO ¥ 3aI0YHa A2 HaOII01aBa MOMYEHIIETO M MUHYBauuTe. To MpoIbii-
kaBarie 0e3yCIrenHo ja npejaiara rypryJuliTe 3a MPoJaH, a OTEIBT OT JIFOOOMMTCTBO 3al0vYHa Jja OTOposiBa
KOJIKO I'BTY MOMYEHIIETO Ie U3BHKA: “Typryiunu, rypryunn”, JoKaTo HAkoi ru kynu. Kato crurna no nugpa-
Ta TPUICET U TPH, TOU CE CHKAJU HAJ HETO — TO BCE MO-CIJIHO U THXXHO nojBukBaiie. OTEIsT ce yANBIIsSBAIIIE
Ha HEroBaTa yIOpUTOCT, HO 3aM0YHA Jla Ce CTPaxyBa JETETO Ja HE Ce pas3Iliaye, IIIOM MUHYBAYHATE BCE Thil TO
OTMHUHABAT.

TBKMO Oelire CKpOUII CBOSI MAJIBK IIJIaH, KOTATO CE IMOSIBH KATO 3apbyuaH €JMH NO3HAT ThProBell, KOWTO Kaparie
npen cebe cu nBa HaToBapeHu KoHs. Oteny @paHbO M3NIe3€ Mpe HETO, MO3APAaBU I'O YYTHUBO U T'O TOMOJIH JIa My
KyIIK OT MOMYEHIIETO JIBETE TypryJMiy. ThbproBesr BeqHara mo3Ha 0elHusl 1 00MYaH OT BCUYKH B OKOJIHOCTTA
otery ®paHbO, YCMUXHAT KYIU JBETE TYPrYJIMIN 3a€IHO C KJIETKaTa U r'u nojgapu Ha orena. llactimBoTo MoMm-
YeHIIe MMOJICKOYH OT panoct, ®panbo Oiarogapu Ha O6OTATHSI THPTOBEI M BCEKU TPBI'HA MO CBOS ITHT.

Ilom oternr @paHbO OCTaHA CAMUYBK, ITyCHA TYPTYJIUIIUTE HA cBOOOIA, a KJIETKATa 51 CKpH 3a]] €THO THPBO BHB
BHCOKaTa TpeBa. Toi pemmn 1a noiae max, Ja BbpHE KJIETKaTa HA MOMYEHIIETO ¥ Jja My ITOMOTHE IaK /1 CTIeUeIn
10 HSIKOS MapHULa 32 CBOETO CEMENCTBO.

IIpesoo om xwspeamcku: Tanuo Cagos
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L'u ' APTYP EATAP E. CMUT — CUEPA JIEOHE

Apmyp Eoeap E.Cmum e pooen 88 ©@pumayh, Cuepa Jleone. ITucamen
u eceucm. Ilpenooasamen no aneauticku 66 @opa beii koaexc. [Ipossasa
uHmepec KM YyCMHAMa paskassauecka mpaouyus 6 poouHama cu. Ak-
mueeH uaeH Ha I1.E.H.

CTPAIIHUAT Cb/]

JKuBsi1 HAKOTa €IMH CTapel ChbC CBOUTE AeIa B MajIka KbIypka. ToikoBa Owm

g ‘ OeneH, ye eaBa yCIsBal J1a TM M3XpaHW C HemocwieH Tpyd. Ho menara Owin

HeOmaromapHu. Berpeku ue BCEKM ICH M3HEMOT'BAJI HA HABATA, 3a Ja MOXKE J1a TH

HaxpaHu 1 00Jieue C IPUICUYEICHUTEe Mapy, Te BCE HEIOBOJICTBAJH ... Korato uM gaBast fa s1aT, HCHACUTHUTE

Jlerla MCKaJIn OIIle 1 o1rle. bamara ce cTpaxyBaj u 3aTOBa UM JiaBaJ ome. Korato He uM aBaj, Te€ ce HaXBBbPJIs-

JIM BbPXY TE€HIKEpaTa U CaMU CU B3UMAJIU, KaTO U3SKIAIM NOYTH LisijlaTa XpaHa, ONpejesieHa 3a ClieIBalus
JIEH.

IIlo ce oTHACS 10 APEXUTE, MHTEPECYBAJIU Ce CaMO OT Hail-mMoiHuTe. Korato uM kynyBaj OOMKHOBEHH, €BTUHU
JIpexu, JieraTa I'M Hapuuaid “MpbCHU Mapiajn”, rpadBajiv ' U ChbPAUTO ' 3axBbpJisian. [locie uckaau napu,
3a J1a CU KYISIT MOJIEPHU APEXU IO TEXEH BKYC.

3npaBeTo Ha OamiaTta ce BJONIMJIO W TOW Beue HE MOXKeEJ J1a paboTH TOJIKOBA MHOTO, 3a Jia TH M3XpaHBa.
MomueTaTa Beve He MOXKEJNH A2 SIaT KOJKOTO CH UCKaT. XpaHaTa He UM CTHUralia JOPH KOJIKOTO Ja ca B J00po
3apaBe. HUTO bk MOJXeI J1a HOCAT XyOaBu Apexu. Jlopu He MOMUCIISIU Beue 3a JJYKCO3HUTE JIPEXH, C KOUTO CE
Tpydesn 10CKOpO.

Enun ned OpatsiTa ce chOpajiy U CeIHAIM HAa POro3Karta, MperjiaHed U OKJIFOMaJIH, KOraTo Hal-MaJIKUsIT OT
TSIX C€ U3NPABUII HEHAJAEHHO U PEKBJI:

— WUmawm unes.

— Xaiizae, Kka3Baid, UAMOT TaKbB — MOJAKAHUJINA IO APYTUTE.

— MoskeM 1a OTHIEM B Tpajlia ¥ J1a CM HaMepuM paboTa — 3asiBIJI MAJIKHST C TOOEOHOCEH IJ1aC M C€ YXUIIHII,
csKaI € OTKpuJ JekapcTso npotus CITNH.

— Crura, niynmako — MPOBUKHAJ C€ Hal-roseMusaT. — ToBa JiM € HA-yMHOTO Hemlo, koeto Tu xpymHa? He
BYDKJIAII JIM, Y€ KaKTO s Kapa Tasl IbpkKaBa, TOBA € MOCJIETHOTO HEIO, 32 KOETO MOXEI Ja CE HaSIBAIII?

— E, HaMa na HU cTaHEe HUIO, ako onuTaMe. Moxxe 1a n3BaguM KbCMET.

— HoOpe e — HamecuI1 ce IpyrusT OpaT, — ToraBa MoXxeM Ja onuTame Hemo apyro. Hanmocneabk xopara ca
MHOI'0 00€3BEpEHH, 3aTOBA JIECHO MOXKEIII 12 T M3JIBXKEIII C HEelllo, KOETO J1a MM XapecBa, U TOraBa He caMmo IIie
cH KMBeeM J00pe, amu mpedoraro.

— BbpaBo! — n3Bukanum npyrute BpoaymeseHo. — [IpoabirkaBai, voBede, aif 1a 4yeM KakBO CH U3MHUCIIAJL.

— Ille ce npemecTuM B Hail-OTJaJieueHATa 4acT HAa CTpaHAaTa — 3allOYHAJ OH3U, — U III€ CE€ YCTAHOBUM B
bpkoBHUs OusHec. llle mpuBeYeM MHOTO IyIIH, KOUTO II1€ PAaBST IIEAPH JaPEHHUs, 3a 1a CU U3rpaguM MHUCHU-
sTa.

— danTacTryHa Uaes! — BCUUKU C€ 3apajBajii U U3BUKAJIU B euH I1ac. — Hauctuna pantacTuuna, yoseue!
Ille cnevenum kynuma napu. Ckopo Bcuuku e Obaem muauonepu! O, KakbB BEJUK JICH e ObAe TO3M 3a
BCUYKHU HU.

IMoTernuiu orle Ha CaeABaIlus JIeH ¢ eauH MuHKOYC. [Ipekocuiim MHOTO MpoBUHIIMAIHY 1oceTa. Clien OKo-
JIO TIET Yaca YMOPUTEJHO ITBTYBaHE O YepHU, HEPABHU I'BTUINA, MPUCTUTHAIN B €IMH C1a00 HAceJeH Tpaj.
Cre3nu v U3BbPBEIN OCTaThKa OT BT memr. Ciie TOBa HaBJIE3JIU B I'bCTA TOPA, IBJITO BHPBEJIH B HEsl, HO Haii-
HaKpas ce 030Bajii B OTIAJIEYCHO ceyio. buio Beuep u xopaTa ce Ouin chbOpaii Ha CEeJICKUS MIIOMIA.

— J1oO0Bp Beuep, 1o0pu xopa — U3IEKIaMHpalid T€ B eIuH Iiac. — Hue mbryBamMe M3 IsuiaTa CTpaHa jaa
pasmpocTpaHsiBamMe “Oyiarata BeCT” OT )KeJIaHKWe J1a HallPaBUM JKUBOTA BU MO-A00Bp ¥ BAC — MO-IIACTIUBH. —
XopaTa ru IpuBETCTBAIM, IPErbPHAJIM I'M U UM YCTPOUJIU BECEJIO TOCPEIIAHE.

Ha cienBarius eH Te 3al10YHAIM J1a U3I'BJIHABAT IIbPKOBHU OOpeIn Hacpe IeHThpa Ha cejioTo. U Thit kaTo
TOBa CE TOBTAPSLUIO BCEKH JICH, MHOTO OT CEJISTHUTE OVJIN MPUBJICUCHI.

B npoabikeHue Ha HIKOJKO Mecela Omiia MOCTpOeHa W 003aBeleHa Iisula IIbpkBa. bpartsara 3aeiau BCUUKA
Ba)XKHU ITOCTOBE B Hesl. Hali-rosieMusiT cTranan BUKapuil, BTOPUST IO BB3PACT — KIOPE, TPETHAT — MCaiT. A Haii-
MAJIKUAT, Thil KaTO OWMJI HEN'BJIHOJIETEH, CTaHA MPUCIYyXHUK. I[bpkBaTa Beue cu Ouiia M3BOIOBAJia UME CPEJI
CEJITHUTE M BCE IIOBEYE XOpa Ce THJIIE/IU Kpail Hest ¥ Kpai OpaTsiTa, KOUTO, KATO MPUCTUTHAJIA OMJIM MbPIIIABU U
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M3IOCTAJIENIN, & cera ce OMIIM 3aKpBIVIMIIM U TJIeIalii BaXXHO-BaXHO. [1o ToBa BpeMe obaue cesoTo 6mio obekT
Ha yecTH Habe3W OT cTpaHa Ha OOpe opraHu3mpana OaHma kpaauu. BeskakBu onmutH na 0bAaT o0y3naHu
ocTtaHaiu 0e3 pe3ynrar. HoleM HUKOW He cMeell 1a MUTHE, 3aIlI0TO XOpaTa He Ce YyBCTBAJIM B OE30IMACHOCT.
Xoparta OymyBasid KaTo Ha mocT. Hali-cabusT myM ru cTpsicKajl, Kapall TH Jja ce YyBCTBAT OE3IIOMOIIHHY.

Caukanu chOpaHue Ha IIomasna B cesioto. [loBeueTo censiHu ce ch0pain Ha MUHYTATa, 3aI0TO OJIOXKEHHEe-
TO OWJIO CEPUO3HO U HE THhPILUIO OTarane. Bienu na oocwxaaT cnoserenute ru 3iuHu. Haii-mHoro OiecHasna
C peuTa CHU eJlHa Bb3pacTHA XeHa:

— Bcenuko ce cpuna. Hama ru Beve xybaBute Hemna oT MuHainoto. Cera xopaTa ce IbpXkKaT KaTo 3BEPOBE OT
JUKyHIJIaTa. 320paBeHoO € BPEeMETO, KOraTo Bbh3pacTHUTE Osixa Ha mouutT. Cera BCHYKHM Ca Ce MPEBBbPHAIHA B
€roucTu, HE IOMUCJIAT 3a 6J'[I/I)KHI/I$[. 3J'[O,I[CSIHI/I$ITa CC€ MPEBbPHAXAa B CIIOPT U BCCKU I'O IIPAKTUKYBA C OTPOMHO
ynoBosicTBUe. KakBu i He cpeficTBa M3MUCIISAT XOpaTa, 3a 1a ce n3busat. Bcexn namMTH 3a Bact u 60raTCcTBO U
KaTo Ce BTYpHAT J1a I'M IpecyeaBaT, OT HUIIO HAMAT CTpPax.

Kpaxb6arta Beue He € OHs I'PsIX, 32 KAKBBTO IO CMsiTaxMe HaBpemeTo. [ojieMuTe Kpaamnu 3aboraTsaBaT U TIbC-
TesIT Ha HAIll TPB0, a HUe MpoabKaBaMe na cTpagame. Ho Heka He MM ce maBaMe, HeKa HE CMSTAT, Y€ TIXHOTO
e CTaHe, 3al0TOo TAX HaMa na ru 0bae! 3amoro [ocnon HU Tiena oTrope u 3anucBa B Terepa BCUUKATE HU
3nmuau. Touno taka, Tod mpereHsiBa Bcuukute BU nperpemrenus. M nokato Bor 6pou rpexosete, Opou ru u
Caranarta. A B [leHs Ha CTpalllHUs ChJ M JBaMaTa, 3aCTaHAIM €IMH CPEly JPYr, Ie MOCOYBAT M M30MpaT
OHE3H, KOMTO Ca JI0Ka3aliy, 4e TPSOBa Aa OTHIAT NPY eIUHKS Ui pu apyrusi. CataHarta e CTpOU rpynarta cu
OT egHaTa cTpaHa, a bor — ot npyrara. Cera e BpemMeTo Ja ce IoKaeTe W jJa 3acTaHere 10 bor, ome npean
cpOUTHATA Ja ca BU OMeJI ... — bpaTaTta ce cnontenanu. Ciea ToBa CbOpaHUETO MPOIBJIKUIIO.

Cien BCAKO HamajeHHE KpaJlUTe ce ChbOMpasiv B 3aJHUS JBOP Ha IIbPKBATa, 33 Jia CU MOACNAT IIAYKaTA.
CnboTa cyTpuHTa mak TaM OTHILIX ¢ npeborarta misyka. Ha 3a30psiBaHe NMPUCITYy)KHUKBT W3JIS3BJI HABBH 12
JINBHE MpbCHATa BoJa. M3JIsUT s1 B KaHaBKaTa U TPbrHaJ Ja ce mpubupa oOpaTHO, KOraToO TOJOBUJI IJIAaCOBE OT
3agauus 1Bop. Cupsil ¥ HAOCTPUJI CayX. Torasa ru 4yJi CbBCEM SICHO.

— Ha 1e6 enno, Ha TeO eqHO, HA TeO €IHO, HA MEH eaHo ... Ha Te0 eqHo, Ha TeO enHO, HA TEO €QHO, HA MEH
eJIHO ...

TwKMO 11a ce mpubepe U IIacoBeTe OTHOBO IIPO3BYUaJIH.

— EnHo Ha Te0, eqHO HA TeO, €HO Ha TeO, €HO HA MEH ...

— EnHo Ha T€0, eqHO HA TeO, eHO Ha TeO, €HO HA MEH ...

YMBT My ce BbpHAJI Ha3a/l KbM JIYMHUTE Ha CTapaTa )eHa OT CbOpaHMeTO U TOM BeaHara pa3opas, ye CataHa-
Ta u bor pasroBapsr.

— Bwx Tu! — BB3KJIMKHAJ, KOraTO Ta3W MUCHJ I'0 OCeHmsIa. — TojkoBa ckopo? 3Hayu Ts € 3Haeja KakBoO
MIPEICTOM, ajla He HU Ipenynpenu na ce monrorsumM. KakBo ma mpass cera? O, He, Beue € TBbpae KbCHO! JleHsT
Ha cTpamrHus ¢ba e Beue gomrsi! ... O, Tocmonu! O, l'ocnoau, momorau mu! [Tomoram mu, ['ociogu! — u3Bukan
TOW ¥ B3€JI J1a KJATH IJIaBa Harope-HaJ0J1y B CMUPEHA MOJIMTBA.

MexayBpeMeHHO KpaJluTe NPOIbJIKUIM 1a MOAENAT IUIsTYKaTa CU B bI'bja. HO kaTo ce ceTul, 4ye HIKOU OT
HEe1xaTa ounm nagHaJIn Ha II'brekaTta, CAUHUAT IIOIMUTAJI.

— Kakso me npasum ¢ u3nagHaianTe Ha mbrekarta Hema? Te Ha koro ce magat?

Ipucnyxuuksr 6w yxaceH. [aBata ro 3abossia, 3aBui My ce cBiIT. Cbpiero My ce GabCcKajao OSICHO B
I'bPAUTE, CSIKAIIl C& MbUEJIO J1a U3XBPbKHE HAa CBOOOA. Buil curypeH, 4e ToBa € KpasiT My.

— Kou Hema na nsrekata? He ¢bMm ru 3abens3an! — [tacoBeTre ce dyiu mo-oTOAM30 B CpaBHEHUE C PEu.
Ls5oTO My TSUTO ce pa3Tpenepuiio HeyabpKuMo. ChpIeTo My Ce pPa3TyIKaJio, CAKAIl BCEKH MUT IIIe CE MPHCHE.
Mo3bKET My BB3Bpsijl. Beue HuIo He My npuHagiexano. Kato ue ce Hocen BB Bb3ayxa. KpakaTa My HEBOJIHO
TpBrHANN 1a OSIraT Hamajaed OT HEero, JOKaTO CaMUIT TOW ocTaHaN ma ce Moy Ha miac: “O, locrmoam, nmai
musioct, mojist Te, moss Te na umarn musoct, [ocnoau, ymossisam Te! — Kato uynu BukoBeTe my, OpaTsita
M3JIC€3JIM HAaBBH Oa BUAAT KAaKBO CTaBa. Crprucain C€, KaTO BUACIU CBCTOAHUETO MY. 3aTtuuanm ce KbM HETO,
B3€JIM [1a TO PA3MHUTBAT KAKBO CE € CIYYHJIO.

— Hotine Jdenst na crpamuus cba! Bunsx bor n Catanara kax n3dbupat KOoro aa B3emar.

He moxenu moBeve ma yakaT. XyKHAJIH TOJAP HAW-MaJIKUs CH OpaT, JOKaTO CTUTHAJIM €IHA TOpa B JaJIcUnHA-
Ta, YCTAHOBUJIM CE€ TaM Jia MPEHOIIYBAT W 3aIOYHAIM TPECKaBO Aa ce MOoJiAT. M oTTOraBa CTOSAT TaM W Ce
MOJISIT B O4akBaHe Aa foiae bor u ga ru nmpubepe. Bee omie yakat. A MexXAyBpeMEHHO MOCTPOEHATA OT THAX
I'bPKBA B3€JIa J1a CE& PYIIIH.

IIpeeoo om amnenuticku: Heauka Bacuaesa
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JHEBHUK HA CBETOBHHWA KOHI'PEC HA I1.E.H.
HAKAFP, CEHEI'AJI, 2007 .

HeomodasHa 3a8spuiu 73-uam konepec Ha Mexcoynapoounus I1.E.H. (noe-
mu, eceucmu, Hogeaucmu ). Cebumuemo ce npogeoe 8 Nspsama NoOJA08UHA HA
roau 8 cmoauyama na Ceneean, [Jakap. Momomo na Konepeca “J[ymama,
ceemasm u yogeuikume yeuHHocmu” cobpa 0deneeamu om 61130 60 0sprxcasi.

Ha ouckycuume no epeme nHa KoHepeca cmomuyu NUCAment Om Ysa C8sm
00C50UXA 8B3MONCHOCMUME HA CBEMOBHAMA OP2AHU3AYUA 3d NOOKPeNna Ha
8CUUKU XOpa HA nepomo, pabomewju 8 yCA08UAMA HA YEH3ypa, Heoocma-
masuHa c860000a HA U3PA3ABAHENO, NOAUMUYECKU U UKOHOMUYECKU HAMUCK.
B xomea “Mepuouen Ilpezudenm” ce nposedoxa kpwseau macu Ha II.E . H.-
kKomumemume “Hucameau 3a mup”, “Illucamenu 6 3ameopa”, “[lucameau 8
usenanue”, “E3uxkosume npasa u npagomo Ha npesod” u Op.

B pabomama na kouepeca e3exa yuacmue u Osacapckume nucamenu
T'eopeu Koucmaumunos, npeocedamen Ha bosacapckus IILE.H.-yenmsp u
noemam botiko Jlamboscku. Te ocsujecmsuxa ceoemo yuacmue 8 C8emos-
HUa gopym ¢ nookpenama Ha HoprcaéHus KyamypeH UHCmMumym Koem 0s.1-
eapckomo Munucmepcmeo Ha 8vHUIHUME PAOOMU.

Heamama nawu npedcmasumenu UMaAxa U3KA38aHUs 8 OMOCAHUME OUC-
Kycuu, a couj0 maka noonucaxa 002080p 3a mexco0yoaikauckKko cempyoHU-
yecmeo ¢ npeocmasumeaume Ha csomeemuume I1.LE.H.-yeumpose na Cap-
oua, Typyua, Makedonua, Caogenus, Kocogo (Hakou baakaHcKu cmpauu
kamo I'spyusa u PymsHuA HAMaxa opuyuaiiu npeocmasumenti Ha KoOHepe-
ca.) I'eopeu Koncmanmunoe Hanpasu u3kazeame u npeo 204AMama acamo-
Jaes Ha Kowepeca (cmp. 3).

Toawn 6poit Ha BloaeTuHa ,,Bbarapcku M.E.H.“ n3amsa c nogkpenara Ha HaupoHaneH QoHp KyaTypa.
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